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«3a XKM3Hb»: TAK 3ByUnT TeMa VI MexaAyHAPOAHOW BbICTABKM KOAAUIPADUN. «KIN3HB»
— 9TO HEBEPOSITHO MHOTOINPAHHOE NOHSITUE, KOTOPOE HEBO3MOXHO ONMUCATL OAHUM
CAOBOM. XM3HN MOXHO AQTb PA3Hble onpeaeAeH s, MOXHO HO3BATL €€ LWKOAOW,
A€ KOXKABI MOAyYQEeT OGeCUEHHbIM OMblT CYWEeCTBOBAHMS. MOXHO TPAKTOBATh
XKN3Hb KAK SKCMEPUMEHT, MO3BOASIOLWNM UCTLITBIBATL CEBS HO PA3HBLIX NOMPULLAX.
VIHTEpeCHO CPAaBHUTL XU3Hb C MyTewecTBneM. AAS KOro-TO XM3Hb — Tedrtp,
B KOTOPOM BO3MOXHO BCE — YAQUM N NOPOXKEHWS, BbINTPLILLN 1 NOTEPU. A B OBLLEM,
XKnsHb — 210 boXM AQP, NOAQPOK YeAOBEKY. M MMEHHO SpKNN, HENOBTOPWMbIN
MUP UCKYCCTBA KAAUTPAPUM TOBOPUT O BEYHOM, BOMAOLLAS B CEBE XNUIHEHHBIN
ObIT MOKOAEHUN.

The main theme of the VI International Exhibition of Calligraphy is ‘For Life’. Life
is, in general, a multi-faceted concept that cannot be described in one word.
It can have different definitions. You might compare it to a school where gain
invaluable experience of existence. You might call it an experiment allowing you
to try yourself in various fields of work. Comparing life to a journey feels obvious.
For some, life is a theatre, where they can have both ups and downs, gains and
losses. Finally, Life is a God’s gift to the humanity and to every human being. And
the vivid and unique world of calligraphy depicts the eternal fruths, encompassing
the life experience of the past generations.

C yBaxeHunem, A. LLlabypos
Sincerely, A. Shaburov
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AABEC AXEKCOH

Kannurpady, mactep nettepuHra

(Kyputnba, bpasunus)

«Kannvrpacdwus

no3BossieT XYL,0XKHUKY

BblpaXaTb YyBCTBaA YEPE3 IMOLNMN».

1

JACKSON ALVES

Letterer & Calligrapher

(Curitiba, Brazil)

"Calligraphy allows the artist to express feelings
through letters."

ok Sont,

« MpuaTHaa atmocdpepa. Mnockasi KUCTb, 6enas n ronyb6as ryatlb, N/I0CKOE Nepo, YepHas Tyllb,

oymara Canson Montval, 500x650 mm, 2017.

A Pleasant Atmosphere. Flat brush, blue and white gouache, broad-edged nib, black Indian ink

on Canson Montval paper, 500x650 mm, 2017.

OcTtasnbHble paboTbl aBTOPa, NpescTaB/eHHbIe
XeHunu, cTp. 268-269

Ha BbICTaBKy, Bbl MOXeTe NoCMOTPETb B NpuWIIo-

See the other works by the author submitted for the Exhibition in the Attachment, p. 268-269
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AAEKCEEBA EAEHA
BAAAUMUPOBHA

Mpadhmnueckunii gnsaiiHep, XyA0XHVK,
Kanmrpacd, coocHoBaresib LKO/bI
kannurpadun B H.HoBropoge

(HwxHuiA Hosropog, Poccus)

«3 Bcex kannurpaduyeckMx MoYEpKoB Ha
CEroflHsl, CBOMM HEUCTOLLMMbIM MOTEHLMANIOM
MHE HPaBWUTCS CKOPOMWUCb — B HEW HeT
AHa. B Hell MOXHO u4epnaTb B/[IOXHOBEHUWE
OEecKoHeYHo U1 Bcerga HalgeTcss  yTo-TO
HOBOE, HEOXWJaHHOe, COOTBETCTBylOLlee
TebGe cerofgHsiluHeMy. HeT npegena cruneii
€€ COBPEMEHHOI  PEKOHCTPYKLMM:  UK3-3a
MHOroBapuaHTHOCT 6yKB U CBSA30K, U3-3a
OTCYTCTBUSI PAMOK M XECTKMX 3aKOHOB NUCbMA,
n3-3a ee NMacTUYHOCTM. Ho camoe BaxHoe K
MHTEpPEeCHOe TO, YTO B MOBCEAHEBHON paboTe
Haf NMoYepkoM, LIPUGTOM Mbl NprKacaemcs K
CBOEMY UCTOPUYECKOMY HaCNeamnto, OXUBISEM
ero, AocTaeMm U3 Heb6bITUsA. lNpopabaTbiBaem
ero, nepegasasl B criefywolme pyka. T.e.
BO3/€e/bIBAEM KY/bTYPHbIA C/OI KUPUNAULBI,
aHasIorMyHO TOMY, KaK AaBHO oTpaboTaH Coi
NaTUHULBI, N0JaMU KOTOPOW cerogHs Tak
MPVBbLIYHO MOMb30BaTLCA. V3 MHCTPYMEHTOB
No6MMbIE Ha CEroAHs: OCTPOe Nepo 1 Nyockas
KUCTb».

ELENA
ALEXEYEVA

Graphic designer, artist and calligraphy artist,
co-founder of a calligraphy school in Nizhny
Novgorod

(Nizhny Novgorod, Russia)

"Of all the calligraphic scripts today | enjoy Uncial
Cursive the most thanks to it unlimited potential
it truly has no boundaries. It provides infinite
inspiration and always grants something new
and unexpected, matching what you are today.
There is no limit to its stylistic possibilities, as
a result of the multivarious nature of letters and
ligatures, lack of bounds or strict requirements
for writing, and its flexibility. But most important
and exciting is that employing handwriting
and script on a daily basis, we touch upon
our historical heritage, revive it, and recover it
from oblivion. We study, elaborate, and pass
it on, cultivating a cultural layer of the Cyrillic
alphabet, similar to the long developed layer of
the Latin alphabet that today yields fruits we so
commonly utilize. Currently, my favourite tools
are pointed pen and flat brush."

1 * lNoHumaHue. Bymaea 0719 nacmesiu, 2yalb, myWwb, Kucmu, ocmpoe rnepo, 340 x 550 mm, 2017.

» The Understanding. Pastel paper, gouache, ink, brushes, pointed nib, 340 x 550 mm, 2017.

OcTasibHble paGOTbI aBToOpa, NpeacTaB/ieHHble Ha BbICTaBKY, Bbl MO)xeTe NOCMOTpPeTb B

npunoXxeHun, cTp. 270

See the other works by the author submitted for the Exhibition in the Attachment, p. 270
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AAbBAPPACUH XAUME

Kannurpady, nnnioctparop, XyaoXHUK-
ochopmuTENb

(nma, Mepy)

«M/3yyeHvne kannurpadgum — [OoCTaro4yHo
MeLJ/IEHHbIN npovecc. MprobpeTeHne
MacTepcTBa — 3TO B MEPBYK oyepenb BOMpoc
BpeMeHN 1 TpebyeT "COCTOSAHMSA MOBbILLEHHOW
BHUMATENIbHOCTM",  4YTOObI  He  YnyCTUTb
HY)XHbIi MOMEHT. 3TOT HaKOM/IEHHbIA OMNbIT
COAEPXUTCA B MbIC/SX U MaMATU MYCKY/10B U
MOXeT ObITb WCNONb30BaH /19 AOCTVKEHUS
C/efyoLein peBoNIOLMOHHON cTaamun. FOBOpPAT,
kannurpausa He JpkeT. 3TO npekpacHoe
MCKYCCTBO MCXOAMT U3 yO6UH MbICIW, AyLIn
n paboTbl pyK. [pacmyeckoe wn3obpaxeHne
— Q9TO OTnevyaTtok pAyuun, Co34aHHbIA npu
MOMOLLM YePHU 1 BOMBbLLIOTO XenaHus. Moa3ns
Kannurpagun Tporaet Hac W MOHbIHe. B ee
dbopme 3acTbl/IM YyBCTBA U MbICIN»,

JAIME DE ALBARRACIN

Calligrapher, lllustrator & Graphic Designer

(Lima, Peru)

“Learning calligraphy is a slow process.
Acquiring sufficient skill is a question of time
and requires a 'state of alertness' to know
when that moment has arrived. This cumulative
experience is engraved in mental and muscle
memory and can be evoked to reach the next
evolutionary phase. They say that calligraphy
doesn’t lie. This beautiful writing pours forth
from the mind, heart, and hand. A graphic image
is the soul’s imprint made by ink and desire. The
poetry of calligraphy continues to move us today
as in the past. Its shapes hold the reflections of
past thoughts and feelings."

1 * Om maHu nagme xym-1. Omasib, Kpacku, 2yaulb-Mema’i/iuk, r/10CKue Kucmu, yepHas bymaaa
Hahnemd ihle, umasnbsaiHckul Kypcus u pumckue karnumasbi, 700x1000 mm, 2017.
« Om mani padme hum-1. Enamel, paint, metallic gouache, flat brushes, Hahnemdihle black
paper, Italic and Capital scripts with swash, 700x1000 mm, 2017.

OcTasibHble p360Tbl aBToOpa, npeacTtaB/ieHHbIE HA BbICTaBKY, Bbl MoXeTe nOoCMOTpeTb B

NpPUNoXeHuun, cTp. 271

See the other works by the author submitted for the Exhibition in the Attachment,

p. 271
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AHHAHA CACATO IOKUMU

Kannurpady, Xy40XHUK N0 NETTEPUHTY 1
wpudptam

(CLUA)

«BHavane, [ans KOMMyHuKauuu Apyr c
APYromM, 4enioBEYECTBO BbICEKA/IO 3HAKM Ha
CTeHax, KaMHAX M KOCTsX. Mo aBTOpPCKMi
nocbiN Kannurpada 3aknyaeTcs B nNucbMe n
pUCyHKe 4yuMTaemMoro (HeuyMTaemoro) TekcTa B
npoctpaHctee. CMmbIC/, cogepxaHue TekcTa
AAB/ISIETCH OCHOBOM MOEro TBOpYECTBa».

1 * Mado to Uchu (OkHO 1 BceneHHas). SrnoHckas u ysemdasi mywsb, oudalHepckul kapmoH, 300

X 460 mm, 2016.

* Mado to Uchu (The Window and The Universe). Sumi and color stick ink on Bugra paper, 300 x

460 mm, 2016.

YUKIMI ANNAND SASAGO

Calligrapher, lettering artist, text artist

(USA)

"To record own thought, to communicate to
others, human existence drew and carved marks
on walls, stones and bones to begin with . As a
calligrapher, | send the message of the author
to viewers by writing and drawing legible and/
or non-legible texts on spaces. The meaning
of the text, the contents of the messages is the
core of my creation."

2 e lkiru to lukoto (XKuTb). SnoHckasi myws, ousatiHepckuli kapmoH, 320 x 455 mm, 2016.
« lkiru to lukoto (To live). Sumi ink on Arches text wove, 320 x 455 mm, 2016.
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AHOUMOBA EAEHA
IOPbEBHA

Kannurpad

(MockBa, Poccus)

«B ganekom60CoHOrom eTcTBe iMeyTaniabblTh
netynkom. [la He abbl KakMMm, a Ha aBMaHoCLE.
A cTtana kannurpadgom. N TonbKo cenvac s
MOHAMA, YTO OCyLlecTBu/ia CBOK MeuTy. Begpb,
4YTO eCcTb Kannurpaus UMEHHO /15 MeHA?
3710 cBObGOAA, cBO6GOAA 3aHMMATLCSH /TIOOUMBbIM
Aenom. 1o NosneT u 6oi. HecnewuHoe nopxaHue
nepa no rnagn YACToro ancTa, OCTaB/ISALWEro
3a C000i AbIMHbIA WNend Tywu. A mope?
- cnpawwmBato s cebs, - Fae mope? A mope A
HaxoXxy B CBOeM N6uMMOM BuAe nucbma. B
ckoponucu. Ee HecnelwHble MSArkMe BOJHbI
NN pe3kne OTroNI0CKM LUTOPMOB...., Nogo6HO
BO/le, OHa HECET yCrnoKoeHne. Kakoi 6bl Hi Bbin
6011 C AeMOHaMK BHYTPW, TaCKOBblE NePenmnBbI
MPUHOCSAT MHE MOKOWN, CTOUT NINLLb U3/TIUTb €€ Ha
6ymary. 1 60 OKOHYEH>.

ELENA
ANFIMOVA

Calligrapher

(Moscow, Russia)

“In my childhood | dreamt of being a pilot on an
aircraft carrier. Yet | have become a calligraphy
artist, and have only now, come to realize it is
my dream fulfilled. What is calligraphy for me
personally? It's freedom and opportunity to do
what | love. It is flight and a fight, as my nib
drifts slowly on a smooth blank sheet leaving
a smoky trace of ink behind. And when | ask
myself where the sea is, | find it in my favourite
script, Uncial Cursive. It features both slow
smooth waves and sharp echoes of storms, and
like water, it brings comfort. Whatever the fight
with inner demons, tender tints make me calm
as soon as | pour it out on paper, bringing my
battle to an end."

1 *[naBHoe 6mofo. MHcmanaayus. TexHuka: cMewaHHasi, kasaiuepacgpus-ckopornuck, 260 x 260

mm, 2017.

» The Main Dish. Installation. Mixed media, cursive uncial script. 260 x 260 mm, 2017.
OcTasibHbIe paboThl aBTOPA, NpeAcTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe nocMOTpeThb B

NPUNoXXeHuun, cTp. 273

See the other works by the author submitted for the Exhibition in the Attachment, p. 273
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AHXBASIP SPASH3BATbBIH  ANCHBAYAR ERDENEBATYN

Kannurpadp Calligrapher

(MoHronus) (Mongolia)

1 *Jlydwee kavyectBo. CBUMOK, mywb, 6ymaza 490 x 930 mm, 2017.
» The Perfect Quality. Scroll, ink, paper, 490 x 930 mm, 2017.
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APUD XAH MYXAMMAA MUHAMMAD ARIF KHAN

Meparor, XygoXHWK, kannurpady Educationist, artist, calligrapher

(MakuncTaHr) (Pakistan)

1 * WckyccTtBo kannurpadun-1. bymaza, mac/isiHble Kpacku, kasnam. LLipughm — cysibc, 285 x 395 mm,
2014.
* Art calligraphy 1. Oil on paper, galam. Script: suls, 285 x 395 mm, 2014.

2 e+ VickyccTtBo Kannurpaduu-5. bBymaza, Mac/isiHble Kpacku, kaiam. LLpughm — cysibe, 460 x 295 Mm,
2004.
* Art calligraphy 5. Oil on paper, galam. Script: suls, 460 x 295 mm, 2004.

OcTasibHble paboTbl aBTOpA, NpeAcTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe nocMoOTpeTb B
NPUIOXeHUn, cTp. 274-275

See the other works by the author submitted for the Exhibition in the Attachment, p. 274-
275
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APYLIEB OPUA UBAHOBWY

Bpauy-akcnepT BbICLLEN KaTeropun, ocHoBare b
ApOoCcnaBCcKoro MCTOPUKO-POAOC/TIOBHOTO
obuecTBa, OCHoBaTe/lb aBTOPCKOW LLIkosbI
kannurpadgpumn «Pycckas kannurpadus n Ba3b»
B Apocnasne, XyAoXHUK-rpadovk, kannurpad-
MOHOrPamMMUCT, Nucaresib U 06LLEeCTBEHHbIN
fesrenb

(Apocnasnb, Poccus)

«YenoBeyHocTb - 370 CNoXHelwas
COoCTaBNsALWasn YenoBeka, kak 61monormyeckoro
Buga. OHa pasBMBaeTcA C MIafeH4YecTsa, ”
y)XXe B paHHeM Bo3pacTte pPebEHOK HauunHaeT
4yBCTBOBAaTb KPaCOTY OKpYy>atoLlero ero mupa.
UyscTBoBatb! [loHMMaHMe KpacoTbl NpUAET
noske. Fge ewe, kak HUM B Kanurpadun,
[eTn BUAAT CBOE COBEpPLUEHCTBO U 4epes
[OCTMXKEeHNe 3TOro0 CoBepLUeHCTBa CTaHOBATCA
yenoBeyHbiMU. Bepgb  kanaurpadmsa,  Kak
COBEpPLUEHHO O0COObIi WM  YHUKa/bHbIA BUA,
MCKYCCTBa, BOCMNUTbIBAET Jy4yllune KayecTBa
yenoBeka. 9710 pap boxwui nucatb CnoBo
KpacuBo. A CnoBo, Kak U3BecTHO, 31O J1t060Bb.
HeBO3MOXHO M306pa3snTb KpacuBo [PSA3HOE
CNoBO, 60 B HEM HeT J1to6BWU. A rae HeT J1io6BM,
Tam HeT 1 Kanurpadun. Kpacmsoe nmcbmo u
yesioBeka AeniaeT KpacusbiM, N Kannurpadgus,
cnepgosaresibHO, MyTb K  COBEPLUEHCTBY,
AOCTYNHbI BceM! A B LLKONax Poccrun oTMeHunm
yucrtonmcaHue... »

YURI ARUTSEV

Board certified physician, founder of Yaroslavl
historical and genealogic society, founder of
the “Russian Calligraphy and Ligature” original
calligraphy school in Yaroslavl, graphic,
calligraphy and monogram artist, writer and
social activist

(Yaroslavl, Russia)

“Humanity is the most complex component of
a man as biological species. It evolves from
infantry and already at an early age a child
begins to feel the beauty of the world around
him. Understanding beauty will come Iater.
And calligraphy is one of the best areas where
children are able to see their perfection and
through it's achievement, they become human.
Calligraphy is a very special and unique kind
of art, which fosters awareness of the best
human qualities. The ability to write the Word
beautifully is a gift from God. The Word, as you
know, is Love. A foul word cannot be depicted
fairly as it lacks Love, and if there’s no Love,
there’s no calligraphy. Fine writing makes any
man beautiful, meaning calligraphy is a way to
excellence for anyone! Nonetheless Russian
schools no longer teach penmanship...”

1 * Apocnasnb. Cepusa "3onotble ropoga Poccun". Kasiiugpaghus 8 couemaHuu ¢ pucyHKom. By-
Maza 0/151 nacmesiu, 6es1asi myws, nepo, kucms Ne 1, 300 x 420 mm, 2013.

* Yaroslavl. The Golden Cities of Russia series. Calligraphy and drawing combined. Pastel paper,

white ink, nib, brush No. 1, 300 x 420 mm, 2013.

OcTanbHble pa60TbI aBTOpa, NpeacTaB/ieHHble Ha BbICTaBKY, Bbl MO)xeTe NOCMOTpPEeTb B

NpUIoXeHuu, cTp. 276

See the other works by the author submitted for the Exhibition in the Attachment, p. 276
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ACKAHAAU ASKANADI

XYLOXHUK Artist

(MHpoHe3nsa/ BepnviH, FepmaHns) (Indonesia/ Berlin, Germany)

«Kannvrpadus kak CMMBO/INYECKOE BbIpakeHne "Calligraphy as a symbolic expression of
[YXOBHOCTU». spirituality.”

1 * Myxammepn-2. KapaHoaw, mapkep, bymaza, 250 x 345 mm, 2017.
* Muhammad-2. Pencil, marker on paper, 250 x 345 mm, 2017.

2+ Myxammea-3. Mapkep, 6ymaza, 250 x 345 mm, 2017.
« Muhammad-3. Marker on paper, 250 x 345 mm, 2017.

OcTa/ibHble paboTbl aBTOpA, NpeAcTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe NnocMOTpeTb B
NPUNOXeHun, cTp. 277
See the other works by the author submitted for the Exhibition in the Attachment, p. 277
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AYYT NAAAB

HesaBucumblin kannurpad v gusanHep

(Mym6aii, Hgms)

«Kannurpadms npekpacHa Kak HarnvicaHHas
4yepHbIM Mo 6e/10My, Tak 1 B uBeTe. ICTUHHBIN
XYOOXKHUK  MOXET CcOo34aTb KapTuUHY Mpu
MOMOLWM NMHUIA. YTO6BLI cTaTh kannurpadom,
COBEpPLUEHHO HeobA3aTe/IbHO YMETb XOPOLLO
prcoBartb UNn obnagarb KpacusbIM MOYEPKOM.
Bce, 4yto pA/1a 3TOr0 HafO — 3TO OTKPbITOE
cepgue v XenaHwe yBuAeTb 60nblle, Yem
MPOCTO MpPUBbIYHbIE HAM (DOPMbI BYKB>.

ACHYUT PALAV

Independent Calligrapher & Designer
(Mumbai, India)

"Calligraphy is equally beautiful in black and
white as it is beautiful in colour. A true artist will
manipulate its strokes to create paintings. To
become a calligrapher one need not be good
at drawing, nor have a good handwriting. He
just needs a broad mind, and a yearn to see
beyond the certain rigidity of letters that has
been embedded in our minds."

1 * OT Akaap k OM. lMucbmMo desaHazapu, bymaza, YyepHasi kumadickasi myuwsb, cmaJ/ibHoe rnepo u
rnoposioHosas kpyaaas kucmse, 720 x 510 mm, 2017.
 ‘Akaar’ to ‘Omkar’. Letters in Devnagari Script, Calligraphic strokes on paper,Black Chinese
Ink on Paper, Steel Pen & Foam Round Brush, 720 x 510 mm, 2017.

2 Guru Gaurav. lNucbmo desaHazapu, 6ymaza, YepHasi kumadlickasi mywb, cma/ibHoe rnepo,720

X 510 mm, 2017.

» Guru Gaurav. Letters in Devnagari Script, Calligraphic strokes on paper, Black Chinese Ink

on Paper, Steel Pen, 720 x 510 mm, 2017.

3 + OM — Cwuna BHyTpW. TucbMo desaHazapu, bymaea, YepHasi kumalckasi mywb, CmasibHoe

nepo, 585 x 455 mm, 2017.

* OM - The Power Within. Letters in Devnagari Script, Calligraphic strokes on paper, Black
Chinese Ink on Paper, Steel Pen, 585 x 455 mm, 2017.

4 e lyTtewecTtBue. lNucbMo 0esaHazapu, bymaza, YepHas Kumadckas myub, cmasibHoe rnepo,

wpugpm: oesaHazapu, 720 x 510 mm, 2017.

» The Journey. Letters in Devnagari Script, Calligraphic strokes on paper, Black Chinese Ink
on Paper, Steel Pen, Script Used: Devnagari, 720 x 510 mm, 2017.

OcTasibHble paboThbl aBTOPA, NpeAcTaB/1eHHbIe Ha BbICTaBKY, Bbl MOXeTe NoCMOTpeTb

B NMPUOXeHUu, cTp. 278-280

See the other works by the author submitted for the Exhibition in the Attachment, p.

278-280
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BAATAPLOT
HOPOBCAMBYYTUVH

Kannurpad

(MoHronus)

BAATARTSOG
NOROVSAMBUUGIYN

Calligrapher
(Mongolia)

1 * Heb6o. CBumok, myws, 6ymaza 490 x 930 mm, 2017.
» The Sky. Scroll, ink, paper, 490 x 930 mm, 2017.
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BAKKE HATAADS
BAAAUMUPOBHA

Ipachnueckunini gusaiiHep, npenogasartesib
kannurpadgun, n3obpasuTesnibHoOro NCKyccTea v
MY3bIKW

(CLLIA)

«[MpoekT co34aeT MOLWHYK  NpPeanocbiiky
ANS JONTOXAAHHOTO TOMYKa B pasBUTUK
COBPEMEHHOI pyccKoi kannurpadgun. Ha BonHe
HOBOW 3HEPruu, MNOPOXAEHHOW WAEEN 3TOro
MPOEKTa, aKTya/IM3MpyrTCa U aKTUBU3NPYHOTCSA
npouecchl, CBSi3aHHble C  OCBOEHMEM
Kannurpagpuueckoro WCKyccTea, W3yYeHUem
3a6blBaloLLeroc  OoMnbiTa  TaSlaHT/IBENLLNX
PYCCKUX 1N MUPOBLIX XYAOXHNKOB, paboTaBLumx
B o6nactn Kanaurpagum, WCKyCcCTBa KHUIU
N rpacmyeckoro uckycctea B LesoM. Kak
pesynbTar — NPMXoAUT HOBOE OCO3HaHMe 3TOro
BbICOKOIO B/a UCKYCCTBa».

NATALYA
BAKKE

Graphic designer, teacher of calligraphy,
graphic art and music

(USA)

"The International Exhibition of Calligraphy
creates strong pre-requisites for the long-
awaited impetus in the development of Russian
modern calligraphy. In the aftermath of the new
energy engendered by the idea of this project, the
processes of mastering calligraphy art, studying
of the forgotten experience of the outstanding
Russian and international artists who worked
in the field of calligraphy, book art and graphic
art in general are updated and intensified. As
a result, we get new understanding of this fine
art."

1 * Ha3popoBbe. [NooHoC depessiHHbIU C BbhKU2aHUEM, COBPEMEHHas Kasl/iu2pagus,

340 x 260 x 65 mm, 2010.

* To Your Health. A pyrographed wooden tray, contemporary calligraphy, 340 x 260 x 65 mm,

2010.
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BAPUKOBA KPUCTUHA
BAYECAABOBHA

Mpenogasaresib Kannurpaguu

(CankT-TNeTepbypr, Poccus)

«/IMHns n  Kanaurpadgms — 370  Clepq
BHYTPEHHEro COCTOSHWUS, OCTaB/IEHHbIA Ha
Gymare.

KRISTINA
BARIKOVA

Calligraphy teacher

(Saint Petersburg, Russia)

“Line and calligraphy are a trace of your inner
state left on paper.”

1 < Edge of Night. lNecHsa n3 k/tp «BnactenuH koneu». bymaeza, ayawb, 30/104eHU€E, WUPOKOKO-
He4yHoe repo, 6azosoe nucbmo, 375 x 550 mm, 2016.
» Edge of Night, a song from The Lord of the Rings movie. Paper, gouache, gold leaf, broad

nib, Foundation Hand, 375 x 550 mm, 2016.
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BOBKOBA EAEHA
AAEKCAHAPOBHA

[n3zaliHep, nKoHonuceL, XyA0XHUK-kannurpad,
npenogasaresib Kannurpagoum

(MockBa, Poccus)

«Kannurpadpma — 310 My3bika. Andasut —
3TO HaAbOP HOT, C MOMOLLBI KOTOPbIX KaXK/bli
pasbIrpbiBaeT CBOK ramMmmy>.

ELENA
BOBKOVA

Designer, icon painter, calligraphy artist,
calligraphy teacher

(Moscow, Russia)

"Calligraphy is music. The alphabet is a set
of notes with the help of which everybody is
playing their own musical scale."

1 ° BykBuua «A» n3 «EctectBeHHon nctopum» MNMnnHus. CepegunHa 15 Beka. bymaza, aksapesib,
besiuia mumaHossle, 30/lomas aksapesb Finetec, 285 x 385 mm, 2017.
* Capital «A» from Pliny’s The Natural History, mid 15th century. Paper, watercolour, titanium
white, Finetec gold watercolour, 285 x 385 mm, 2017.

OcTasibHble paboThbl aBTOpPA, NpeAcTaB/NeHHble Ha BbICTaBKy, Bbl MOXeTe NOCMOTpeTb B

NpuIoXeHuu, ctp. 281

See the other works by the author submitted for the Exhibition in the Attachment, p. 281
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BOPUCEHKO EAEHA
AHATOABEBHA

XyOOXHUK-rpadounk

(CaHkT-TNetepbypr, Poccus)

«[4na MeHsa kannurpagusa — 3TO LUMPOKas M
yBnekarenbHas 061actb M306pasnuTenlbHOro
MCKyCcCTBa, 3TO TrapMOHUSA  OBMXEHUS WU
N306paXKeHNst CoBa, 3TO TeprneHne, TOYHOCTb
N TBEPAOCTb AyXa XYAOXKHUKA. S He BUXKY CBOHO
XXM3Hb 6e3 TBOpYECTBa, a kanaurpadus — 3To
noeanbHas opmMa CaMOBbIPXEHUSA, MOUCK
dopMbl M cMmbICna, nepegada HaCTPOEHWS.
B cBoux pabotax /10610 MPUMEHATH
MHOrOC/I0iHOCTb, B KOTOpPOI C/AOBO — 3TO
OTPaXEHNE MbIC/IN 1 ALK, KaK Obl TPOABISETCS,
MpoCTynaeT Ha NOCKOCTUN, CTPEMSICb AOHECTU
[10 HaC CBOW COKPOBEHHbI CMbIC/I.

ELENA
BORISENKO

Graphic artist

(Saint Petersburg, Russia)

"For me, calligraphy is a broad and fascinating
area of art, a harmony of motion and word
depiction, patience, accuracy, and firmness of
the artist. | can’t imagine my life without art, and
calligraphy is an ideal type of self-expression,
form and search for meaning , as well as mood
reflection. In my works | like using several
layers, where a word is a reflection of mind and
soul, which seems to emerge, appear on the
plane trying to bring to us its hidden meaning."

1 * Ayma. Bapuayuu Ha memy 813U U ckopornucu. bymaza, myuwbs YepHasi Kumadckas, myuwb
cepebpsiHasi, WUPOKOKOHEYHOE epo, OCMPOKOHEYHOE Mepo, OCMPOKOHEYHasH KUCMb.

300 x 490 mm, 2017.

» The Thought. Variations of Vyaz and Cursive. Paper, Chinese black ink, silver ink, broad
and pointed nibs, pointed brush. 300 x 490 mm, 2017.

OcTasibHble paboTbl aBTOpPA, NpeAcTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

NpuUIoXeHun, ctp. 282

See the other works by the author submitted for the Exhibition in the Attachment, p. 282
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BOSAPCKUN ANAEKCAHAP
BEAEHBEBUY

Kannurpad

(HoBocunbupck, Poccus)

«"lNpexpe, yemM OnycTuUTb KUCTU B Kpacky,
HernpeMeHHO ornpegenn Mecto Heba U
zemnun" (kutainckass nocnosuua). Ha moi
B3rnAgh, Kannurpadpmss nepepocna  cBoe
nepsooyepesHoe npegHasHavyeHve n
npeeBpatniacb B  CaMOCTOATE/IbHbIA  BUA
nckycctea. A pabotalo B pas/IMYHbIX
HanpaBNeHNsAX 3TOro0 MPEeKpPacHOro MCKyccTBa,
3TO N KOMMepYecKas Kannurpagus (NeTTepuHr,
KOMMep4YeckMe Hagnucu, no3gpaBuTesibHble
OTKPbITKN, cBagebHas Kannurpadus,
Kannurpaduyeckme norotunbl U npoyee),
n  TBOpYeckas Kannurpadgus (paboTbl
HekoMMepyeckme). A  UCnonb3yt MaccuBbl
TekcTa /151 BbIpaXXeHUs1 YyBCTB, 3MOLMIA, YaCcTO
BONPeKN 4nTabenbHOCTN, BbISBNAA WHOr4a
COBEpPLUEHHO HEOXMOAHHbIN XapakTep 6yKBbl U
cnosa.

ALEXANDER
BOYARSKY

Calligrapher

(Novosibirsk, Russia)
"'Before you dip your brushes into paint, make
sure you know where the sky and the land are’
(a Chinese proverb). In my opinion, calligraphy
morphed from its original mission and became
an independent art. | do various styles of this
great art, including commercial (lettering,
commercial inscriptions, greeting cards,
wedding calligraphy, calligraphy logos etc.) and
creative calligraphy (not-for-profit pieces). | use
blocks of texts to express feelings and emotions,
quite often defying legibility, and sometimes it
reveals the totally unexpected nature of a letter
or a word."

@ﬁé@

1 - Cepusa «JlyKoLWKO cka3ok». dparmeHT ckaskm A.C. lNMywknHa «Ckaska o Llape CanrtaHe,
O CblHE ero cnlaBHOM 1 Moryyem 6oratbipe kKHA3e [BuaoHe CantaHoBMYE U NPEKPaCcHOM
uapesHe Jlebegun». BammaH, myws, 6en1as 2yalb, 30/10mo, M/10CKUe repbsi, OCMPOKOHEYHbIe
nepbsi. ABmopckud rnoslyycmas, asmopckasi ckoporuck, 700 x 500 mm, 2017.
* “The Basket of Tales” series. An abstract from “The Tale of Tsar Saltan, of His Son
the Renowned and Mighty Bogatyr Prince Gvidon Saltanovich, and of the Beautiful
Princess-Swan”, by Alexander Pushkin. Paper, ink, white gouache, gold leaf, broad and
pointed nibs. Original half-uncial, original cursive, 700 x 500 mm, 2017.

2 OTHOA Ha TEMY FOTMYECKMX LIPUPTOB. PpakTypa, TekcTypa. JuialHepckul 3epHUcCMbIl
BammaH, akpusi, 30/10mo, r/I0CKUe Nepbsl, MaCMUXUH, M/IOCKUE KUCMU, CMewaHHasi mexHukKa,

655 x 478 mm, 2017.

 Gothic scripts sketch. Fraktur, texture. Designer paper, acryl, gold leaf, broad nibs, palette
knife, flat brushes, mixed technique, 655 x 478 mm, 2017.

OcTasibHble paboTbl aBTOpPA, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

npuaoXeHuu, cTp. 283

See the other works by the author submitted for the Exhibition in the Attachment, p. 283
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BYTEHKO KAPUHA
OAETOBHA

CTyaeHT, kannurpady, XyaoXHUK-0ooOpMUTENb,
NNIKCTpaTop

(Bonrorpapg, Poccus)

«Kannurpadus—aTo Npexae BCero BHyTPEeHHNI
MUWP YE/T0BEKA: CAMOOBBITHBIV Y HENOBTOPUMbIIA».

KARINA
BUTENKO

Student, calligraphy artist, graphic designer
and illustrator

(Volgograd, Russia)

"Calligraphy is primarily a person’s inner world,
original and unique."”

1 < Ku3Hb - yepena yepHoro u 6enoro. bymaea, akpus, 500 x 375 mm, 2017.
* Life is a Chain of Black and White. Paper, acryl, 500 x 375 mm, 2017.

2+ A Quote About the Future. bymaza, aksapesibHbIl KapaHoaw, YepHuna, 452 x 555 mm, 2017.
» A Quote About the Future. Paper, watercolour pen, ink, 452 x 555 mm, 2017.

3 e« Mactep. bymaea, akpus, YepHusna, 350 x 510 mm, 2017.
» The Master. Paper, acryl, ink, 350 x 510 mm, 2017.

4 *What We Can Do. bymaeza, akpus, 370 x 475 mm, 2017.
» What We Can Do. Paper, acryl, 370 x 475 mm, 2017.
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BAPAAMOBA OABIA
AHAPEEBHA

XyOOXHUK-rpadomnk

(CankT-TNeTepbypr, Poccus)

«BHavane A BWXy 3TOT 6enblii NN YepHbIi
JNINCT, CTaB/0 TOYKY, HauYMHat0 BECTU JIVHUIO.
MoTtom, Kak 6yATO CO CTOPOHbI, HabnMaaellb:
NnHKA, 6yato cama no cebe pacrer,
NOSIBNAIOTCHA Kakume-To NeT/M, BUAMLWb, Kak
TaHuyeT  Kanaurpagouueckmini - UHCTPYMEHT
MO MOBEPXHOCTW fiMCTa; MPOUCXOAUT 4yao —
MJI0OCKOCTb /IUCTA CTaHOBUTCA TPEXMEPHbIM
MPOCTPaHCTBOM. 3aHATME Kannurpadguen -
3TO co3faHne HOBbIX MUPOB. Korga si co3gato
Kannurpaguyeckyto KOMMO3ULMI0, A YXOXY B
MPOCTPAHCTBO /INCTA MOSTHOCTLHO».

1 * HaBapuHckoe cpaxeHue. bymaza, mywb, 2yallb, WUPOKOKOHEYHbIE NepPbsi, OCMPOKOHEYHOE

OLGA
VARLAMOVA

Graphic artist

(Saint-Petersburg, Russia)

"First | see a white or black sheet of paper, put
a dot and start a line. And then, as an onlooking
spectator, | observe the line emerging as if of
its own accord; the calligraphic instrument
dancing; the flat sheet acquiring the third
dimension... A miracle in action. Studying
calligraphy means creating new worlds. When |
work on a calligraphic composition, | merge with
and dissolve into the space of a paper sheet."

S

rnepo, ocmpokoHe4yHasi kucmse, 405 x 510 mm, 2015-2016.
» The Battle of Navarino. Paper, ink, gouache, broad nibs, pointed nib, pointed brush,

405 x 510 mm, 2015-2016.

OcTa/ibHbIe paboThbl aBTOpPA, NpeAcTaB/eHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTPETb B

npuNoXeHuu, cTp. 284

See the other works by the author submitted for the Exhibition in the Attachment, p. 284
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BACUABEBA AHHA
IOPbEBHA

Mpenogasaresnb, An3aiHep

(Ytha, Poccuns)

«Kannurpacwus B nepByto o4epefb — NCKYCCTBO
M CpeacTBO BbIpaXeHWs aMOLMiA, a BO BTOPYHO
3TO Wurpa, naacTuka JfNHWIA, [OBWKEHME U

coeAuHeHune 6yKB, TMHUIA, LBETA, AEKOPATUBHbIX
9/1EMEHTOB B NPeAMET UCKYCCTBa».

ANNA
VASILIEVA

Teacher, designer
(Ufa, Ryssia)

"Primarily, calligraphy is a medium of art and
emotions, and secondly it's a game, movements
of lines, motion and connection of letters, lines,
colour and decorative elements integrated into
the piece of art."

1 * Mactep [loH Kuxota. bymaza, mywb, aksapesib, WUPOKOKOHEYHOE 1epo, OCMPOKOHEYHOE epo,
kucms, 400 x 600 mm, 2017.
» Don Quixote’s Master. Paper, ink, watercolours, broad nib, pointed nib, brush, 400 x 600 mm,
2017.

2 *)Xn3Hb — 3TO0 ABMXeHue. bymaza, myws, nepo, KUCmb, WUPOKOKOHEYHOE Mepo, OCMPOKOHEYHOE
nepo, wpughm - 853b, 400 x 600 mm, 2017.
* Life is Motion. Paper, ink, nib, brush, broad nib, pointed nib, Vyaz script, 400 x 600 mm, 2017.

3 e« VnnocTtpauns TaHua. bymaza, mywsb, aksapesib, WUPOKOKOHEYHOE Mepo, KUCMb, UCM0/1b308aH
asmopckul wpugm Ha OCHOBE UMaslbSIHCKO20 Kypcusa,
400 x 600 mm, 2017.
» Dance lllustrated. Paper, ink, watercolours, broad nib, brush, original Italic-based script, 400 x
600 mm, 2017.
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BAYTEPC KSPPU

Kannurpadp, npenogaearesb, An3ainHep

(Benbrus)

«Co3gato OykBbl M3 JIMHWUIA, M3y4yak Cr0Ba,
yntasa Gykebl, paboTato Co C/ioBaMn U naesmu,
NCTOPUEN N NCKYCCTBOMY.

CARRY WOUTERS

Calligrapher, teacher, designer
(Belgium)
"Writing lines to build letters, reading letters

to learn words, working with words and ideas,
history and craftmanship.”

1 °* XusHb. bymaza Arches Velin, niockasi kucme, sioHckass myws, 325 x 500 mm, 2017.
* Life. Paper: Arches Velin, flat-brush, sumi ink, 325 x 500 mm, 2017.

OcTasibHble paboTbl aBTOpPA, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

npusoXeHun, ctp. 285

See the other works by the author submitted for the Exhibition in the Attachment, p. 285
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BEAAHCKAA (MECHOKOBA) VERA

BEPA BAAAUMUPOBHA

Xy[0XHUK-AN3anHep

(CankT-TNeTepbypr, Poccus)

1

VELANSKY (CHESNOKOVA)

Designer artist

(Saint Petersburg, Russia)

» OcBoboXaeHe MockBbl MUHUHBLIM 1 MoxapckuMm. Npu ydacmuu U.B. BesiaHCcko20. bymaea,
mywb, aksapesib, WUPOKOKOHEYHOEe epo, OCMPOKOHEYHOE Mepo, OCMPOKOHeYHass kucms, 410 x
515 mm, 2015-2016.

* Liberation of Moscow by Minin and Pozharsky, with contributions from I. Velansky. Paper, ink,
watercolours, broad and pointed nib, pointed brush, 410 x 515 mm, 2015-2016.
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BEAAHCKNA UBAH IVAN .

HE HAM.

BAAAUMUPOBIY VELANSKY —

THOEMY.

XyY[0XHUK-Trpacunk Graphic artist \j 3 (ﬂ/ .
(CankT-Metepbypr, Poccusn) (Saint-Petersburg, Russia) D Ji%_ﬁ_?{\f | '7/ v/ % (( |

COI03HBIE: BOICKA « IO TIPEIBOJICTENBCTBOM LW EPATOPA
KCAHILPA - | ONEPI AT OB EITDY B CPAARERNI - 37 T APk
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1 < B3atue MNapwxa. bymaza, kpacku akpu/iosble, WUPOKOKOHEYHOE epo, OCMPOKOHEYHOE 11epo,
405 x 510 mm , 2015-2016.
» The Capture of Paris. Paper, acryl, broad nib, pointed nib, 405 x 510 mm, 2015-2016.

2+ CpaxeHue npv Kanvakpun. bymaza meMHO-CUHSISI, KPACKU akpu/io8ble, WUPOKOKOHEYHOE

repo, oCMpoKoHeyHoe rnepo, 405 x 510 mm, 2015-2016. g oo TN OV

» The Battle of Cape Kaliakra. Dark blue paper, acryl, broad nib, pointed nib, 405 x 510 mm, M o IS e 1A o

2015'2016 rr 'L“"I = . ‘ \” -‘ o 1H b
3 * [eHb MNob6eabl B Benukoin OTeuecTBEHHOW BOHE. bymMaaa, Kpacku akpusiosble, WUPOKOKOHeY- A JOCTAY

Hoe repo, nacmesibHbIl KapaHoaw, 405 x 510 mm, 2015-2016.
» The Great Patriotic War Victory Day. Paper, acryl, broad nib, pastel crayon, 405 x 510 mm,
2015-2016. 3
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BUHYE SPUKA ERIKA VINCZE

Kannvrpady, Tunorpady Calligrapher, typographer
(BeHrpus) (Hungary)

[esBn3: Laudator temporis acti | XBanutenb Motto: Laudator temporis acti | Praiser of time
6bInbIX BpemeH (Fopauumii, «Hayka noasums, past (Horace, Ars Poetica, 173)
173)

"To leave a mark, to remain somehow;
«[lns Toro, ytobbl OCTABUTL CBOW C/ef, YTOObI to be too much for death at all costs!"
TONbKO Kak-HNMOYAb OCTaTbCH; C/IMLLIKOM MHOr0 (Istvan Pakolitz: Mark)
OQHOI cMepTK N060N LIEHOI!»
(Istvan Pakolitz: Mark)

Eu.m: seuuizeutis Momed Supssumnéoi ceren Wniversa (oris exups ‘&:-cr: :

JT\' - s S
1
-\ TOT ‘xI SI-KRJIS-MIKLOS-ELETE-

S-TRAG ‘*I\‘\\\\a’"‘RH\'T\}f
\;}\1 U\fkjki\{‘_‘x“‘mi\ﬂ‘,

1 ° Mira calligraphiae | (Mmutaumus pa6ot l'eopra bokckasi, BeHrpus, ym. 1575). (umumayusi pabom I\U"“ﬁ 1 I\Fk \\TTI\]‘J* G 3\?;“‘“&. 1‘1

leopaa bokckasi, BeHepusi, ym. 1575). bBymaza Fabriano Artistico, akpusi, myws, 500 x 350 mm,

2015. (2

« Mira calligraphiae | (Hommage a Georg Bocskay, Hungarian, died 1575). Fabriano Artistico Nl narerben

paper, acrylic, ink, 500 x 350 mm, 2015. {.‘F“,;:.‘.:‘:‘“‘f:‘:?“w, . VS " % <

*”Ml _\ﬂc':mmm {II « Hn --'-',., o * . AT ) i —

2+ Retractatio (B namaTtb 0 Mukiowe Totdanyiwe Knuce, BeHrp, ym. 1702). bymaea Fabriano LT S " S ildbem b et ut‘ﬂ it puuobd \_‘\'L’\_\L ml\o iy s

Artistico, akpus, myws, 500 x 350 mm, 2016.

* Retractatio (In remembrance of Miklés M. Tétfalusi Kis Hungarian, died 1702). Fabriano

Artistico paper, acrylic, ink, 500 x 350 mm, 2016.

OcTasibHble paboTbl aBTOpA, NpeacTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

NpUNoXeHuun, cTp. 286

See the other works by the author submitted for the Exhibition in the Attachment, p. 286 )
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BOAKOBA EKATEPUHA
AbBOBHA

Ipadonyeckunii an3amnHep
(CaHkT-TNetepbypr, Poccus)

«Kannurpacma Tpebyer OT 4enoBeka BCEro
crnekTpa CrnocoGHOCTEl M 4YepT xapakTepa.
Takum 06pa3oM, HUKTO He Oe3HaféXeH, U
Ka)XxZOMy eCTb Haj, YeM paboTarb».

EKATERINA
VOLKOVA

Graphic designer

(Saint Petersburg, Russia)

"Calligraphy demands the whole spectrum
of one’s capabilities and personality traits,
therefore no one is hopeless and we all have
something to cultivate."

{ }/(’a*(rﬁﬁw’fnrxamta
.7y¢§f..aﬂmmi'¢;nfmvm

LU TR BT RRL //Jwﬁ;f_ uj U

SHE Int@'mh ; aiiad LR

9O Ot 175 At “f . z"m bt itbe

— ffmmmfuysmmm :
P C Rt dbmmens i
B

p

Egyne

1 ° «M60 paccmoTpum KoTa Mmoero xeddpu...». bymaza, ayallb, OCMPOKOHEYHOE MepO,
410 x 855 mm, 2017. £y

» «For | Will Consider My Cat Jeoffrey...». Paper, gouache, pointed pen, 410 x 855 mm, 2017. : A{ ,Z/.g,. & )
[ O S fpmmingigs f’-f«y‘u«((f{ 135

OcTanbHble paGOTbI aBTOpa, NpeAacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XXeTe NOCMOTpPeTb B

npuaoXeHuu, cTp. 287
See the other works by the author submitted for the Exhibition in the Attachment, p. 287
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BOPOHMH HUKOAAN
BAAAUMUNPOBIY

NIKOLAY
VORONIN

®punaHcep. AunsaiiH, Tunorpadvka, kKanairpa- Freelance designer, typography, calligraphy \ Q ® Al §
tvis, repanbanka and heraldry artist : Ve g @i
NS e Ny ©

(Camapa, Poccus) (Samara, Russia) 3 ) 1&“% s 593 SaeRy /

LI § b el
«f1 NMoOMHI0, elle B paHHEM [eTCTBe 3ameval "As a child | remember noticing details in §\{ RN N
0COBEHHOCTM Nno4yepka Apyrux fgen, n ecnu someone else’s handwriting, and when | would - 3 3} f%‘%\g §\é -‘~‘-\§ X .
Kakaa-To GykBa WM 3M1IEMEHT C/noBa Kasaslicb find any letter or a word element particularly X ‘& SRR TS W § 2y <
MHE 0COGEHHO KpacuBbIMU UMK UHTEpecHbIMK,  beautiful or captivating, | tried to reproduce it = ¥ T CoNTseE
A MbITa/ICA MNOBTOPUTbL MX B CBOEM TMOYeEpKe. in my own handwriting. Back then, | could not = ¢ 33 "S—‘\\“&.& NG \
Torga s paxe npeactaBuTb He Mor, 4To 3To  have dreamt of this childhood interest turning o D 3IF B N CR3 &;‘ ® A~
[IETCKOE YB/IeYeHe MOXET nepepactu B 4eno, into something | devote almost my entire time to 4 ~ ;~§ S R TS
KOTOpOe 3aHMMaEeT ceilvac NpakTUYecKkn BCe now. Calligraphy for me is not a job | love, but a NI & ggw;{' G
Moe Bpemsa. Kannuvrpadwmsa Ansg MeHa — 370 part of my life. | am happy to share my skills and —»\ L.% AE.;E\& geE
Aake He nibumaa pabota, 3TO YacCTb XKU3HMW. knowledge with the others, and I'm very proud @' =
A pag AenuTbCs CBOMM HaBbIKOM U 3HaHuMsMM  of the successes of my students.” 5 C ‘/'\3-'»
C APYTIMU, U OYEHb FOPXYCb YCrexamy MOUX "’h\_,% S -
YUYEHVKOB>. ) AN N Ny, ARG

N St
N MR
e |
\ P alasn
LN ]
\ Y N g
o | ‘Fg S

L 5

1 < Bpewmsa. bymaza Canson Moulin du Rou, mywsb koh-i-noor, aksapesib Hesckasi nasiumpa «be-
JIble HOYU», OCmMpble U WUpPOKUe nepbsi, Kucmu. TeXHUKa - aksapesib, pUMCKUU KanumasibHbld,

koninepnnedm. 300 x 400 mm, 2017.
» The Time. Canson Moulin du Rou paper, koh-i-noor ink, “White Nights” watercolours
by Nevskaya Palitra, pointed and broad nibs and brushes. Watercolours, Roman Capital

Copperplate, 300 x 400 mm, 2017.

2« OnbIT nokoneHunin. JusatiHepckasi bymaza, myws Wolnut ink crystals, ocmpsbie u wupokue rne-

pbs. TexHuka cmewaHHast. 360 x 505 mm, 2017.
» Experience of the Generations. Designer paper, Walnut Ink Crystals, pointed and broad nibs.

Mixed technique. 360 x 505 mm, 2017.
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BOPOHUHA HATAAbBS
LUAMMWAEBHA

Kannurpad

(Apocnasnb, Poccus)

«Korga Mbl BbinucbiBaeM OyKBbl, UMEHHO Ha
HUX ob6pawas BHMMaHWe, HaM OTKpPbIBAETCHA
MHOW cMbICN. KpacuBO HanucaHHble OyKBbl
CKnafblBalOTCA B KpacuBble CNoBa, WHOIO
ObITb He MOXeT. pebbiBaHNe B Kasmrpadunn
— 3TO He3eMHoe cocTosiHue. OHO HecpaBHUMO
C ObITOBbIMM  NepexnBaHus MU,  KOTOpble
yNEeTy4YMBatOTCHA, CTOUT TOSIbKO NPUCTYNUTb K
Kannmrpaduyeckomy nmcbMy. A CMeno cKaxy,
4YTO MacTepcTBO M MOHMMaHWe 3HavyeHus OykB
NosiBUNOCh Y MeHs 6narogaps Koputo ViBaHoBUYY
ApyLeBy n ero kone kannurpadguu. bonsLioe
crnacmbo YumTento 3a OTKpPbITUE OJ19 MEHS 3TOM
HOBOW MHTEPECHOWN CTPaHWULbl MOEN XU3HN».

NATALIA
VORONINA

Calligrapher

(Yaroslavl, Russia)

"When we painstakingly draw letters, paying
much attention to them, we discover an
alternative meaning. The the only way to shape
beautiful words, is through beautifully written
letters. Being in calligraphy is a heavenly state,
incomparable with everyday experiences,
which vanish as soon as | set about calligraphy.
| am confident to say that it was Yuri Arutsev
and his calligraphy school which honed my skill
and understanding of the meaning of letters,
and | am so grateful to my Teacher for having
discovered this new and exciting page of my
life."

1 * M.B. JIoMOHOCOB 0O pycCKOM fi3blke. bymMaza ysemHasi, py4ka, rnepo, myws 6enas, 400 x 600

MM, 2017.

» Mikhail Lomonosov about the Russian language. Colored paper, pen, nib, white ink,

400 x 600 mm, 2017.

5+ W.A. InbuH 0 pycckom A3blke. bymaaa ysemHas, py4ka, rnepo, myws 6enas, 400 x 600 mm,

2017.

* lvan Ilyin about the Russian language. Colored paper, pen, nib, white ink, 400 x 600 mm,

2017.

OcTanbHble pa60TbI aBTOpa, NpeAacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XeTe NOCMOTpPeTb B

npusoXeHun, ctp. 288

See the other works by the author submitted for the Exhibition in the Attachment, p. 288
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FABAHAE HAHAY
Kannvrpadg v gmsaiHep
(Hawwk, Nnans)

«HOWACKMIA WpndT, Tak Xe, Kak U ApeBHue
bpaxmu, mMoaM W AeBaHarapu, OTHOCUTCA K
CMMBO/IMYECKMM WpUpTam. B HUX ecTb ux
COOCTBEHHbIE pPUTMbI, (QOPMbI, MNynbcaumm,
TOHa/IbHOCTU... 3TW  WPUMPTbI — YacTb
NHOWMACKOIN KynbTypbl U Tpaguuuun. a8 MeHs
Kannurpaduss — aT0 CBOEr0 pofa BHYTPEHHSS
aHeprus, gywa aToro MCKyccTBa 3ak/yeHa B
KpacoTe, BbICTPOEHHOCTU U ABWXEHWUsIX nepa.
3TO BblpasnTesibHOE WCKYCCTBO, A1 MEHS
TBOPYECKMIA MpOLEeCC CXOX C meauTauumen, u
MMEHHO 3a 3To A N6 ero. Kannurpadus
— WCTOYHWK YHUBEPC&TLHOrO U NOA/IMHHOIO
ooLeHns».

NANDU GAWANDE

Calligrapher and designer
(Nashik, India)

“Indian script as well as the ancient Brahmi,
Modi, Devanagari are symbolic scripts. They
have their own rythms, shapes, pulsations,
tones... They are part of Indian culture and
tradition. For me, calligraphy is a form of
inner energy. The soul of this art lies in the
beauty, structure and strokes. Calligraphy is
an expressive art and is like meditation for me,
which is why | love it. Calligraphy is a source of
universal and profound communication."”

1 * B nouckax unctotbl. Xosicm, akpusi, kpyasiasa kucms, bambykosoe nepo, 460 x 610 mm, 2017.
* Quest for Purity. Matte paper 230g, Acrylic on canvas, Instruments: round brush, boru,

460 x610 mm, 2017.

2 e« TllepBoe cnoBo. Xosicm, akpus, Kpyasiasi Kucmsb, 6ambéykosoe nepo, 460 x 610 mm, 2017.
» The First Word. Acrylic on canvas, instruments: round brush, boru, size 460 x 610 mm, 2017.

OcTanbHble pa60TbI aBToOpa, NpeacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XeTe NOCMOTpPEeTb B

npuaoXeHuu, cTp. 289

See the other works by the author submitted for the Exhibition in the Attachment, p. 289

64

|| Bl

T
4

I B g

65



TATYAUHA OABTA
BAAEPbEBHA

Mpenogasatens B Bonl'TY (MAnC), ansainHep

(Bomkckuia, Poccus)

«Kannurpach He BblpucOBbLIBAET OyKBbl, OH
MULLET NOPTPETHI CNOB.

1 ° BeHel TBOpeHus. ToHupoBaHHasi bymaea, 6es1asi myuwb, Memasiiu3upoBaHHbIU akpu/i, Wupo-
KOKOHEYHOE U OCMPOKOHEYHOE Mepbsi, KUCMb, aBMmMopcKue wpughmsel, mexHuka cMmewaHHasl, 375

X 520 mm, 2017.

OLGA
GAGULINA

Teacher in Volgograd Technical University,
designer

(Volzhsky, Russia)

"A calligraphy artist does not draw letters but
paints word portraits."

» The Lord of Creation. Tinted paper, white ink, metallic acryl, broad and pointed nibs, original

scripts, mixed technique, 375 x 520 mm, 2017.

2+ Mope Xu3Hu. bymaza aksape/sibHas, myWwb, aksapesib, WUPOKOKOHEeYHOe U OCMPOKOHEYHOoEe

nepbs, KUCme, aBm0,0CKUlj BapuaHm rnoJsiyycmasa, 83b U CKOPOIiucb, mexHuka cmMewaHHasi, 375

x 520 mm, 2017.

» The Sea of Life. Watercolour paper, ink, watercolours, broad and pointed nibs, brush, original
Half-Uncial, Vyaz and Cursive, mixed technique, 375 x 520 mm, 2017.
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TAAMHbCKA BAPBAPA BARBARA GALINSKA

Kannurpad, npenogasartesnb, apxXnuTekTop Calligrapher, calligraphy teacher, architect

p27 CLEf e Creme |~

N ye gty G R G EIEEpET
(Bapluasa, MonbLia) (Warsaw, Poland) N G S €Y R
\LCS Sy 3 d
" H M H n ~ 'y 4 ; / ’ _.! y A p

«Kannvrpadusa — ato Mmy3bika Ans rnas». Calligraphy is music for the eyes. X R A & NS (z‘“t;?fics,
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1 < [dpeBo Xu3Hu. Ocmpoe nepo, 6enass mywsb, YepHbIl kapmoH, 480x700 mm, 2017.
» The Tree of Life. Pointed nib, white ink on black carton, 480x700 mm, 2017

OcTtanbHble paboTbl aBTOpPa, NpeacTaB/ieHHble Ha BbICTaBKY, Bbl MoXeTe NnocMoTpeTb B
npunaoXeHuu, cTp. 290
See the other works by the author submitted for the Exhibition in the Attachment, p. 290
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TAHBAATAP AATBbIH GANBAATAR DAGVYN

Kannurpad Calligrapher

(MoHronus) (Mongolia)

0" ‘-HI.F;-"T-( /"}‘""’ q"'-"‘i"‘H - (5"'* 5&—*’"—*" -!W M G

e

1 ° XKusHb. CBUMOK, myuwb, bymaza, 490 x 930 mm, 2017.

* Life. Script, ink, paper, 490 x 930 mm, 2017. I
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ANTOGONIST
(TOPOAUHCKWNN UTOPb)

Kannurpady, Xy4oXHWK, XyA0KHUK-0G0OpMU-
Tenb, An3anHep

(OanHuyoBo, Poccus)

«"Ceiyac HacTas0 Bpems Kanmrpadum BbInTu
3a pamKy «CTUAUCTUKM KPacuBoro nucbma" u
ocBavBaTb Y€ HOBble BEpLUMHbI, UMes Mnpu
9TOM BO3MOXHOCTb BNUTbIBaTb B Cebs Bce
HOBble M HOBbIE Ky/NbTypbl, AaBas Npu 3TOM
TOMHOK AN  pasBUMTUSA  3TOTO  HEBEPOATHO
MHTEPECHOTO W  OEWCTBUTE/IbHO  C/I0XKHOIO
Hanpas/iIeHNS UCKYCCTBa».

ANTOGONIST
(IGOR GORODINSKY)

Calligraphy and graphic artist, designer

(Odintsovo, Russia)

"It's time for calligraphy to look beyond 'the style
of fine writing' and conquer new peaks, while
being able to absorb new cultures and create
momentum to the development of this incredibly
captivating and truly complex kind of art."

1 ° Bce 6yner.Tonbko Koraa Bbl PELIMTECH Ha 3TO. /la3epHasi pe3ka o ghaHepe, akpu/si, CMeuaH-

Hasi mexHuka, 900 x 900 mm, 2017.

* It will come but only when you choose. Laser cut plywood, acryl, mixed technique, 900 x 900

mm, 2017.

2 Bcsa Hawa xu3Hb — Teatp... /lazepHas peska ro gpaHepe, akpusi, cMmewaHHass mexHuka, 1980

X 380 mm, 2017.

» Our whole life is theater... Laser cut plywood, acryl, mixed technique, 1980 x 380 mm, 2017.

3 .../ B Heli eCTb CBOM NpaBwuna. /lazepHas peska ro haHepe, akpus, CMewaHHass mexHUKa,

1980 x 380 mm, 2017.

e ...and it has its own rules. Laser cut plywood, acryl, mixed technique, 1980 x 380 mm, 2017.
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['YAUTOB IOPUA UBAHOBUY  YURI GULITOV

Ipadonyeckunii ansanHep Graphic designer

(MockBa, Poccus) (Moscow, Russia)

1

» Kannurpadgmueckne Hio 3. MesiosaHHasi 6ymaza, myws, ¢hredy, 940 x 620 mm, 2009-2010.

* Calligraphical Nudes 3. Chalk paper, ink, priming brush, 940 x 620 mm, 2009-2010.

* [Mucbma-2. MeniosaHHasi bymaza, YepHbil mapkep, 700 x 500 mm, 2017.
* Letters-2. Chalk paper, black felt-tip pen, 700 x 500 mm, 2017.

OcTanbHble paGOTbI aBToOpa, NpeAacTaB/ieHHble Ha BbICTaBKY, Bbl MOXXeTe NoCMOTpeTb

B MPUIOXXeHUu, cTp. 291-292
See the other works by the author submitted for the Exhibition in the Attachment, p.

291-292
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AAPUHA AAPBUH

Ipachnueckunii agnsaiiHep

(KazaHb, Poccus)

«Y Kagoro yenoBeka eCTb CBOE MNpuU3BaHue.
HaBepHoe, MO3TOMy MHE CYXAEHO O6bINIo
pabotatb ¢ 6ykBamu. Beab eule c nepsBoro
Knacca OAHMM M3 NIHOOMMbIX 3aHATUIA OBbIS10
nepenucbiBaHne TeTpagok. $ cpaBHMBAO
Kanairpauio ¢ K/1acCUYeCcKO  MYy3bIKOW,

TaHLeM nepa Ha Gymare».

DARINA DARVIN

Graphic designer

(Kazan, Russia)

"Every person has a vocation. Apparently,
mine is to do letters. For example, when in the
first grade, | loved rewriting copybooks. | find
calligraphy similar to classical music, a dance of
the nib on paper.”

1 ° lNpeBpawaii me4uTbl B Uenu. bymaza, akeapesib, Nepo, pysiuHa-neH, iemmepuHa 1 4ac, 208

X 148 mm, 2016.

» Turn Your Dreams into Goals. Paper, watercolours, nib, ruling pen, lettering, 1 hour,

208 x 148 m, 2016.

2 ° byTtbuika poma. bymaea, myws, /IUHEPLI, 2e/1esas pyyka, lemmepuHe 6 Jacos, 297 x 418

mMm, 2017.

A Bottle of Rum. Paper, ink, liners, gel pen, lettering, 6 hours, 297 x 418 mm, 2017.

3 e« [vHreuHbl. bymaea, aksapesib, 1emmepuHe 2 yaca, 208 x 148 mm, 2016.
» The Penguins. Paper, watercolours, lettering, 2 hours, 208 x 148 mm, 2016.

OcTanbHble pa60TbI aBTOpa, NpeacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XeTe NOCMOTpPEeTb B

npuaoXeHuu, cTp. 293

See the other works by the author submitted for the Exhibition in the Attachment, p. 293
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AAPMABAH I'YHTYP

Kannurpady, Bpay-tepanesT

(Oxakapta, NHOOHE3NS)

«Kannurpacusi — 3T0 He TO/MIbKO WCKYCCTBO
nMcbMa. OTO CUMBOJT KY/IbTYPHOIO Hacneams».

GUNTUR DARMAWAN

Calligrapher, Internal Medicine Medical Doctor

(Jakarta, Indonesia)

"Calligraphy is not just an art of writing. It is a
symbol of cultural heritage."

1 < lMpaBeaHbIil Bepoto XnB ByAeT. KpacHasi kumalickasi pucosasi 6yMaza, mylb, CMusu: yaouwly,

CUHWY, 650 x 225 mm, 2016.

* The Righteous Man Shall Live By Faith. Red Chinese rice paper with glitter, Chinese ink,
Chinese character styles: cao shu, xing shu, 650 x225 mm, 2016.

cm, 2016.

* MyTb, icTnHa n XXusHb. Kumaldickas pucosasi 6ymaza, mywb, Cmusu.: yaouwly, CUHWY. 63 x 28

» The Way, the Truth, and The Life. Designer paper, Chinese rice paper, Chinese ink, Chinese
character style: cao shu, xing shu, 63 x 28 cm, 2016.
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AXEKCOH AOHAAbA

Kannurpady, mactep WitOMUHUPOBAHUSI.
Xy[10XXeCTBEHHbIVi AVPEKTOP U CTapLLNiA
crneuyaniucT no UAIIOMUHUPOBAHUIO NPoeKTa
«Bunbnusa ceaToro MoaHHa»

(MoHmyT, Yanbc, BennkobputaHus)

«Kannurpadmss — 370 o4eHb JfimyHoe. OHa
obpallaeTca  HemnocpeacTBEHHO K YyBCTBaM
3puteneli, BOBNekas WX cepaua W pasym B
cofepxaHue Tekcra.

Wckpy n HanonHeHve 3aToMy BCeMy AapyeT Aylla
XYAOXHMKA, W OHA >Xe CTAaHOBUTCSA KJ/THYOM,
OTKPbIBAKLLMM 3pUTENbCKOE BOCMpPUATME. VIMEHHO
noatomy, 500 neT cnycta nocne wu3obpeTeHus
HabopHOro wpudTa, Mbl TaKk OT3blBaeMca Ha
cepauebueHne pykonmcHbIX TEKCTOB. B TaHue aTnx
OyKBEHHbIX NepensieTeHNn OTpaxXaeTcs Halla ayLa,
Hala >XW3Hb, Halle AblXaHuWe, Hawu MNPUHLMMLI.
3agaya kannmrpagoB — nokasatb COKPbITOE BHYTpU
N NOATOTOBUTL 3pUTENS, apoBaTb eMy COCOOHOCTb
YNOBUTb CYTb KaX[0ro YCKO/b3aloLllero MOMeHTa,
3aneyar/ieHHoro B csioBax. OT Halwmx cepgey, — K

BaLLlnNm».

DONALD JACKSON

Calligrapher and illuminator. Artistic Director and
principal illuminator of The Saint Johns Bible.

(Monmouth, Wales, United Kingdom)

"Calligraphy is personal. It appeals directly to the
senses and urges us to engage out hearts and
minds with the text.

The spirit of the artist ignites and informs the whole —
becomes the key to our experience of it. That is why,
500 years after the adoption of movable type, we still
respond so positively to the heartbeat of handwritten
words. Our spirit — our attitude, our blood and breath
is in the letters and in the illuminations which dance
with them.

The calligrapher’s task is to nurture an openness
to what lies within and prepare our skills to capture
the essence of each fleeting moment of the written
words. From our hearts to yours."

1 ° Pacnatne Xpucta. lNepaameHm. Paboma rno/iHOCMbH BbIno/IHEHA no3o10mod. 435 x 350 mm (¢ pa-

mot), 1996.

« A Cristo Crucificado. Vellum. Executed entirely in raised and burnished gold, 435 x 350 mm (including

frame), 1996.

2 e cTp. 84. HoBbln lepycanum. Konuu cmpaHuy u3 bubsuu cssimo2o MloaHHa. OpuauHals — nep2ameHm u3

A ‘ejfur'* FOR €50 08 OrC DERTE

- k]
-‘ EN-.

MmUEeveEME AL .

mmueve,mi1 Ol OS FIN,TUAMOR..
FPARA QUERERTE Y €N TAL (DANERA,
€L CI€10 OE (DE TIENES QUE AUNQUENO
oo tﬁﬂmﬂ G]T{gf \ PUBIERA CIELO
B CLIIEICRY YO TEAMARA,,

| YAUMQuUE SO B “RATNFIERHO
Y TE TEMIERA .

TEMUAEVES, 5 - 7
STy Nomc—:neuesm

3‘ [EVEME GLVE':',R‘I

mensubell koxu, 2011. Nozonoma HaTapyHme, 30/10masi nyopa, akpusiosasi 0CHosa 07151 omaJiu, siuqHast AVADO €M UMACRLT™ PORQUETE QUi
memnepa, Mo/04HbIU Knel u 2yaws. Tekcm — kumadckasi myws U 2yaulb, UHCMPYMEHMbI — 2YCUHOEe Nepo ESCARMECIOO PUES AUMQUIE LOQL <
u Kucme. 62.5 x 81 cm. R . vt
« p. 84. New Jerusalem. Printed facsimile pages from The Saint Johns Bible. Original on calfskin vellum, LEVEME VER TU CLERIO ?Ol:mawl - 01;) 0&55%120
2011. Burnished gold on gesso, powdered gold, acrylic medium for gold leaf, egg tempera, casein and R AN herI0o; >
gouache paint. Chinese stick ink and gouache for the writing using a quill pen and brush. 62.5cm high x UEVEN EME TUS,\™METAS TEQUISIERA,
81cm wide. YTU © RTE

3 e cTp. 85. XKeHwmHa n ipakoH. Konuu cmpa+uy u3 bubsiuu csssimoao MoaHHa. OpuauHasl — nep2ameHm
u3 mesisiubell KoXu, no30/10ma Ha 2pyHme, 30/1omasi yopa, akpusi08asi OCHosa 0/1s1 IoMasiu, SuYHast TR SR YARIOS ALIIORES
memriepa, Mo/I04HbIU Kael u 2yaulb. PpazmeHmbl 06beMHOU MUCHEHOU ho/ibau U naamuHoBasl ryopa. ACl ) f@\;}i:@%}iﬁkﬁoﬂ
Tekcm — Kumalickasi myWwb U 2yallb, UHCMPYMEHMbI — 2YCUHOE Nepo U Kucmsb. 625 x 810 mm, 2011. ol L LFIf

 p. 85. The Woman and the Dragon. Original on calfskin vellum, burnished gold on gesso, powdered
gold, acrylic medium for gold leaf, egg tempera, casein and gouache paint. Fragments of holographic
embossing foil and platinum powder. Chinese stick ink and gouache for the writing using a quill pen and
brush. 625 x 810 mm, 2011.

OcTasibHble pa6oThl aBTOPa, NpeAcTaB/ieHHble Ha BbICTaBKy, Bbl MOXeTe NnocMoTpeTb B NPUJIoXe-
HUK, cTp. 294-295
See the other works by the author submitted for the Exhibition in the Attachment, p. 294-295
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AUTATOBCKAS CBETAAHA
T’EHHAABEBHA

XyAOXHVK-Kannurpad

(MockBa, Poccus)

«Bblpaxas cebs B CrioBe».

SVETLANA
DITYATOVSKAYA

Calligraphy artist

(Moscow, Russia)

"Expressing oneself through the Word."

* Mepennetenne Cnos. lMpubalikasibckas maéxHas 6epecma (Poccusi), kucmu «Red Sable»
(F'onnaHousi), myws «Winsor & Newton» (®paHyusi), memnepa «Master Class» (Poccusi), nepbs
«Speedball» (CLLUA), my3zeliHoe cmek/io, nacrapmy, 390 x 770 mm, Mocksa, 2016.

* Interweaving of Words. Balkal taiga birch bark (Russia), Red Sable brushes (Netherlands),
Winsor & Newton ink (France), Master Class tempera (Russia), Speedball nibs (USA),

Mo ctonam MekeHema. lNpubalikasibckass maéxHasi bepecma (Poccusi), kucmu «Red Sable»
(FTonnaHousi), myws «Winsor & Newton» (PpaHyusi), memnepa «Master Class» (Poccusi), nepbs
«Speedball» (CLLUA), my3eliHoe cmeksio, nacrapmy, 550 x 900 mm, Mocksa, 2016-2017.

* Following Meckenem's. Baikal taiga birch bark (Russia), Red Sable brushes (Netherlands), Winsor
& Newton ink (France), Master Class tempera (Russia), Speedball nibs (USA), conservation glass,

1

conservation glass, mount, 390 x 770 mm, 2016.
2

mount, 550 x 900 mm, 2016-2017.
3

» XpaHutesnsb. Npubalika/ibckas maéxHas 6epecma (Poccusi), kucmu «Red Sable» (FonnaHous),
mywb «Winsor & Newton» (®paHyusi), memnepa «Master Class» (Poccusi), nepbsi «Speedball»
(CLLA), my3eliHoe cmek/io, nacrapmy, 350 x 840 mm, Mocksa, 2016.

» The Keeper. Baikal taiga birch bark (Russia), Red Sable brushes (Netherlands), Winsor &
Newton ink (France), Master Class tempera (Russia), Speedball nibs (USA), conservation glass,
mount, 350 x 840 mm, 2016.

OcTasibHble paboTbl aBTOPA, NpeacTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe NnocMOTpeTb B
npUIoXeHuu, cTp. 296
See the other works by the author submitted for the Exhibition in the Attachment, p. 296
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AOMUHUK CUMOH
FTAPAHC

Xy#oXHUK, kanaurpad
(PpaHumn)

«[poaomxnTb naTuHckoe (aHTn4HOE)
MCKYCCTBO, U4TOObI CO34aTb COBPEMEHHOe,
pa3obparbCa B HalUMX KOPHSAX W MOHATb WX
cmbicn. [epectaBnATb cnoBa, npugasatb
SHEpPruio >Xecrty, LBeTy, MbIC/IA, 3MOUUW... B
oygywem. [0BOpUTb B TULIUHE, AaTb XW3Hb
nuceMy. BHadvanie 6bI10  C/I0BO, 3Heprus,
[ABMXeHne. Heobxoanmo yaepxaTb KpacoTy B
YH/BEpPCa/IbHOM MUPE NaTUHCKOW BYKBbI».

GARANCE DOMINIQUE
SIMOND

Artist, calligrapher
(France)

"Continuer un art latin ancien pour créer dans la
modernité, parler de nos racines et transmettre
du sens. Mettre en lumiere les mots, donner
énergie par le geste et la couleur aux pensées
et émotions... Vers l'avenir. Parler en silence et
donner vie a la lettre.

Au commencement était le Verbe, 'Energie, le
mouvement... Ecrire la beauté, l'inscrire... dans
I'universalité du monde en lettre latine."

1 - CBAlleHHasA Xn3Hb. bymaza, akpus, myws, 2yallb, Ko/aiax. 465 x 675 mm, 2017.
» Sacred Life. Paper, acryl, ink, gouache, collage. 465 x 675 mm, 2017.

2+ XXuTb Ha 3emne. bymaea, akpusi, myws, cycasibHoe 30/10mo, 525 x 690 mm, 2017.
* Vivre a terre. Paper, acryl, ink, gold leaf, 525 x 690 mm, 2017.

OcTasibHble paboTbl aBTOpPA, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpPeTb B

npunoXxeHuu, cTp. 297

See the other works by the author submitted for the Exhibition in the Attachment, p. 297
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APYHYEHKO AAPUCA
BAAUMOBHA

CtyneHTka 2 kypca CIery, dakynsreta
NCKYCCTB, HanpasneHus “I'padmyeckuii
AnsaiiH”

(CaHkT-Metepbypr, Poccus)

«Kannurpadusi — 310 Kocmoc. Bosblue Bcero
MHE HpaBWUTCSl UCTOpUYecKasi kannurpadusi, B
0co6GeHHOCTY 3anagHoeBponeiickas. O6y4asch
Pa3/IMYHbIM  UCKycCTBaM, s YBNeKIach
KyNbTYpoOil  ppaHLy3CKMX W aHINACKMX
MUCLIOB U KanmrpadoB, B 0COGEHHOCTU MHe
HPaBUTCSI UCKYCCTBO 30/10TOr0 BEKA OCTPOBHOIA
KYNbTYpbI».

LARISA
DRUNCHENKO

2nd year graphic design student of the arts
faculty at Saint Petersburg State University

(Saint Petersburg, Russia)

"Calligraphy is the cosmos. | mostly prefer
historical, especially Western European
calligraphy. Through my study of various arts,
| became interested in the culture of French
and English scribes and calligraphy artists; in
particular | enjoy the Golden Age art belonging
to the insular culture.”

1 ° Ckudpbl. Temnepa, 30/10moti akpus, KpacHass myws, 500 x 700 mm, 2017.
» The Scythians. Tempera, gold acryl, red ink, 500 x 700 mm, 2017.

OcTasibHbIe paboTbl aBTOpPA, NpeAcTaB/eHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTPETb B

NPUNOXeHuun, cTp. 298

See the other works by the author submitted for the Exhibition in the Attachment, p. 298
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ASNKUAT DEGZHILT

Kannurpad Calligrapher
(ABTOHOMHbI paioH BHYTpeHHAs MoHronums, (Nei Monggol, China)
Kutai)

1 °* PoguHa. Csumok, myws, bymaza 670 x 1140 mm, 2017.
* The Motherland. Scroll, ink, paper, 670 x 1140 mm, 2017.
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XWUTEHEBA OABTA
AHATOABEBHA

MpenogaBatesnb, XyAOXKHUK-TpadouK, CTaHKO-
BUCT

(ExatepuHoypr, Poccus)

«4 AB/IAOCH rpacorKoM-CTaHKOB/CTOM,
noaTomy Kannurpaus O1Aa MeHA — 4YacTb
Xy[OXXeCTBEHHOIo o6pasa. Hennoxo Bnageto
BCEMU WCTOPUYECKUMU CTUASAMWU nucbma. Ho
onpefesieHHoro CTunsa  Kanaurpagun  Het.
CTunb 3aBUCUT OT KOHKPETHbIX MI1aCTUYECKMX

OLGA
ZHITENEVA

Teacher, graphic artist, easel painter
(Yekaterinburg, Russia)

"l am a graphic artist and easel painter, therefore
calligraphy for me is a part of an artistic image.
| have a fairly good command of all historical
writing styles, yet | follow no specific calligraphy
style. The style depends on specific sculptural
objectives of a given series."
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1 - lNo3ettn. bymaea, Hak/ieeHHasi Ha KapmoH, Coyc, 2yallb, M/10CKUe rnepbs U Kpya/10KOHEYHOEe : Q‘Q llugu“;
nepo. Flomuka gppakmypa, KpacHasi Haornucb CKOPornucHoe rnucbmo, 580 x 480 mm, 2015. &
» Pozetti. Paper on cardboard, sauce, gouache, broad nibs and round nib. Gothic Fraktur, red
writing in cursive, 580 x 480 mm, 2015.

OcTanbHble paboThl aBTOpPa, NpeacTaB/ieHHble Ha BbICTaBKy, Bbl MOXeTe nocmoTpeThb B
NPUNOXeHuun, cTp. 299
See the other works by the author submitted for the Exhibition in the Attachment, p. 299
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3APX EKATEPUHA
MAPKOBHA

XynoXHUK-rpacdvk, rpacmyeckmin gusaiiHep,
Kannurpad

(CankT-TNeTepbypr, Poccus)

«Kannvrpadma. [BmxeHue MbICK, 4YyBCTBa
N puUTMa, KOTOpPOoe NepexoauT BO BHeELLHee
MPOCTPaHCTBO, OCTaBMAA cnep Ha bymare wu
KOTOpOE MOXeT cTaTb 3HakOM, CUMBOJIOM,
obpasHbiM UM abCTpPakTHbIM  PUCYHKOM.
OTO [ABWMWKEHWE CTaHOBUTCA CBOOOAHLIM WU
HenpeAckasyeMbIiM, Hapyllas Nopoi Havatyto
KpacMBoCTb W NafgHOCTb, BBeEpraeTtcad B
9KCMpPecCcuBHbIN Xaoc, YTobObl A06bLITb N3 HEro
[APYroli CMbIC/1, HOBYHO 3aKOHOMEPHOCTb.

1 < OroHb, Boga ¥ HeoTnpaB/ieHHble NucbMa (NoNUNTUX). ByMaza, myuwb, OCMPOKOHEYHOE Mepo,

Kosiiax, 395x595 mm, 2017.

* The Fire, the Water and the Unsent Letters (polyptych). Paper, ink, pointed nib, collage, 395x595

mm, 2017.

EKATERINA
ZARKH

Graphic artist, graphic designer, calligraphy
artist

(Saint Petersburg, Russia)

"Calligraphy: The movement of the thought,
feeling, and rhythm, which transfers into the
outer space, leaving a trace on paper with a
potential of becoming a sign, a symbol, an
abstract drawing. This movement becomes free
and unpredictable, sometimes disturbing the
original beauty and harmony, entering into an
expressive chaos — to find a new meaning, a
new pattern."

OcTanbHble paGOTbI aBTOpa, NpeAacTaB/ieHHble HAa BbICTaBKY, Bbl MO)XeTe NOCMOTpPEeTb B

npunoxeHuu, ctp. 300

See the other works by the author submitted for the Exhibition in the Attachment, p. 300
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UBPATUMOBA EKATEPUHA  EKATERINA
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1 * Kapra Tpopa. Tyws, 30/10mo, 2yaws, nepo, 500 x 700 mm, 2017. e dillgeria. I‘fg}:’: ;{g:)*};:*;j{:::’-f:.ﬂ*"::ii‘f‘
* Thror’'s Map. Ink, gold leaf, gouache, nib, 500 x 700 mm, 2017. [)%.u'f- iy’mwe:ﬂmﬁqu.‘ o
2 + HacTtaBneHne Kapna Benvkoro Ha natvHCKOM fi3blke. bymaza Canson, kumadlickasi myub,
30/10mas 2yaws, nepo 500 x 650 mm, 2017. }'%‘5 :K—-;%—s
» Charles The Great’s Admonition in Latin. Gouache, ink, gold leaf; 500 x 500 mm, 2016.

3 e HacTtasneHue Kapna Bennkoro Ha pycckom sisblke. bymaza Canson, kumatickasi mywsb, 30/10- &
mas 2yaws, nepo, 500 x 650 mm, 2017. h d

» Charles The Great’s Admonition in Russian. Canson paper, Chinese ink, golden gouache, nib,

500 x 650 mm, 2017.
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MBAHOBA IOAUA
BAAAUMUPOBHA

Xy[ooxXHUK-kanaurpad

(MockBa, Poccus)

«Kannurpadms — 3TO0 He WCKYyCCTBO, 3TO
nyTb. Pucys ee, yenoBek Norpyxaetcsa B Tak
HasblBaemyto meauTauuio. OH He 3amevaer
HUYero BOKPYr, MakCMMaslbHO COCpeaoTOoYeH
N B TO Xe BPeMsi NOMHOCTbI0 OTAAeTCs CBOMM
pykaMm, KOTOpble OTpaxakwT €ero BHYTpeHHee
cocTosiHne. OH NOCTOSAHHO HaXoAMTCSA B NOUCKE
HOBbIX (POPM M OTTAYMBaHMM CTapbIX; HEKOEM
NO3HaHWK CaMoro cebs 1 CBOMX BO3MOXXHOCTEN
yepes KUCTb 1 Bymary».

YULIA
IVANOVA

Calligraphy artist

(Moscow, Russia)

"Calligraphy is not an art but a journey as it
immerses the creator in a so called meditation.
Being at maximum concentration and focusing
on the activity only, they come wrapped up in
what their hands do reflecting their inner state.
It's a constant search of new forms and perfecting
the old ones, some sort of self-awareness and
knowing your capabilities through brush and
paper.”

1 * OHK (3mouwnn). Kasiuepaguyeckue kucmu, Xo/icm, akpus, akpusosas 3arnpaska, CospeMeH-
Hasi 2o0muka, cMewaHHasi ¢ apabCckum, cmapoc/iasssHCKUM U kumatickum cmusisimu, 1000 x 1000
MM, 2017.

* DNA (Emotions). Calligraphy brushes, canvas, acryl, acrylic refill. Contemporary Gothic mixed
with Arabic, Old Slavonic and Chinese styles, 1000 x 1000 mm, 2017.
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WABUHA BEPA
BAAAUMUPOBHA

UneH Coto3a XyaoxHukos Poccum /
CBOGOAHbIN XYLOXHMK

(CaHkT-TNeTtepbypr, Poccus)

«Kannurpacpmss — 310 TaliHa, MaHAwWas W
BO/ILLEBHAs, C 3anaxoM CTapHHbIX (DO/TMAHTOB
N YOUBUTENbHBIMY OTKPLITUSIMIA .

VERA
ILYINA

A member of the Union of Artists of Russia /
freelance artist

(Saint Petersburg, Russia)

"Calligraphy is a tempting and magical
mystery smelling of old volumes and unveiling
magnificent revelations."

1 * «Bbnaro» cepua «Pycckas NMCbMEHHOCTb». Bymaaa, opexosbie YepHUsa, akpus, nepo 700 x

500 mmMm, 2015.

* “The Blessing”, the “Russian Writing” series. Paper, walnut ink, acryl, nib, 700 x 500 mm, 2015.
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NCUASVMA KAOPU

Kannurpadp

(MockBa, Poccus)

«[0BOpPAT, MOYEpK yYesioBeKa OTpaxaeT ero
xapakrtep. Moatomy, 4To6bl NUCATb NyyLle, A He
TO/IbKO MHOIO 3aHMMalChb Kannurpaduei, Ho u
CTaparCb XUTb UCKPEHHO U YECTHO. A n3y4yaro
kannurpadguto okoso 40 net 1 oBragena sBcemu
CTU/IAIMUN AMOHCKOWN N KUTAWCKOW Kasiimrpadumm.
Moatomy s MOry npenogasarb 3a rpaHuLlen, B
yactHocTu, B Poccuun, Tem 6onee, 4to B Poccun
A ©OWUHCTBEHHbIM  AMOHCKUA  kKannurpad.
KoHeuyHO ke, A npogo/mkal 3aHMMaTbCs
kannurpadguei, n ectb eLle MHOro Toro, YTo A
[l0/KHA U3YyUnTb, OCBOUTb, COBEPLLEHCTBOBATD,
— Kak roBopst pycckue: "Ha moii Bek xsarut!"
3HauuT, kKannurpadust — MOs XX13Hb!»

KAORI ISHUIMA

Calligrapher

(Moscow, Russia)

"They say that your handwriting reflects your
character. This is why calligraphy not only
helps me to improve my handwriting, but also
motivates me to live sincerely and honestly. |
have been studying calligraphy for about 40
years and have mastered all styles of Japanese
and Chinese calligraphy. This allows me to now
teach internationally, specifically in Russia,
where | am the only Japanese calligrapher in
the country. Of course, there’s still a lot ahead
of me to learn and master, so | will continue
studying. A common Russian phrase is, 'It will
last a lifetime!" Like this phrase, calligraphy will
last me a lifetime."

1 ° Kutaiickas noasus (Koraa Bce UBETET - MHOIO /IK0AEN BOKPYT, KOrda LBETbI onajaroT - BOKPYr
HWKOr0). KpacHasi bymaza, Kucmb, mywb. TexHuka: Cocé (ckopornuck), 685 x 460 mm, 2017.
» Chinese poetry (When everything’s in bloom, there are a lot of people around, when the
flowers fall off, no one’s around). Red paper, brush, ink. Sosho (Cursive), 685 x 460 mm, 2017.

2 e« AxuBy. benas 6ymaza, KUCmb, mywb, mexHuka - écé (nonyckoponucsk), 685 x 460 mm, 2017.
* | Live. White paper, brush, ink, gyosho technique (semi-cursive), 685 x 460 mm, 2017.

3  CyTtpa cepgua. TemHo-cuHsis 6ymaea, 30/10masi mylb, MOHKasi KUCMb, MexHuka: Kalcé

(cmaHdapmHbiti), 480 x 290 mm, 2017.

» The Sutra of the Heart. Dark blue paper, golden ink, hair brush, kaisho technique (standard),

480 x 290 mm, 2017.

4 < CyTtpa cepgua. LLUésnk, mywb, KUCMb, MexHUKa - TaHCé (ne4ams), 330x1340 mm, 1998.
» The Sutra of the Heatrt. Silk, ink, brush, tensho technique (seal script), 330 x 1340 mm, 1998.

OcTa/ibHbIe paboTbl aBTOpPA, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

npunoxexHun, ctp. 301

See the other works by the author submitted for the Exhibition in the Attachment, p. 301
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NCMATUAOBA TYAbHA3
MAAAPOBHA

BbinyckHuLa 'ocygapcTBEHHOIO YHMBepcuTeTa
Spmxuninec (Typuus); kanaurpad.

(KazaHb, Poccus)

«Kannvrpacyms — 310 0oAMH M3 Crnoco6oB
TBOPYECKOro MposiBfieHns. MHe HpaButcA
Aenartb OpHaMeHT 13 OyKB».

GULNAZ
ISMAGILOVA

Calligrapher, graduate of the Erciyes
University, Turkey

(Kazan, Russia)

"Calligraphy is one of the means of creative
expression. | like making ornaments with
letters."

1 ° Wamannb «Annax». Mypakka, 30/10mo; me3xub, cysbsc, 500 x 500 mm, 2016.
« “Shamail “Allah”. Muraqqa, gold leaf; tezhip, thuluth, 500 x 500 mm, 2016.

2 ¢ Wamaunnb «MpeycneBwune». KapmoH, 2yawb, myulb, 30/10mo,; cB0600HbLIU cmuJ/ib, me3xurl,

500 x 500 mm, 2016.

» Shamail “The Successful”. Cardboard, gouache, ink, gold leaf; free style, tezhip, 500 x 500

mm, 2016.

OcTtanbHble pa60Tb| aBTOpa, NpeAacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XeTe NOCMOTpPEeTb B

npunoxeHuu, ctp. 302

See the other works by the author submitted for the Exhibition in the Attachment, p. 302
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UWLNMAPY CAYPU (AMAUA)  SAYURI (LILIA) ISHIMARU

Kannurpad Caligrapher
(Tokmo, AnoHus) (Tokyo, Japan)

1 < Ceppgue. bymaea, mywsb, kucmsb, 545 x 784 mm, 2017.
» Heart. Paper, ink, brush, 545 x 784 mm, 2017.

2 [ObABon. bymaza, myws, kucmsb, 545 x 784 mm, 2017.
* Devil. Paper, ink, brush, 545 x 784 mm, 2017.
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NOLWNAA NOLLUUKO

Kannurpadp, XyA0XHUK-AeKkopaTop

(Okasima, AnoHus)

«[Mpexae YeMm s 3aKkoHYy co3faBartb TO UM UHOe
npounsBefeHne, A oTpabarbiBalo ero 6osee 4yem
Ha 50 nuctax. Yem 6osibLue A nuwwy, Tem 6o/bLue
OoLLyLla pUTM W1 NIaBHOCTb CBOeW paboThbl. H
TaKXe 0CO3Hat0 BaXXHOCTb 6esbIX NATEH B CBOEM
TBOpYecTBe. [apMOHUA 4YepHOro K 6enoro
[OCTXMMA TO/IbKO 60/bLUMM TPYAOM, a Koraa
yaaetcsa eé obutbcs, A ollyulal BOCTOpr U
cyactbe. IT0 NpUAAET MHe OO0NbLUYK Cuny,
MO3TOMY S CHOBa BO3BpaLLaloCb K KUTANCKON 1
ANOHCKOM Knaccuke.

s 2

\\.
%
=

YOSHIKO YOSHIDA

Calligrapher, artist-decorator

(Okayama, Japan)

"Before | complete a piece of work, | always
practice more than 50 sheets of paper. The more
| write, the more | feel the rhythm and the flow in
my work. | know the importance of white parts
in my works, too. The harmony of the black and
white can only be achieved after hard work, and
when | find it there, it brings me happiness and
delight. I can get much power then, so | go back
confronting myself with Chinese and Japanese
classics again.”

1 - Kutaiickoe ctuxotsopeHue [y Py, noata anoxu TaH. Paper, ink, 655 x 478 mm, 2017.
» Chinese poem by Du Fu in Tong era. Paper, ink, 655 x 478 mm, 2017.

2 Monymecsy U3 Kutanckmx nepornngos, abectpaktHaa kannurpadus. bymaesa, myws, 655 x

478 mm, 2017.

» Crescent Moon in Chinese letters in abstractive expression. bymaza, myulb,

655 x 478 mm, 2017.
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KEPKETTA AHAPYTI

CBOGOAHbIN XYO0XKHUK

(Mym6an, NHauns)

«$1 Bepto B NpuHUmMn «Criefyil 3a TBOPHECTBOMY.
OT0 MomoraeT MHe no3HaBaTb Ccebs n

3KCNEPUMEHTMPOBATb C Pa3NINYHbIMU HOBbIMU
ctunamu.  Kannurpadma Anis MeHs — 370
CpefCTBO CaMOBbIPAXEHMs. I N03TOMy OHa He
BCerga Kpacmsa.

ANAROOP KERKETTA

Independent artist

(Mumbai, India)

"I always believe in FOLLOW YOUR ART. It
helps me to explore more about myself which
leads to experimenting different and new styles.
Calligraphy is a medium of expression to me; so
it can't be always pretty."

WT) — . [ANARODO® ]

1 * denai. Tyws, Memasisiudeckas Kucmso, oudalHepckuli KapmoH, omeyamok KpbIWKU,

585 x 390 mm, 2017.

* Do it. Stencil Ink, Steel Brush, Ivory sheet, circular cap, 585 x 390 mm, 2017.

2 * Cpenan. Tywsb, Memasijiudeckas kucmsb, sBammaH, 550 x 360 mm, 2017.
« Just did it. Stencil Ink, Steel Brush, Cartridge sheet, 550 x 360 mm, 2017.

3 < Cron. Tyws, Memasi/iudeckasi Kucmso, ousaliHepcKkull KapmoH, Kari/is B00bl,

550 x 360 mm, 2017.

« Stop. Stencil Ink, Steel Brush, Cartridge sheet, water drop, 550 x 360 mm, 2017.

OcTasibHbIe paboTbl aBTOpPA, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

npunoxeHuu, ctp. 303

See the other works by the author submitted for the Exhibition in the Attachment, p. 303
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KAAHULOBA HUKOAA NIKOLA KLANICOVA

Kannurpadp, nucaresnb Calligrapher, writer

(BpHo, Yexus) (Brno, Czech Republic)

1 ° JparoueHHas gyla ectb B Kax40oM Yyenoseke. Kasiiuepacgpusi, xusonuck. bymaza py4Hol pabo-
mbl, Mywb, 2pYHMOBKa, 103o/ioma, cepebpsiHbil kapaHoaw, 2yausb, 550 x 750 mm, 2015.
* The Dear Soul Inborn In Every Human Being. Calligraphy, painting. Hand made paper, ink,
gesso, gold, silverpoint, gouache, 550 x 750 mm, 2015.

2 * beckpaliHee pa3Hoo6pasue XusHu. bymaza py4yHol pabomsbl, myuwb, 2PYHMOBKA, cepebpsiHbIli
KapaHoauw, BOCK, 2yawb. Kasnauespagus, xusonucb. 580 x 420 mm, 2017.
* Reality is infinitely various. Hand made paper, ink, gesso, silverpoint, wax, gouache. Calligraphy,
painting, 580 x 420 mm, 2017.
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KOBAAEHKO OAbTA
CEPFEEBHA

lpadomueckunii an3anHep, netrepep

(MockBa, Poccus)

«B kannurpagunm pemecsio U UCKYCCTBO
CnneTeHbl B TYro kny6bokK, oTAenuTb OAHO OT
APYroro HeBO3MOXHO, Aa M He CTOUT. MeHs
BOCXMLL@ET MHOrorpaHHoCTb Kanurpadun,
ee Heucyepnaemble BblpasuTesibHble
BO3MOXHOCTWU. JTO OECKOHEYHbI NyTb, rae
KakOpld war HeceTr B cebe OTKpbITUSA, O
KOTOPbIX Tbl paHblle WU He nopo3pesBasi. AnA
MEHSl BaXHO OCBOMTb K/laCCUMYECKMe Movepku,
HO B TO XXe BpeMs A He B0KCb 3KCNEePMMEHTOB
B (hopMoob6paszoBaHuM Ha 6as3e MpuBbIYHbIX
rpacpem. Hanpumep, MHOXECTBO MNpeKpacHbIX
MacTepoB chenaim  UTa/IMK  HEBEPOATHO
rapMOHUYHbIM, HO, HECMOTPA Ha BO3pacT, OH
O4YeHb rMOOK M akTyasieH, 3TO Bellb HACTO/1IbKO
BHEBPEMEHHAas, YTO CBOOOAHO BblAepXMBaeT
SKCNepUMEHTbl C PUTMOM, HAaCbILWEHHOCTbLIO U
T 0.»

OLGA
KOVALENKO

Graphic designer and lettering artist

(Moscow, Russia)

"Calligraphy sees craft and art closely combined
and inseparable from one another, and it is
impossible to separate the two. | admire the
versatility of calligraphy and its inexhaustible
expressive possibilities. This is an endless
path where each step unveils something you
didn’t think about before. It is important for me,
to master classic scripts, yet | do not hesitate
to experiment with forms based on common
graphemes. For example, an abundance of
great masters have made italic incredibly
balanced yet despite its age, it is very flexible
and contemporary, it exists timelessly and can
well survive experiments with rhythm, saturation
etc."

Owin)r

1 < Hekomy 6epesy 3asiomatu. (CtuxotrsopeHne AnekcaHapa bawnayesa). bymaza, Kucma, nepo,

2yawsb, YepHusia. 50X50 cm. 2017.

No one breaks the birch. (Poem by Alexander Bashlachev). Paper, brush, pen, gouache, ink.

50X50 cm. 2017.

2 * Letters Melody. (Uutata Bacunua KaHguHckoro). bymaza, kucmse, rnepo, 2yaws. 50X50 cm.

2017.

* Letters Melody. (A quote by Wassily Kandinsky). Paper, brush, pen, gouache. 50X50 cm. 2017.
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KOAbIMCKUIN AAEKCAHAP
AHAPEEBUNY

Mpadnyeckunin gusanHep/ KpeaTnBHbIN
avpekTop

(KnwnHes, Mongosa)

«3aHnMatocb Kannurpadpmeli okono 4 fer.
A NpaKTUKYlD KNacCUMYeckyro eBpOreicKyto

Kannurpaduio. Bnageto HECKO/IbKUMY
NCTOPUYECKMMN LUPUPTAMN U PSAOM TEXHUK
" Kannurpagpmueckux MNHCTPYMEHTOB.

3aHMMaloCb NPOABMXEHWEM U pa3BUTUEM
nckyccTea kannurpadgum B Mongose.

Ona meHs kannurpaua UeHHa Tem, 4To
NO3BOJISET BAOXHYTb >XWU3Hb B OObIAEHHbIE
N WHOT4A CKyYHble BelW, HafenuTb TeKCT
He TO/IbKO CMbIC/IOM, HO W 3apaguTb ero
9Heprner u amoumer, caenaB U3  Hero
npou3sBefeHne uckycctea. Takum o06pasom,
NCNosb3ys MUHUMaJIbHblE BU3yaJlbHble
cpencTsa, kannurpadusa no3Bonser f06UTbCS
MakCUMasibHOro BU3yasibHOTo adodoekTta.

ALEXANDER
KODYMSKY

Graphic designer / creative director

(Chisinau, Moldova)

"I've been doing calligraphy for about 4 years.
| do classic European calligraphy and write
in numerous historical scripts using several
various calligraphy techniques and instruments.
Calligraphy is my passion, and | work on its
promotion in Moldova.

"The value of calligraphy for me is to vitalize
the ordinary and sometimes boring things, not
only to impart meaning to a given text but also
to charge it with energy and emotion, making it
a work of art. Therefore, using minimal visual
means, calligraphy allows for maximum visual
effect.”

1 + HanpaBnsii cBOe NUUO K COMHLY M TeHn ByayT nagatb nolaan Tebs. AksapesibHas bymaza,
rn/siockoe rnepo Manuscript 2mm, d4epHusa Pelikan u opexosble yepHusa. TexHuka: cB0600HbIU
«gestural» sapuaHm umasibsiHCK020 Kypcusa 420x285mm, 2017.

» Keep Your face toward the sunshine and shadows will fall behind You. Watercolor paper, flat
nib Manuscript 2mm, Pelikan and walnut ink, technique: free gestural Italic,

420x285 mm, 2017.
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KO3YBOB FEOPT 1N
MBAHOBWY

XyOoXHUK-Kanaurpady, kaHamaar
CKyCCTBOBeAeHus1, npodheccop, YneH Cotosa
Xy[A0XHVKOB Poccun

(MockBa, Poccus)

«Korga cmoTpulib Ha npekpacHble opMbl
Kannurpadgun,  UCNbITbiBaellb  3HAKOMOE
N $SICHOE 4YyBCTBO OT COMPUKOCHOBEHMUS C
MOHATHLIM, 6/TM3KMM 1 NIETKO BOCNPUHUMAEMbIM
nckycctBoM.  OCHOBOW  3TUX  OLLYLLEHWI
ABMSETCA rpadmyeckasi rapMoHusi, nogobHas
Mo CBOEil CyTU My3blkaJIbHOW Menoauu,
KOTopasi eCTecTBEHHO M MpOCTO HaxoauT B
Hac 3MOLMOHa/IbHble OT3BYKM, [A€ BMeCTe
COoYeTarTCs  pas/inyHble  COCTaB/ISOLWME:
My3blKa/ibHast TeMa, KOMNO3ULUS, OPKECTPOBKA
n 1.4. Kannurpadwms, kak n Boob6LLe UCKyCCTBO,
MOXET ObITb HarnsAHO NPOCTON, U Torga BCeM
MOHATHOW, HO MOXET OblTb M MHOrOMEPHO
C/IOXHOM, Tpebytoulei cneymanbHon
MOATOTOBKM».

GEORGY
KOZUBOV

Calligrapher artist, Candidate in Art Studies,
Professor, member of the Russian Union of
Artist

(Moscow, Russia)

"Looking at the elegant forms of calligraphy,
you have a familiar and a clear feeling as if you
contact with clear, close and easily perceived
art. The basis of these feelings is the graphic
harmony similar to a melody which naturally
and simply finds emotional echoes in us.
Various components are combined together:
the musical subject, composition, orchestration,
etc. Calligraphy, as well as art as a whole, can
be both evidently simple and clear to everyone,
and rather complex, demanding special
preparation.”

)

1 < xazoBasi My3blka. Bymaea, YepHasi, YsemHasi mylb, 30/104€HUE, /10CKUEe, 0OCMpbIe Mepbs

820 x 450 mm, 2014.

» Jazz Music. Paper, black and colour ink, gilding, flat and pointed nibs, 820 x 450 mm, 2014.
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KO3YBOBA HNHA
BAAAUMUPOBHA

lpadonueckunii an3aiHep, npenogasaTesb
Kanaurpadgun, pykosogurtesib AkagemMmum
KpacmBoro nucbma "Kannurpaduk”, r.Mocksa

(MockBa, Poccus)

«O6 YHMKaNbHOCTU PYKOMUCHOrO cnoco6a
nepefayn UHGOPMaLMM M3BECTHO [aBHO. U
LIEHHOCTb MCKYCCTBa Kannurpaduyi B pasHble
3MOXU MMena CBOW aKBMBaAsIEHT. ECnn roBopuTh
0 HacToslEeM nepuode, Korga CcpeacTea
COBPEMEHHOI  KOMMYHMKALUMU  UCKaXatoT
3a[laHHY0 NPUPOAOCIY (POPMY/Y YE/TOBEUYECKOTO
06LLIeHVs1, B HACTOALLEM AeduLMTe CTAHOBSTCS
cpeAcTBa eCTeCTBEHHOTO XXMBOTO 0O6MeHa
nHchopmaumeli. MoaToMy 3NoXe BO3POXAEHUSA
B Kannurpacum npuLLio camoe Bpemsi».

NINA
KOZUBOVA

Graphic designer, calligraphy teacher, founder
of the Kalligrafik Academy of Fine Writing in
Moscow

(Moscow, Russia)

"From times immemorial, mankind
acknowledgedthe uniqueness of the handwritten
method of information transmission. And over
various historical periods, calligraphy had
its own specific value. In the light of modern
era where high-tech communication systems
distort the nature-bestowed mode of human-to-
human communication the natural live means
of information exchange are in great shortage.
So today is quite the time for calligraphy
renaissance."

1 * KonblbenbHas. bymaea, 30/10masi akBapesib, ocmpoe rnepo, ckoponuck 450 x 650 mm, 2014.

» The Lullaby. Paper, golden watercolours, pointed nib, cursive, 450 x 650 mm, 2014.
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KOPC IOAUA IOPBEBHA

lpadonyeckunii ansanHep

(Mocksa, Poccus)

«Kannurpadusi 4nst MEHSI — 3TO YHBEPCa/IbHOE
CpeacTBO ANs Yrny6reHus CBoel JIMYHOCTU.
OHa nomMoraeT CoeAuHUTb B ce6e U MOoKoid
M  KOHUEeHTpauuio. Kak Turp, TOTOBbIA K
MPbDKKY, Y Tebsi 060CTPSIOTCA BCe YyBCTBA
M OTKPbIBAETCS BCEfIeHHasi Haj [O/10BOA.
Kannurpaduio s No6/110 32 ee MHOrorpaHHOCTb
M TBOPYECKUI/ MNOTEeHUMas, 4yTo M cTapakchb
nokasaTb W peasiM3oBaTb B CBOMX paboTax.
UTto kannurpadus — 3T0 He MPOCTO CKy4Hble
OYKBbI M NPOMMUCK, Kanmrpadus — 3To CTPacTb
M XW3Hb, NY/TbCMPYHOLLAS 1 NMOPOI1 COBEPLIEHHO
Henpeackasyemas».

YULIA KORS

Graphic designer

(Moscow, Russia)

"For me calligraphy is a universal method to
enrich my personality. It helps fuse calmness
and concentration. Like a tiger, ready to
pounce, all your feelings are heightened and
the universe opens up above your head. |
love calligraphy for its versatility and creativity,
which | strive to demonstrate and implement in
my works. Calligraphy is far from boring letters
and copybooks, it's passion and life, vibrant and
sometimes completely unpredictable.”

1 *YTpo. Lpugbm: umanbsiHckul Kypcus. TeXHUKA UCMO/IHEHUS: X0/Icm, (hakmypHasi nacma, akpu-

J108bIU QOH U 30/10masi aksapesib finetec, rnaockass KUCms,

500 x 500 mm, 2017.

* Morning. Italic script. Canvas, acrylic paste, acrylic background, and finetec golden watercolours,

flat brush, 500 x 500 mm, 2017.

2 *Houb. Wpugpm: umanbsiHckul Kypcus. TeXHUKA UCMO/IHEHUS: X0/Icm, chakmypHasi nacma, akpu-

/7108bIU (hOH U 30/10Masi aksapesib finetec, rnaockas KUcme,

500 x 500 mm, 2017.

* Night. [talic script. Canvas, acrylic paste, acrylic background, and finetec golden watercolours,

flat brush, 500 x 500 mm, 2017.
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KOYAK MNETEP

MpenoaaBaTe/ib XyA0XECTBEHHOIO dhaky/bTeTa

(Mpewos, CrioBakus)

«M3yyeHne NUCbMEHHOCTU KUTANCKOW KUCTbHO
— MOSI CTpacTb, KOTOpas HaBepHsika npobyaet
CO MHOW BCH 3Ty XM3Hb U BCe nocneayLlme.
lMo3HaBasi KMTaMCKy Kannurpaduio, 9 y4vycb
BUOETb KPacoTy W HEBEPOATHYK [1yOMHY
KMTaMCKOro MCKYCCTBa, COEAMHSISICb C camMuMm
AylwamMy MacTepoB Kannurpaduu, 4To BeayT
MOK KUCTb MO pekaMm WUX OOXECTBEHHOIO
TBOpYecTBa. ITOT NyTb — €OWUHCTBEHHbIMN,
KOTOpbIn, 6€3 COMHEHUS, ByAeT MPUHOCUTbL MHE
6GECKOHEUHY0 pafoCTb».

PETER KOCAK

University teacher, art education department

(Presov, Slovakia)

"Studying writing with a Chinese brush is my
passion for life, and beyond. Knowing Chinese
calligraphy, Irecognize the Beauty and incredible
depth of Chinese art, connecting with the souls
of the calligraphy masters, that lead my brush
along the rivers of their divine creativity. It's the
only Path that will undoubtedly bring me infinite

joy."

» [laBHAS cTpacTb (CTuxoTBopeHue Jin bo) — besrpaHnyHas Boxbs noboBb. Kumatickasd myuwb,
Kumalickasi opaH)xesas pucosasi bymaza, rnoJ1ycKoporuch, KUCMb € B0/14bUM BOPCOM, 2017.

* Long Yearning (poem by Li Bai). Chinese ink, on Chinese orange rice paper, Semi cursive style,
small tip wolf hair brush, 2017.

* Yi (Wpesn). Kumadickasd myws, kumalckas pucosasi bymaza, we/sikosasi omoesika, KUCmb C BO/1-
YbuMm Bopcom, 2017.
« Yi (Idea). Chinese ink, chinese xuan paper, silk bordure, lanhao brush, wolf hair, 2017.

* Ai (JTiob6oBb). Tywsb, kumatickasi Kucmb 5 cm, duamemp 1.5 cm, pucosasi 6ymaza ¢ no3osiomod,
OCHOBa — KumadcKuli weJik, rno/ssi, wpughm — rnos1yCKoponuchk, kumadckas kasinuzpagusi, 455 x
485 mm, 2014.

¢ Ai (Love). Ink, Chinese brush, hair 5cm, diameter 1,5¢cm, xuan paper with golden flakes, mounted
on Chinese silk background, margins, semi cursive script, chinese calligraphy, 455 x 485 mm,
2014

OcTtasnibHble pa60TbI aBTOpa, NpeacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XeTe NOCMOTpPEeTb B

npunoxeHuu, cTp. 304-305
See the other works by the author submitted for the Exhibition in the Attachment,

p. 304-305
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AAMOHOB AMUTPUN
IOPbEBUY

Ipadonueckunii ansaiHep, kannurpad

(MockBa, Poccus)

«[Ins MeHsi kannurpadusi — cnocob meamTalum
M caMOBbIpaXXeHusi. A yBepeH, yTo Gnarogaps
eii MOXHO BOCMUTbIBaTb U YKPENsiTb B cebe
AyLUeBHOE paBHOBECKE, MpPU 3TOM co3daBas
npon3BeaeHns nckyccrTea. byksa — oyHAAMEHT,
Ha KOTOPOM CTPOMTCS BCE OCTa/lbHOE —
cnoBa, pasbl U NPEAIOKEHUS, KOTOPbIE Mbl
MULIEM WAM NPOU3HOCUM, a Takke BCe, 4TO
Hac OKpyXaeT - MMEeeT CBOe HasBaHue, a B
OCHOBE KaX[0ro HasBaHusi — OykBa. BykBa
— 3/IeMeHTapHasl 4acTuua KOMMYHMKaLUU W
counyma. Yepes NoHMMaHne aHaTOMUKU OyKBbI
W ee TapMOHWYHOIO CTPOEHMS, Mbl YUYUMCS
rApMOHMYHO >XWUTb W B3aMMOAENCcTBOBaTb C
OKpyXarowmm MupoM. OCO6EHHOCTBIO MOEro
CTUNA MNWUCbMa ABNMSTCS  APEBHEPYCCKME
hopmbl, B OCOGEHHOCTM BS3b. YTpayeHHOe
B CBSA3n C [leTpoBCckMMM pechopMamMun Halle
KyNbTypHOE LIPUITOBOE Hacneame Tpebyet
BO3POXAEHMS 1 pPa3BUTKA. A BUXY NOTEHLUMA
B [PEBHEPYCCKOM MNWCbME U CTapakcCb €ero
MNepeocMbIC/IMBATb HAa COBPEMEHHbIA MaHep,
COoYeTast C pas3/IMYHbIMU HEOObIYHBIMU TEMAMM.

h

DMITRY
LAMONOV

Graphic designer, calligrapher

(Moscow, Russia)

"For me, calligraphy is a way of meditation and
self-expression. lam sure itcan foster and secure
serenity, while creating pieces of art. The letter
is the foundation upon which everything else
is built— the words, phrases and sentences we
write or say; equally anything around us has its
name and letters are at the heart of every name.
The letter is a basic particle of communication
and society. Through an understanding of the
letter’s anatomy and it's harmonious structure,
we learn to live harmoniously and interact with
the world around us. A special feature of my
style is the Old Russian forms, especially the
Vyaz. Our cultural script legacy, lost due to
Peter the Great's reformations, requires revival
and development. | see great potential in the
Old Russian writing and strive to redefine it in a
contemporary fashion, combining it with various
uncommon topics."

e

X
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1 < PoxgeHue ConHua. KapmoH, myws 30/10masi, YepHas, b6es1asi, WUpOKOKOHEYHoe U OCMpPOKO-
He4yHoe rnepbs, 843b, ycmas, 480 x 480 mm, 2017.
» The Birth of the Sun. Cardboard, golden, black and white ink, broad and pointed nibs, Vyaz,
Uncial, 480 x 480 mm, 2017.
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ANAYPU APUHA
AAEKCAHAPOBHA

Kannurpad

(Apocnasnb, Poccus)

«Kannurpacusa — 3TO0 MCKYCCTBO BbIPXEHUS
COOCTBEHHOIO «$» 4epe3 OykBbl, CfoBa U
CMbIC/bl. Kaxpgas Touka, KaxAblid LITpuX,
KaXbliA 3/1IEMEHT OCMbIC/IEH U CTPeMUTCS K
COBEPLUEHCTBY. ITO WUCTOPUS O B3aMMHOW U
6eckoHe4yHon Nb6BM N Apyx6e. Yem 6osbLue
BKNagpiBaelb, TeM 60/blue nosyyaellb.
Kannurpadwus xuBasi, HanosIHEHHas pUTMamu
N AblXaHWeM, MOMHasi rapMOHUM U KPacoTbl.
Moe cOBGCTBEHHOE OTHOLLEHNE OYEHb MPOCTOE:
AN MEeHs 3TO HOBas M camas npekpacHas
NNHMS XKn3HKU. C Tex nop, Kak 1 obpena csoboay
1 Npucnylwanacb K CBOEMY cepALy, MMEHHO Ha
Kannmrpaguio OHO OTO3Ba/I0Cb HEBEPOSTHBLIM
cepauebueHmemMm 1 OrpOMHbIM  UHTEPECOM,
KOTOpbIA C KaxXAbiM [AHEM YCWIMBaeTcs
W  Hano/HAeT MOK COOGCTBEHHYK KM3Hb
CMbIC/IOM ¥ MOHUMaHMEM. ¢ Bnager noka
TO/IbKO OCTPOKOHEYHbIM NEPOM, 1 O XapakTepe
N OCOBGEHHOCTAX CTWIA NUcaTtb paHo, HO £
3aHMMaKCb KaxAbli AeHb W HajewcCb, 4TO
OBMlafe MacTepcTBOM LUMPOKOro nepa W
KUCTbIO. 3aBOPaXMBAET BA3b 1 CKOPOMUCh, HO U
cTunb copperplate 6€CKOHEYHO HPaBUTCS.

ARINA
LAURI

Calligrapher

(Yaroslavl, Russia)

"Calligraphy is the art of self-expression through
letters, words and meanings. Each dot or
stroke, each element is meaningful and strives
for perfection. This is a story about mutual
and infinite love and friendship. The more you
invest, the more you get. Calligraphy is alive,
full of rhythms and breathing, full of harmony
and beauty. My own attitude is very simple:
it's a new and most splendid line of life. Since
| gained my freedom and listened to my own
heart, it responded incredibly to calligraphy in
particular, and every day my interest grows
stronger and gives me a sense of purpose and
understanding. So far, | only use pointed nib and
| believe it's premature to talk about the nature
or specifics of my style, yet | practice daily and
hope | will master broad nib and brush too.
Vyaz and cursive uncial charm me but | enjoy
copperplate endlessly too."

1 ° CoHet 38. bymaza nacmesibHasi, mywb 6esn1as, 30/1o0masi, 0CmpokKoHe4yHoe rnepo, 500 x 500

MM, 2017.

» Sonnet 38. Pastel paper, white and golden ink, pointed nib, 500 x 500 mm, 2017.
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AEBEAEB APTEM
BACUABEBUNY

XYOOXHUK

(MockBa, Poccus)

«MckycctBO  Kanmrpadmm  6yaeTr  XUTb
BeyHO. [loka Ha CBeTe CyLIeCTBYKT OyKBbl
M HeobxoAMMOCTb nNucaTb, MyCTb Aaxe Ha
KOMNblOTEpPE. YOyt Korga-HMbyab B npolusioe
bymara, Kuctm u nepbs. [lporpecc, uTO
nogenaews... Ho yxe ceiyac MOXHO Aenatb
kannurpaduio B undposom Buge. MNMossnaorcs
HOBble HanpasneHnsa LMgpoBoin kanurpadun.
MeHsieTca cnocob, a kanurpadusa octaércs.
CTpemneHune K kpacnsomy octaetcs. U B aTom,
HaBepHOoe, W eCTb Befmune Kannurpadgun.
Bcerga HecTn npekpacHoe...»

1 ° WTpuxu snoxu (aunTux). Kasinuepacpus. [AusalHepckull kapmoH, 6esas mywb, uHOulckas

ARTEM
LEBEDEV

Artist

(Moscow, Russia)

"The art of calligraphy will exist forever for as
long as people need to write or type. Some day
paper, brushes and pens will be buried in the
past. No one can resist the progress. Anyway,
now calligraphy can be digitized. New trends of
digital calligraphy are developing. The methods
are changing while calligraphy is remaining.
People are longing for the beautiful. And this is
the grandeur of calligraphy. Always bring beauty
to life..."

myuwb, OCMPOoE Nepo; wpughm: cKoponuck, aHaautickuli Kypcus, pasmep 420 x 640 mm, 2017.

« Strokes of the Epoch (diptych). Calligraphy. Designer cardboard, white ink, Indian ink, pointed

nib; cursive uncial, copperplate, 420 x 640 mm, 2017.

OcTanbHble paboTbl aBTOPa, NpeAcTaB/ieHHbIe HA BbICTaBKY, Bbl MOXeTe NoOCMOTpPeThb B

npunoxexHun, ctp. 306

See the other works by the author submitted for the Exhibition in the Attachment, p. 306
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ANEBEAEBA UPUHA
EBFEHbEBHA

Mpenogasarenb kannaurpadum

(CankT-TNeTepbypr, Poccus)

«Kannvrpacmsa — iekapcTtBO OT Bcex 6epn;
YCTa/IOCTH, CKYKW, 3/10CTWU, HanpshkeHus. OHa
O[HOBPEMEHHO /14T, BOCNUTLIBAET U pagyeT».

1 ° lNywknH. HanoneoHb. AkBape/ibHasi u nacmesibHas bymaaa, myuwb, aksape/ib, KUCmb, rnepo.

IRINA
LEBEDEVA

Teacher of calligraphy

(Saint Petersburg, Russia)

"Calligraphy is a cure for all kinds of illnesses:
fatigue, boredom, anger and stress. It cures,
teaches and brings joy at the same time."

lMouepkosasi popma aHa/utickoao Kypcusa. 300 x 400 mm, 2017.

» Pushkin. Napoleon. Watercolour and pastel paper, ink, watercolour, brush, nib. Handwriting

form of Copperplate. 300 x 400 mm, 2017.
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AO A3

Kannurpad, npenogasatens kannurpadum

(FaHbcey, Kntain/ CaHkT-IMeTepbypr, Poccus)

«CBO nNyTb B Kanurpacpmm 9 Havan c
KNnaccnyeckoro cTUna nu, BNocneacTBUN
[06aBNAsA K 3aTOMY CBOE BUAEHUE, A BbipaboTasl
COOCTBEHHBbIN A3blK, B OCHOBE KOTOPOro iexar
[PEBHME TPaAMULNN BENNKOW KYNbTYpbI.
3aHATne Kannaurpaduein cunTaro
CMbIC/IOM CBOEN XWU3HU. CunTtatd BaXHbIM
pacnpocTpaHeHne B  Poccum  MCKyccTBa
Kanaurpaum ©n  paclumpeHne  KynbTYpPHbIX
cBA3el mexay Kntaem n Poccuein.

LUO LEI

Calligraphy artist and teacher

(Gansu, China/ Saint Petersburg, Russia)

"I started my calligraphy practice with the
classical style and by adding my personal
vision | devised my own language based on the
ancient traditions of our great culture.

"I consider calligraphy the meaning and purpose
of my life. | find it very important to promote
the art of Chinese calligraphy in Russia and to
broaden the cultural bonds between Russia and
China."

1 *lMopg nyHoi ogmMHOKO nbto (CTUxXoTBOpeHue JIn bo). Pucosasi 6ymaza, kumadckasi myulb,
kucms, cmusib Laowy, 500x1800 mm, 2017.
* Drinking Alone Under the Moon (a poem by Li Bai). Rice paper, Chinese ink, brush, cursive
script, 500x1800 mm, 2017

5 * 3a BUHOM (cTxoTBOpeHMe Tao KOaHbMUH ). Pucosasi bymaea, kumadckas mywb, KUCMb,
450x1800 mm, 2017.
* Drinking Wine (a poem by Tao Yuanming). Rice paper, Chinese ink, brush, 450x1800 mm, 2017

OcTasibHble paboTbl aBTOpA, NpeAcTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe nocMOTpeTb B
npunoxeHuu, cTp. 307
See the other works by the author submitted for the Exhibition in the Attachment, p. 307
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AOTAPEBA HATAAbS
AHATOABEBHA

Xy[ooxHuUK-rpadounk, kanaurpadp

(CaHkT-lNetepbypr, Poccus)

«[atHaguate 1eT A npodpeccroHasIbHO
yunnacb pycosaTtb. A MOTOM B KAKO-TO MOMEHT
MOHANA, YTO pUcoBaTb MHE MHTEPECHO TOJIbKO
Korga psgomM MNosiBASETCA PYKOMMUCHBIA TEKCT,
pykonucHas 6yksa. MHe MHTepecHO HaxoAuTb
CBA3b Mexay rpadvkon n 6yksoin, oborawiarb
CBOK rpadouky 6ykBamn. ITO - abCONOTHOE
TBOPYECTBO».

NATALIA
LOTAREVA

Graphic and calligraphy artist

(Saint Petersburg, Russia)

"l learnt to paint for fifteen years. And then at
some point I realized that painting becomes more
interesting for me when it contains handwritten
text, a hand-written letter. It is interesting for
me to find connections between graphics and
letters, and enrich my graphics with letters. This
is absolute creativity."

/( j/«zz%

1 ° «3o0notoe pyHo». CtuxotBopeHue O. MaHgenswtama. Xo/sicm, memMmnepa, KUCms Wupokas u

moHkasi, 800 x 900 mm, 2016.

* “The Golden Fleece” poem by Osip Mandelstam. Canvas, tempera, broad brush and hair

pencil, 800 x 900 mm, 2016.
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AOTOU HANAA
HAANUPOBHA

XyooxHuua, Mo3anyancT, kannurpady, mactep
NCKyccTBa I6py

(MockBa, Poccus)

«Apabckaa kannurpadgusa — rnybuHa, Kpacora,
N3KWECTBO N Tpaanummn BocTtoka. Kannurpadus
AN MeHss — 3TO0 BO3MOXHOCTb MNepefatb
kpacoTy Boctoka u apabckoii BA3WM 4yepes
MMCbMO. BO3MOXHOCTb [OOHECTU MYAPOCTb U
KpacoTy BocToka B O4HOM>.

NAILYA
LOTFY

Painter, mosaicist, calligrapher, and Ebru artist

(Moscow, Russia)

"Arabic calligraphy is intense beauty, grace
and traditions of the East. For me calligraphy
is a way to translate the beauty of the East and
Arabic script through writing, a method to deliver
the Oriental wisdom and beauty in one."

1 ° BCNOMHWTL — 3HAUUT NepexuTb BHOBb. BbiNo/HEHa 8 MexXHUKax Mo3auku u3 HamypasibHo20
KaMHs1, cmek/isiHHOU rn/iumku u Kassuzgpacguu 8 cmusie Hacx, 500 x 500 mm, 2017.
 Remembrance is a Form of Meeting. Natural stone mosaics, glass tiles and naskh calligraphy,

500 x 500 mm, 2017.

OcTasibHble paGOTbI aBToOpa, npeactaB/iIeHHbIE HA BbICTaBKY, Bbl MmoXeTe nOCMOTpEeTb B

npunoxexHuu, ctp. 308

See the other works by the author submitted for the Exhibition in the Attachment, p. 308
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MAMEPXO®EP NOXAH

Kannurpadp
(PereHcobypr, l'epmaHns)

«CerogHa Kannurpacmss — 3TO He MNpPOCTO
paboTa C pyKOnUCHbIMY TEKCTaMM. Hy>XHO TOHKO
4yBCTBOBATb, C KAKOW CU/ION U NOZ, KaKUM YTI0M
HaXkaTb Ha KUCTb, C Kakoli CKOPOCTbIO cAenarb
Mas3oK, HY)HO BWAETb BCE MNPOCTPAHCTBO
nmcTta. OTOMY MOXHO HayuuTbCs, 3aHMMasiChb
kannurpaduein n gpyrumm BUAAMN UCKYCCTB».

JOHANN MAIERHOFER

Calligrapher
(Regensburg, Germany)

"Calligraphy nowadays is not simply doing
historical scripts.

Calligraphy nowadays is to work with our own
feeling of pressure and release, it is to manage
the speed of forms on the paper and also the
nearness and the distance of the letterforms to
each other.

We can practice this in calligraphy and also in
all other human activities."”

1 * Ecnu xouewsb mupa. Pelicchedep u ysemHol kapaHoaw, 20 x 30 cm, 2016.
« If you want peace. Parallel pen and colour pencil, 200 x 300 mm, 2016.

OcTasibHble paboThbl aBTOpPa, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

npunoxeHuu, ctp. 309

See the other works by the author submitted for the Exhibition in the Attachment, p. 309
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MAKAPOB HUKOAAU
CEPrEEBUY

Mpenogasaresnb, An3aiHep

(TromeHb, Poccus)

«Kannurpacma — 310  3ameuyarefibHoe
BU3yasibHOE  WUCKycCTBO. B  HEM  MHOro
cosepuaTesibHOro matepvasia: 310 NaBHble
[ABWXEHMA nepa WM KUCTKU, TAHYyLWMIACA 3a
HAMW cnep, Kpacku; 3TO K/SKCbl U OpbI3ry,
Npuyy4vMBble MNOTEKW, pacTekawwmecs Ha
YBNAKHEHHOMW  NOBEPXHOCTW,  ANAIY3HbIE
3aBUXPEHNA; 3TO OTTOYEHHasA rpaHb LTpuxa
n 60Opo3aKN, OCTaB/sieMble MOACbIXaloLen
KUCTbIO. Kannurpadmsa He TONbKO MoBoO4, ANS
00LLEHNSsI, HO 1 ero cnocob. 3To CBOe06pa3HbIi
LennTenbHbIA MeTod, nomorarLwmii HaCTPOUTb
cebs BHYTpPeHHe. [114 3Toro 1 TpebyeTcsa CoBCeM
HEMHOro: MPOCTO MO3BOMIUTL cebe BOB/IEYLCA
B 3TOT yB/ieKaTe/bHbIA U 3aHUMaTEIbHENLLNIA
npoueccy.

NIKOLAY
MAKAROV

Teacher, designer

(Tyumen, Russia)

"Calligraphy is a wonderful visual art. It has
much meditative material: smooth movement
of the calligraphic pen or brush, the trace of
the paints left by them, blots and splashes,
fanciful runbacks, diffused curls spread on the
wet surface, elegant side of the stroke and the
hacks left by the dry brush. Calligraphy is not
only a reason for communication but its way. It
is a peculiar curing method helping to wind up
you. You only need to let yourself get involved in
this fascinating and interesting process."

1 ° bykBa «A3». MHOroobpasue n eanHcTeo (Tpuntux). o Momusam ckoporucu 17 seka. bymaaa,
OCMPOKOHEYHOE rnepo, ysemdas myws, 210x297 mm, 2017.
» "Az". Diversity and Solidarity (triptych). Based on the 17th century cursive. Paper, pointed nib,

red ink, 210 x 297 mm, 2017.
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MAKAPEMWU XACCAH HASSAN MAKAREMI

Kannurpady, Xy4oXHuK, ncuxoaHamTuk Calligrapher, painter, psychoanalyst

(Mapwux, PpaHuyms) (Paris, France )

«Kannvrpacus — KOHUEHTpMpOoBaHHas "Calligraphy is a dense top stylization of writing
cTunmnsayms nncbma, Kak cumBona as a symbolization of the foundation of human
4yesloBeyecTBa, CTodAWas Mexay Hamm wn being as frontier between us and life."
XU3HbIO.

1 <A —23T0He da-1. mywb, Macsio, mkaHu (00exobl XeHWUH KoYeBsbIX riemMeH), 450 x 660 mm,

2016.
 I'm not myself - 1. Ink, oil, nomad women clothes, 450 x 660 mm, 2016.

2 ¢4 —23T0 He 4 -2. mywb, Macs1o, mkaHu (00exobl XeHUWUH Ko4yeBbix rnaemeH), 450 x 660 mm,

2016.
* I’'m not myself - 2. Ink, oil, nomad women clothes, 450 x 660 mm, 2016.
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MAHEPOBA EAU3ABETA
IOPbEBHA

XyLOXHUK-TEKCTUIbLUNK, Npodoeccop kadeapsl
«Xy[0XEeCTBEHHbIN TEKCTU/b» YPrAXY

(ExkatepuHobypr, Poccus)

«O6bEKTOM 1306PAKEHNS MOXKET ObITb BCE, HO
[MaBHOE — 3TO CU/IbHOE BHYTPEHHEE [IBMXEHNE
1 HOBOE CBEXEE [lbIXaHue Ans noneta...»

1 * Mbicnete (TpUNTUX), cepusi «Ynblbka netonucua». MuHU-206€e/1eH, LWepCcms, Py4HOe mkade-

cmso, 700 x 500 mm, 2017.

* The Letter M (triptych), A Chronicler’'s Smile series. Mini tapestry, wool, Hand woven, 700 x

500 mm, 2017.
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ELIZAVETA
MANEROVA

Textile artist, Professor of Ural University of
Architecture and Art, Textile Crafts department

(Ekaterinburg, Russia)

"Anything can be an object for visualization;
the important thing is to feel a strong inner
movement and a new and fresh idea for the
flight..."
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MAPKOBUY HAHA

MepeBoauuk, kKannurpad

(Cepbus/ YUepHoropus)

«[na MeHs kannurpagus — 3TO He TOJIbKO
MCKYCCTBO KpPacuBOro M UCKYCHO yKpalleHHOro
NMCbMa; OHa coyeTaeT B cebe MacTepcTBO
pUCYHKa M >XMBONUCU C  TWATe/IbHbIM,
aKkKypaTHbIM  MOAXOAOM K  BbINUCbIBAHUIO
6ykB. B Hel mnaeasibHO co4yeTarTca dhopma n
cogepxaHue. Kannvrpagus — 310 Takxke faHb
yBaXKEHVs ApeBHEMY N306peTaTesto angasunTa,
BeAb, Oyayunm cama no cebGe WUCKYCCTBOM,
OHa Ha MpPOTSHXKEHUN BEKOB cnocobcTBoBasia
pacnpoCTpaHeHWIO rpamMoTbl, PeIUIMn, 3HaHWA,
KyNbTypbl.

CBoeil paboTo s BHOWY CBOW BKNag B
COXpaHeHne ucKyccTBa Kannurpadum Ans
Oyaywmnx nMOKOSIEHUA — WU B 4acTHOCTH,
COXpaHeHne  Kupunauyeckoro  asndasuTa,
KOTOpbI O MeHs cocTaBnseT  4acTb
Ky/IbTYPHOTO  HacneauMss W HalMOHasIbHOW
NOEHTUYHOCTU».

NINA MARCOVIC

Interpreter, calligrapher

(Serbia/ Montenegro)

"For me, calligraphy is not only the art of beautiful
and ornate handwriting; it combines the art of
drawing and painting with meticulousness,
precision and accuracy in letter writing; it
perfectly blends substance with form; it is
a tribute to the ancient inventor of alphabet
and while being an art in itself, helped spread
literacy, religion, knowledge and learning across
the continents and cultures over the centuries.

Through my work | strive to preserve the art
of calligraphy from oblivion, and in particular
Cyrillic alphabet, as part of cultural heritage and
national identity."

1 ° Logos. Mamepuasibi: 6ymaza 6e3 BOOSIHbIX 3HAKOB, kBadpamHoe repo Brause 2 %, kpyasoe

nepo Leonardt, 6pusniuaHmosas 4epHasi mywsb Pelikan 4001, eyawb Pebeo, medHasi u 30/10masi
KOHmMypHasi nacma Marabu, Mo/104k0 07151 30/104eHUs1 Mixtion Pebeo Gedeo, nomasib Gedeo, 500 x

330 mm, 2017.

» Logos. Materials used: Paper: Unwatermarked Paper Hammer Nib: Brause square nib 2 1/2
Leonardt round England Ink: «Pelikan» 4001 Brilliant black Colour: Studio Gouache «Pebeo»
Contour-lining paste «Marabu» Copper and Gold Raised gilding: Mixtion relief «<Pebeo» gedeo

Gold leaves: «Gedeo», 500 x 330 mm, 2017.

OcTasibHbIe paboTbl aBTOpPa, NpeAcTaB/eHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTPETb B

npunoxeHuun, cTp. 310

See the other works by the author submitted for the Exhibition in the Attachment, p. 310
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MAPTbIHEHKO FPUTOPUN
BAAAUMUPOBIY

padpnueckuini ansanHep-kanaurpad

(EkaTepuHO6ypr, Poccus)

«He 6oliTecb coBeplueHcTBa. Bam Bce paBHO
HUKorga ero He Aoctunub». C. Janu

GRIGORY
MARTYNENKO

Graphic designer and calligraphy artist
(Ekaterinburg, Russia)
“Have no fear of perfection - you'll never reach

it."
Salvador Dali

1 °* COPIACIBORUM SUBTILITAS ANIMI IMPEDITUR. ToHuposaHHasi bymazaa, 2yallb, WUPOKO-

KOHe4YHoe rnepo, kucmb, 570 x 290 mm, 2013.

» COPIA CIBORUM SUBTILITAS ANIMI IMPEDITUR. Tinted paper, gouache, broad nib, brush,

570 x 290 mm, 2013.

OcTasibHble pa60Tb| aBTOpa, NpeacTaB/eHHble HA BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

npunoxexHuu, ctp. 311

See the other works by the author submitted for the Exhibition in the Attachment, p. 311
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MALLUAHOB AHAPEN ANDREY
HUKOAAEBUY MASHANOV

Xy[OXHNK Artist

(Omck, Poccus) (Omsk, Russia)

«Kannurpadys — 3TO  Be/vkKas  Maruvs "Calligraphy is a great magic of creativity."
TBOpYECTBax.

1 - ®usnonor. Cepusa «peBHepycckue mactepax». bymaaa, ochopm, myws, nepo, 630 x 500 mm,

1996.
* The Physiologist. The Ancient Russian Masters series. Paper, etching, ink, nib, 630 x 500 mm,
1996.

2« Ckaso4yHuK. Cepus «[lpeBHepycckne mactepa». bymaaa, oghopm, myws, rnepo, 630 x 500
MM, 1998.
» The Storyteller. “The Ancient Russian Masters” series. Paper, etching, ink, nib, 630 x 500
mm, 1998.

3  butBa Ha Kasike. Cepusa «[lpeBHepycckne macrtepa». bymaza, ogpopm, mywsb, nepo, 500 x
600 MM, 1998.
« Battle of Kalka. “The Ancient Russian Masters” series. Paper, etching, ink, nib, 500 x 600 mm,
1998.

OcTa/ibHble paboTbl aBTOpPa, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTPETb B

npunoxeHuu, ctp. 312
See the other works by the author submitted for the Exhibition in the Attachment, p. 312
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MALUUATU XAMEAE

XYAOXKHUK

(TerepaH, VpaH)

«®OpPMbI 1 IMHUN BYKB 51 HAXOXY B OKPYXKaHLLMX
MeHsi ob6pasax — J/gen, MpupoAbl, MHorga
— MNPEeKpPacHbIX LUBETYLWMX PaCTEHWUA, B WUHblE
MOMEHTbl — B HEKOEM HEey/I0BMMOM BUXpE
win dopme obnakoB. [Mpupoga pfJaetr Ham
NnoAcCKaskn, a ee OTHOCUTE/IbHOEe BOCMpUATME
JapyeT 3Hepruo, Kotopas /IOKMTCA B OCHOBY
n306pasuTenibHOCTN. Tak S ONMCbIBaKD CBOM
OMbIT. 3Ta 3HEPrNA — YCTONYMBBINA NY/bC ObITUS,
a BM3yasibHble 3/1IEMEHTbI NPUBOASAT K rapMOHUM
HaLW XWN3HEHHble CTpeMneHusi. bes comHeHui,
Mbl MOCTOSIHHO C/IbILUMM 3BYK 3TOV FapMOHUN».

HAMEDEH MASHIYATI

Artist

(Tehran, Iran)

"The shapes and curvatures of the letters
have been engraved in my mind that have
turned into patterns around me. These patterns
are stemmed from the society, nature and
sometimes within blossoms of beautiful plants
and sometimes within the un-definable whirlpool
and sometimes similar to the naked shape of
the clouds. Finding the clues from the nature
and relative perception of them and therefore
acquiring energies from them are the clear
reasons for the vividness of these energies. This
is the description of my experience from what |
have witnessed. This energy is the sustained
pulse of the existence and these visual elements
are some sort of harmonization with existence
effort. Without my doubt we are always listening
to the sound of this harmony."”

R

1 ° CiuxotBopeHue MonaHbl. Bymaea, myws, 290 x 420 mm, 2017.
* A poem by Molana. Ink on paper, 290 x 420 mm, 2017.
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MOAOAYEHKO CBETAAHA
AHATOABEBHA

AnzainHep

(MockBa, Poccus)

«MHe Bcerga 04YeHb HPaBUUCHL <KHWKKN C
KapTuHKaMu», B OCOOEHHOCTU CTapUHHble
MaHYCKpUNTbl C WX PYKOMUCHLIM TEKCTOM,
MUHUaTopamun, GykBuuamMm U OpHaMeHTOM. HA
6bl/1a o4apoBaHa MK, UX KPacoTOW, rapMOHNENR,
cunoit. NMoTomMy 4YTO OHM "AbIWAT", OHU XMBbIE,
B HUX YyBCTBYETCA MPUCYTCTBUE XYLAOXHUKA,
KOTOPbIV UX CO34aBaJsl, ero TasiaHT, Tpyaonoue,
TepneHve 1 N060Bb. Korga s CMOTPHO Ha HUX,
A UCMbITbIBA0 YYBCTBO BOCTOPra U yBaXKeHUS.
OHU—Kak Mofenb naeasnbHOro Mvpa. A B KOHUE
2012 rogy A cTasnia pucoBatb COOCTBEHHbIE
OyKBUUbI. W MOHAMa, YTO HaKOHeu-TO Hawna
NyYLWNiA cnocob BbipasnTb Ccebsi».

SVETLANA
MOLODCHENKO

Designer

(Moscow, Russia)

"I have always loved illustrated books, especially
ancient handwritten manuscripts, illuminated
with miniatures, capitals and ornaments —
they charmed me with their beauty, harmony,
and power. They are alive and breathing with
the spirit of their creator, his talent, hard work,
patience and love. When | look at them | feel
admiration and respect, the ideal world model.
Toward the end of 2012 | began creating my
own capitals and realized this was the best way
to express myself."

1 ° BbykBuua «HO». bymaea 2opsise20 rnpeccosaHus. VisiiioMmuHuposaHue — mgopéHoe 30/10mo,
aksape/ib, kpyasas kucmsb, 143 x 103 mm, 2016.
 Capital “KO”. Hot press paper. Illluminated in gold paint and watercolours, round brush.

143 x 103 mm, 2016.

2 -« ®paHyecko lNeTpapka. Ha Xn3Hb MagoHHbI Jlaypbl. CoHeT Ned. bymaea 2opsdeao rnpecco-
BaHusi. Tekcm — wpugm umasibsiHCKUl Kypcus, M/10CKoe rnepo Brause % MM, mywb. V-
MUHUpOBaHUe — akBapesib, kpyasiasa kucms, 260 x 350 mm 2016.
 Francesco Petrarca. On the Life of Madonna Laura. Sonetto No. 4. Hot press paper, Italic
script, Brause 3% mm broad nib, ink. llluminated in watercolours, round brush, 260 x 350 mm,

2016.

OcTanbHble pa60TbI aBTOpa, NpeAacTaB/ieHHble HAa BbICTaBKY, Bbl MO)XeTe NOCMOTpPEeTb B

npunoxeHuun, ctp. 313

See the other works by the author submitted for the Exhibition in the Attachment, p. 313
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MOAYAHOBA UPUHA
BAYECAABOBHA

Bpau, kannvrpady

(Apocnasnb, Poccus)

«Kannurpacms gna mMeHs — 370 N060Bb C
nepsoro B3rngagal»

IRINA
MOLCHANOVA

Therapist, calligrapher

(Yaroslavl, Russia)

"Calligraphy for me was love at first sight!"

1 ° CosepuaHuve. bymaza, aksapesib, rnepo, kucms, 300 x 400 mm, 2017.
» The Contemplation. Paper, watercolours, nib, brush, 300 x 400 mm, 2017.

OcTasibHbIe paboTbl aBTOpPA, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpPeTb B

npunoxeHuu, cTp. 314

See the other works by the author submitted for the Exhibition in the Attachment, p. 314
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MYHWP AMBEP

Mpenoaasate/ib, XyA0XKHUK-Kanarpad

(Naxop, MNakucTaH)

«CouyeTaHne TBOpYeCcTBA U  TEXHOMOTUN.
Ncnamckas Kannurpadus cuuTaertcs
CBSILLEHHOW, 3TO CBOErO pPoAa 3MOLMOHA/IbHOE
nyTewlecTsme. Kannurpadus coyetaeT B cebe
N3SILLIECTBO NCKYCCTBA U C/IOXKHbIE TEXHUYECKME
acnekTbl. C 3CTETUYECKON TOUKM 3pPEHUs
BE/INUME e/ NPUAAKT eCTECTBEHHBIE 3/IEMEHTHI.
ONns  Xy#oXHWKA  CMNOCOGHOCTb  coveTaTb
TBOPYECTBO, TEXHOMOIMNIO 1 (PMNocodunio nog,
310 NPUPObl — HEBEPOSITHBIN ONbIT. I ecnu
Mbl MPUCMOTPUMCS, TO YBUAMM, YTO B NpUpoae
HET HMYero, yto 6bl CyLIECTBOBAsIO Camo Mo
cebe — BCE B3aMOCBS3aHO».

AMBER MUNIR

Fine Arts lecturer, calligraphy artist

(Lahore, Pakistan)

"Combination of Art and Technology. Islamic
calligraphy is a soulful experience and
regarded with the levels of divinity. Calligraphy
is artistically beautiful as well as complex in its
technicalities. Aesthetically it becomes more
majestic when combined with natural elements.
It is a miraculous experience for an artist to
combine art, technology and philosophy under
the parasol of Nature. If observe, nothing
is idiosyncratic in nature but everything is
connected to everything else."

WQ;WMW,&

1 * Annax. Akpusn u aksapesb. LLpugpm: khat-e-Munir. Bymaza py4Hol pabomsl. 335 x 255 mMm,

2012.

* Allah. Medium: Acrylic & water color. Script: khat-e-Munir. Material: Wasli Size: 335 x 255 mm,

2012.

2+ Nugta (3a Xu3Hb). Akpus1, mywsb u aksapesib. LLpugpm: khat-e-Munir. Bymaza py4Hol pabo-

mabl. 330 x 255 mm, 2017.

* Nugta (For life). Medium: Acrylic, Pen ink & water color. Script: khat-e-Munir. Material: Wasli

Size: 330 x 255 mm Year: 2017.

OcTtanbHble pa60Tb| aBTOpa, NpeAacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XXeTe NOoCMOTpeTb B

npunoxexHun, ctp. 315

See the other works by the author submitted for the Exhibition in the Attachment, p. 315
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NAJIP
NAQQASH
(NAZIP ISMAGILOV)

Fellow member of the Artists’ Union of
Tatarstan, Chamber of the Art Craft and

Skills of Tatarstan, calligrapher, textologist,
teacher, laureate of the Tukay state prize of the
Republic of Tatarstan

HAAXXUIM HAKKALL
(MCMATUAOB HA3UN
DOANIPAXMAHOBWNY)

UneH Coto3a XyfoxHUKOB TartapctaHa, uneH
nanarbl Xy[A0XeCTBEHHbIX MPOMbIC/IOB U
pemecen TatapcTaHa, y4YeHbIi-TEKCTO/IOT,
XYLOXHUK-KanMrpady, npenogasartesib,
naypeart l'ocnpemuu nmenu I. Tykas
Pecny6nukn TatapcTtaH

Zape -
L"/::”
¢ (v )

!/‘
'I'. » g
'-W-.-‘\n" W's B8

(Y,

(KasaHb, Poccus)

«$1 npucoeauHACh K 3aMeyartesibHbIM C/10Bam
BEHIepcKoro hosibKIoprcTa, NCTOpUKa NepBoit
nonosuHbl 20 Beka MrHaua KyHowa: "Apabckoe
MACbMO — NMUCbMO He TOJIbKO apaboB, HO 1 BCEro
BocToka, BCero mucriamckoro mvpa, CBeT/10e ”
CBALLEHHOE NNUCbMO BCEX MYCY/IbMaH, KOTopoe
nmeeT 6o0siee 4YeM TbICAYESIETHION WCTOPWUIO.
OTMM MUCbMOM YBEKOBEYEHbI Teponyeckmne
COObITUS MWHYBLUEW 3MOXW THOPKOB, BCA WX
COBEeCTb, AyXOBHOE BefnmMyue, noasvsa cepgua
OTpaXeHbl 3TUM NMNCbMOM".

1 cyacTnMB N rOpXyCb TEM, YTO MHe BbiMana
yyacTb CTarb BO3poguTenem 3abbITOro B rofpl
coBeTckon Bnactn gpeBHero (¢ 1000-neTHei

(Kazan, Russia)

"Here 1 would like to back the famous Hungarian
folk expert and historian of the early 1900’s
Ignac Kanos: 'Arabic writing is the handwriting
of not only Arab people, but the Oriental Muslim
world in general. It is the sacred lean calligraphy
of all Muslims with a long thousand-year history.
All the heroic feats of the Turks, their conscious,
spiritual greatness and heart poetry are written
with Arab calligraphy'.

"l am happy and proud that | have the destiny to
become a reviver of the ancient (with more than
1,000 years of history) Tatar cultural heritage
and an art form forgotten during the Soviet
period (a century long) - Arabic calligraphy.”

ncropmeit) Tarapckoro Ky/IbTYPHOTO
Hacnegust U UCKyccTBa - apaborpaduyeckoi
Kannurpadum.

*

{5.
b

1 ° C noboBbio K cBOEMY Hapoay (TpunTtux). JusaliHepckas bymaza, mywsb, 2yallb, akpusl,
800 x 590 mm, 2017.
» To My People (triptych). Designer paper, ink, gouache, acryl, 800 x 590 mm, 2017.
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HUKOHOPOB AHAPEN ANDREI
r’EHHAABEBNY NIKONOROV

Kannurpady, Xy10XXeCTBEHHbIN pefakTop Calligrapher, art editor

(MockBa, Poccus) (Moscow, Russia)

«Kannurpatpma — 310 KpacueBo. A eweé B "Calligraphyis beautiful. I'm stillinthe beginning."
Hauyane».

1 < BocnomuHaHue o JleoHapao. bymaea kpaghm, 2yalib, myuwb, WUPOKOKOHEYHOE 1epo, KapaH-
daw epachumssbll. LLipughm — nepepabomaHHasi Kupusjiuya Ha ocHose wpughma JleoHapoo
da BuHuu (16 8.), 420 x 585 mm, 2016.
» Memories of Leonardo. Craft paper, gouache, Chinese ink, broad nib, graphite pencil. Cyrillic
script reworked based on 16th century Leonardo Da Vinci's script, 420 x 585 mm, 2016.

2+ V13 rny6uHbl BeKOB. LisemHasi bymaza, 2yallb, WUPOKOKOHEYHOe U OCMPOKOHEYHOE Mepo.
LLipugbm ycmas, noslyycmas, ckoporucbk obpasya 17 seka, 500 x 550 mm, 2016.
* From the Remote Past. Colour paper, gouache, broad and pointed nibs. Uncial and half-
uncial 17th century cursive script, 500 x 550 mm, 2016.

OcTanbHble paboTbl aBTOpPa, NpeacTaB/ieHHble Ha BbICTaBKy, Bbl MOXeTe nocmoTpeThb B
npunoxeHuu, cTp. 316
See the other works by the author submitted for the Exhibition in the Attachment, p. 316
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HOBUKOB BUKTOP
AHATOABEBUY

Xy[0XHUK-Trpadouk, MKoOHoNMCeL,

(XotbKOBO, Poccus)

«Kannurpacdwus — 370 NCKYCCTBO
BkNagblBaHNA B OykBbl 060/bLle, YeM MNPOCTO
6ykBbl. Kannurpagwma [go/mkHa  KasaTbCs
HEepPYKOTBOPHOM. Kak 3Toro poctuyb? MHe
KaXkeTcd, TpemMs  MeTogamu:  BO-NepBbiX
aKKypaTHOCTbIO, OTTOYEHHOCTbIO TEXHUKMK, BO-
BTOPbIX WCMO/Ib30BAHWEM CBOEr0  JINYHOIO
TEXHWYECKOTO MeTofa WM  MHCTPYMEHTA,
B-TPETbMX - XOPOLLEA KOMMNO3ULUEN».

VIKTOR
NOVIKOV

Graphic artist and icon painter

(Khotkovo, Russia)

"Calligraphy is the art of embedding something
more into the letters than they are. Calligraphy
should appear as if it were not of human making,
and | believe there are three methods to achieve
it: firstly, accuracy, a precise and neat technique;
secondly, your own original technical method or
tool; and thirdly, good composition."

1 -+ 3agada. bymaza, myws, rnaockas Kucms, WUPOKOKOHeYHoe rnepo. 530 x 380, 2017.
» The Task. Paper, ink, flat brush, broad nib. 530 x 380 mm, 2017.

2+ 3uMa He rpena. bymaza, mywsb, rjockas Kucmsb, WUPOKOKOHeYHoe nepo. 530 x 380, 2017.
» The Winter Warmed Not. Paper, ink, flat brush, broad nib. 530 x 380 mm, 2017.

OcTtanbHble paGOTbI aBToOpa, NpeacTaB/ieHHblIe Ha BbICTaBKY, Bbl MO)XXeTe NoCMOTpeTb B

npunoXxeHuu, ctp. 317-319

See the other works by the author submitted for the Exhibition in the Attachment, p.

317-319

166

167



HOIMHA TATbSIHA
IOPbEBHA

Kannurpad
(MockBa, Poccus)

«Ha wmMon B3rnag, kannurpadgus nogo6Ha
KpacHopeunBomy XecTy. "XKecT — ecTb He
ABWXEHMe Tena, a ABWXeHue aywn”, - rosopun
depop WananuH. Kak Hanucatb paboTy, KoTopas
CMOXET BOOXHOBNATb, [AapuUTb HaCTPOEHMUe,
O6yauTb (haHTasnto, BbI3blBaTb OTK/IMK Y APYroro
yenoseka? 3a BblpasnTe/ibHbIMW B3Maxamu
nepa AO/MDKHbI CKpblBaTbCA "ABMXEHUA aywun,
CMOCOOHbIE PUCOBAaTb XMBOW U XY0XXECTBEHHO
y6eamTeribHbIN o6pas, POXAEHHbIN
BOOOpaxeHnem».

TATIANA
NOGINA

Calligrapher
(Moscow, Russia)

“In my view calligraphy resembles a vibrant
gesture. According to Fyodor Shalyapin, a
gesture is not a movement of the body but rather
that of the soul. The way to produce an artwork
that will inspire, instill mood, inspire imagination
and evoke a response is to hide the movements
of the soul behind pen strokes, which are able
to produce a vibrant and artistically assertive
idea-based image."

1 ° «<KusHb». bymaza, aksapesib, Kucmb, wupokoe nepo, 230 x 650 mm, 2017.
* Life. Paper, watercolours, brush, broad nib. 230 x 650 mm, 2017

2+ «KU3Hb Belb TOXe TO/IbKO MUT....» CTpoKn bopuca NMactepHaka U3 ctuxorsopeHus «Ceajb-
6a». bBymaza, mywsb, ocmpoe repo, 295 x 490 mm, 2016.
* “The Life is Also Just a Moment...”. Lines from Boris Pasternak’s poem “Wedding”. Paper, ink,

pointed nib, 295 x 490 mm, 2016.

OcTasibHble pa60Tbl aBToOpa, npeacTtaB/ieHHbIE HA BbICTaBKY, Bbl MoXeTe nOoCMOTpeTb B

npunoxeHuu, cTp. 320

See the other works by the author submitted for the Exhibition in the Attachment, p. 320
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Heraldic Artist, Calligrapher and Illluminator,

Designer of Coins and Medals

TIMOTHY NOAD
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OcTanbHble paGOTbI aBTOpa, NnpeAacTaB/ieHHble Ha BbICTaBKY, Bbl MO)xeTe NOCMOTpPETb B

npuaoXeHuwu, cTp. 321-322
See the other works by the author submitted for the Exhibition in the Attachment,

p. 321-322
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OrACABAPA UABAUKO ILDIKO OGASAWARA r

Kannurpad Calligrapher
(Knyx-Hanoka, PymbiHnsa/ iHg3aii, AnoHnus) (Cluj-Napoca, Romania/ Inzai,Japan)
«Kannurpadus — oguH 13 camblixX MpeKpacHbIX "Calligraphy is one of the most beautiful types i
BMAOB UCKyccTBa B Mupe. MHe 6biio 11 of artinthe world. | was eleven years old when
NeT, Korga MOW OTel, pacckasasl MHe O my father told me about calligraphy. He told 5 dN N o : :
kannurpadpun. OH pacckasbiBasl O BEHIE€PCKOW me about Lea Raskay, a Hungarian nun and T F LG R E‘\_’é "g_'g R R A
yuyeHoli MoHaxuHe flea Pauikaii, xuBliein B 16  scholar from the 16th century. | always wanted 2 682§ 828 mEe 2
BEKe, 1 A Bcerga xoTena nucatb Tak e kak  to write like her. And he also told me about the TR Eoul _i S2p s
OoHa. Takke OH pacckasblBasi 0 6ubnnorteke Corvinas, the Matyas King's library: one of the S E0 S oL s A
BEHrepckoro kopons Matunawa |, ogHol wu3 largest libraries in Europe in the 15th century, 2 13*&___% g L
cambIX 3HauUNTesIbHbIX B 15 BeKe, B KOJI/IEKL MM which contained many handwritten books and -8 8¢ 08 by
KOTOPOM 6bl/10 MHOXECTBO PYKOMUCHbBIX KHUT 1 beautiful illuminated codexes. = DI R S s
NNJTIOMUHUPOBAHHbBIX MaHYCKPUMTOB. "l love it that | can make many beautiful things E Bl 24 £
MHe HpaBMUTCS, YTO C MOMOLLbLIO Kannurpadum  with calligraphy, and combine drawing and SRR T
S MOry co3faBaTb MHOXECTBO npekpacHbix  beautiful lettering.” IR
Bellel, COejUHAS BOELMHO PUCYHOK U BYKBY». il ET
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1 * XKuM3Hb Kak PUCYHKW.... [Ju3aliHepckuli KapmoH, ro30/10ma, aksapesib, myuwsb, 720 x 450 mm,
2017.

» Life is like drawings.... Fabriano paper, 23.2K gold leaf, Winsor and Newton watercolor, Sailor
ink, 720 x 450 mm, 2017.

2 * XXun3sHb kak Onumnuiickne Urpel.... JusaliHepckuli KapmoH, r1o30/10ma, aksapesib, myulbs, 720
X 450 mm, 2017.

» Life is like Olimpic games.... Fabriano paper, 23.2K gold leaf, Winsor and Newton watercolor,
Sailor ink, 720 x 450 mm, 2017.
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OKAMOTO KACE
(KAA3YMW)

Kannurpady, npenogasatenb

(Xéro-Kobe, AnoHnsA)

«B Moux pabotax B CTWie COBPEMEHHOM
ANOHCKOM Kannurpadum s CTPEMIOCb OTAaTb
AaHb Halei KynbType W  MCnonb3oBaTb
COOCTBEHHOE €ee BOCMpuUATME B TBOPYECTBE,
BOB/EKas  3pUTeNIs  Ha  3MOLMOHa/IbHOM

YPOBHE>.

1 ° LiBeTok B TymaHe (SdpeMepHbI 1 NpekpacHblin). SnoHckas ymaza Wasi u UKiyo-e, sinoHckasi

yepHass mywsb, 600 x 900 mm, 2017.

» Flower in the Mist (Ephemeral and Beautiful). Japanese black Sumi ink on Wasi and Ukiyo-e

Japanese paper, 600 x 900 mm, 2017.

OcTasibHble paboTbl aBTOpPA, NpeAcTaB/ieHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

npunoxeHuun, ctp. 323-324

KASHOU (KAZUMI)
OKAMOTO

Calligrapher artist, teacher

(Hyogo-Kobe, Japan)

"By deeply appreciating my culture and
integrating my perception into my artwork, |
create a contemporary expression of Japanese
calligraphy that passionately engages the
audience."

See the other works by the author submitted for the Exhibition in the Attachment,

p. 323-324
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OPIUA B. ORGIL B.

Kannurpad Calligrapher
(ABTOHOMHbI paioH BHYTpeHHs MoHronus, (Nei Monggol, China)
Kutain)

:

=

1 ° Wima Monron. Csumok, myws, 6ymaea, 390 x 670 mm, 2017.
» Mongol the Name. Scroll, ink, paper, 390 x 670 mm, 2017.
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OCMEPKMHA BUKTOPUS VIKTORIA
TEHHAABEBHA OSMERKINA

XyOOXHWK MO KOCTIOMaM, Xy40XHUK-XNBOMNK- Costume designer, painter, calligraphy teacher
ceu, npenogasaresnb kannurpacpum

(MockBa, Poccus) (Moscow, Russia)

«Kannvrpacmsa aona MeHa — He MnpocTo "Calligraphy goes beyond writing for me,
KpacuBoe nucbmo. Kannurpadusi, 0CO6eHHO especially as far as Russian calligraphy is
pycckasi — 370 o6pa3 MbIC/IN, OOpeTEHNE cebs, concerned, itis a way of thinking and discovering
Kak rpaxgaHnHa csoero OtevecTBa. yourself as a citizen of your Motherland.”

._Yr:’l':&.lin-rlﬁf-!{n“/.-. A HE TA,
ISEM% PACHA 'J‘Exl BHAETHR ;\;Dw‘emn
AAEHQ RAOH LETA
0T. A NACAOYATR.

YTO K2 EfeAl

ZAMI ]EI A TOCKOH

EeMISO 1«.*.“.1",-’;!‘ A BeAl V&__
1ERAECA0 RAQE TAKOE . ) )*\E‘
| -~ ~ 4

A rAaeio HAUUT, 0

YTOE% HEMAHHOE  cALYHAOSH
KAKK® HAEEISH MEUAUTS TY,

YTO MEAhKOM®B [IOAKREHAACK.

A

{ A E NAMLIE Tl - | gH

GAAERRKl YOowellh l} FAGHMA
(8

NON@ACEH TOCAA CORETA,

| 3TC clfeTa,
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1 ° «HerT, yapeBuy, A He Ta...» (CTUXOTBOPeHME A. AXMaToBoi). TOHUpOBaHHasi bymaza, rnepbs,
MOHKasi Kucmb, 2yawb, wpugm — ycmas; 900 x 600 mm, 2017.
* “No, tsarevich, I'm not the one...” (a poem by A. Akhmatova). Tinted paper, nibs, pointed
brush, gouache; Ustav script; 900 x 600 mm, 2017.

OcTasibHble paboThbl aBTOPA, NpeacTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe NnoCMOTpeTb B
npusoXxeHun, ctp. 325
See the other works by the author submitted for the Exhibition in the Attachment, p. 325
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MABAOBA HAAEXAA
AHATOABEBHA

Kannurpadp, rpaduk-gu3aiiHep, npogeccop
Kadpegpsbl rpadonuyeckoro ansanHa
CaHkT-lNeTepbyprckon Xya0xecTBeHHO-
NPOMBbILLNIEHHOM akageMum nmenn A. .
LWTmrnuua, yneH Corosa XyaoxHukoB Poccun

(CaHkT-lNetepbypr, Poccus)

«Kannvrpatpma —  UCKycCTBO, [OOCTYNHoe
KaKAOMY, KTO YMeeT, BblyuMB OYyKBbl, 4MTaTb
M nucaTb, a 3HauuT — camoe rMonynsgpHoe
NCKYCCTBO. HO 3TO — B Teopuu, a Ha NnpakTuke
cerogHA f[eno o6cTtouMT He coBcem Tak. B
COBPEMEHHOI LLIKOMNEe YpOoKaM Nucbma yaensitoT
HaMHOrO MeHbLLEe 4YacoB, YeM 3TO Obl0O Aaxe
50 net Hasag. lNponucu, NO KOTOPbLIM YYUIU
KpacuBomy, npaBu/ibHOMY, OYHKLMOHa/IbHOMY
N 6ernomy nUcbmy, 4aBHO HE U34at0TCH».

NADEZHDA
PAVLOVA

Calligrapher, graphic designer, Professor of the
Graphic Design Faculty of the Saint Petersburg
Stieglitz State Academy of Art and Design;
member of the Union of Artists

(Saint Petersburg, Russia)

"Calligraphy is an art available to everyone who
knows letters and can read and write, which
means that it is the most popular art form . But
this is only in theory ; in reality it is not quite
like that. In modern schools much less attention
is drawn to writing lessons than even 50 years
ago. Handwriting workbooks that used to teach
pupils beautiful, proper, functional, and fluent
writing have long been out of print.”

1 ° Beperute B cebe yenoseka. bymaeza Fabiano Tiziano Nero #31 160g/m2, mapkep Centropen

e\ 0 X GHH

HASHA‘;‘EHI-IE ¢t ‘P(]%OCTIT&
‘P&Ayﬁ('ﬂ HA Htfo,d Hﬂ @r\ﬁuf,
H Seejlbr, H\ mfﬁsy

. A A{ Pﬁﬁ(;,ﬂ.
HA KngomrH oIX.

HA ArAEH.. "
/ﬁ?))bmf KAK Aemw -

7 7 AR
) / i i 2ovy ooy eciesombosnecs oG
P A

/_§/ ctypvrm £ .rz;w AT i

‘4 i o ORI N OO,

'/vv rn-;y P S — 67!&.

)
/ 'I/ﬁmmmlw' HPRLRIE "”M,‘ff”’”‘(“m Tadteny

_,/Zv ,zrrraw]du:suﬂﬁ.r.a;/b«;armu# .

\/)/—(/f? e, ALEA _yf&‘ﬂ‘-'(, MFN/;W {'ﬂé{f d"ﬁ,
3] /MV?CWJ yVMﬂ'UVI P }A&VJW.

} j/ fVM/}!A’{# T F I'\‘"ﬂl)".ﬂ' fzf‘ﬁy" e P'-'JJ
].%”KNT/W,&’%)V'“‘; " ﬁvﬂe‘f-\{.-

) sy i e e s

) (l?mr ﬂ@w }Omrﬂmmdn; :{z%” rx’ﬁm;m

)%u mm.;,ﬂww FELME. HOREE o T200]

M2670 SILVER, akBapesib «CoHemM». TeMHoe cepebpo, «Hesckas nasiumpa» , 460 x 300 mm,
2017.

» Keep the Human in You. Paper Fabiano Tiziano Nero #31 160g9/m2, marker Centropen M2670
SILVER, watercolours, 460 x 300 mm, 2017.

2 -« [eno xu3Hu. bymaea Bristol, nepo Pilot Parallel Pen 1,5mMm, YyepHusia YepHble Pilot, kucms,
ayawb 270 x 475 mm, 2017.
* Deal of a Lifetime. Paper Bristol, nib Pilot Parallel Pen 1,5 mm, black ink, brush, gouache, 270
X475 mm, 2017.

3 ¢ «5 K po3am xouy...» (CTuxoTBopeHne A.AXxmaToBoW). bymaza Carrara, myuwsb 4YepHasi Tuoniao,
OCMPOKOHeYHoe rnepo Leonardt Hiro N 41, 325 x 630 mm, 2017.
* “| crave for the roses ...” (a poem by A.Ahmatova). Paper Carrara, black ink Tuoniao, pointed
nib Leonardt Hiro N 41, 325 x 630 mm, 2017.
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NETPOBCKUN AMUTPUN
UABUNY

Mpenogasaresib Wpudta 1 kanaurpadgun,
noar,

dhotorpady, gusariHep-rpaduk

(CaHkT-TeTepbypr, Poccus)

«HaHn3bIBas 6yKBbl HA CTPOKY,

[Mepo CKOMb3UT 3a MbIC/bIO N0 Bymare;
Kak 6yaTo BCyX pyKOK NPOpPeKy

CsoW ruMmH CnoBam, nx 6011 n oTeare.

BceneHckuii cMbIC/1, OBELLECTBNEHHbIN B psf,
MoN0XEeHHbIMU NaBHbIMU LITPUXaMMU,

MWy 1 MbIC/O COTHM pas noapsf
MeTINCTbIMK, TEKYUYUMI CTUXaMU.

Haxum 1 B3/1eT, 1 pocyepk, Kak npukas,

UT0 6bET HaOTMaLLb HaAEHHbIM CPaBHEHbAM,;
MncbMO Kak gap, NofaHHbI MpoBuaeHsem, —
MucaTb Ypok, npendfaHHbIi CKBO3b HaC».

DMITRY
PETROVSKY

Typography and calligraphy teacher, poet,
photographer,
graphic designer

(Saint-Petersburg, Russia)

Strings of letters on a line

The nib follows thought on paper

My hand will loudly foretell

The hymn to Words, Their pain and courage

The universal meaning exemplified
That is expressed in flowing strokes
My thoughts repeat a thousand times
In meandering and flowing verses

The press and rise, enjoined swash
That strikes similarities found

The writing is a gift from God

To inscribe a lesson taught through us.

1 * XusHb, Fopog, /Tto60Bb (TPUNTUX): «[epxaBHblii BCaAHWK», «[aHopama», «CUpeHeBbIi
ropoa». ®omobymaza mamosas 230 2p., WUPOKOKOHeYHbIe rnepbs Brauze, yepHasi mywb

Vinsor & Newton, kpacHasi myws Koh-i-Noor. . Kasnnuepaghusi aBmopcko20 CmuxomasopeHUst Mo
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cob6cmseHHoU ysemHol cpomoezpacpuu. LLpughm — asmopckas uHmeprpemayusi peHeccaHCHo20 5 g; B
Kypcusa — KaH4e/1/IpPecKu ¢ dobas/ieHUeM 3/1eMeHmMoB pycckol ckopornucu, 500 x 700 mm, 3 é\é“g‘ i“;‘*ﬁ?ﬁ L
2017. s Eee: B ;i
SRS A h'éi: jdj <
» The Life, the City, and Love (triptych): Sovereign Rider; Panorama; The Purple City. Matte 13 ﬁit\“‘ 0k N
paper 230g, Brauze broad nibs, Vinsor & Newton black ink, Koh-i-noor red ink. My own poem %L RS CHEEYE
in an original version of the Renaissance italic (Cancellaresca) with elements of the Russian . C ‘\;’,3;4“5“ = ;‘;“4 g
cursive, based on the original coloured image, THES R
500 x 700 mm, 2017. Mg &a o BES S
=l ESry Q<
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MUAIOTUHA AHACTACWUA ANASTASIIA
MBAHOBHA PILIUGINA

XyOOXHUK-TpadmK Graphic artist
(CaHkT-MeTtepbypr, Poccus) (Saint-Petersburg, Russia)
«Kannvrpacdwus pasBuBaeT TOYHOCTb, "Calligraphy improves accuracy and sense of

4yyBCTBO NPOMNOPUUIA, AUNCUMNINHUPYET U AaeT proportions, gives you discipline and freedom..."
csobopy...»

1 O macTepax (aunTtux). bBymaea, mywsb, aksape/ib, M/0CKoe Mepo, 2ymMaHucmu4eckul Kypcus,
420 x 600 mm, 2017.
» About the Masters (diptych). Paper, ink, watercolours, broad nib, humanist italic, 420 x 600
mm, 2017.

2 ¢ XXu3Hb KanpusHa. bymaesa, mywb, aksapesib, rn0CKoe rnepo, 2ymaHucmu4yeckuli Kypcus, 400
X 540 mm, 2017.
« Life is Mercurial. Paper, ink, watercolours, broad nib, humanist italic, 400 x 540 mm, 2017.
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NMAOTHUKOB KUPUAA
AEHUCOBWY

XynooxxHUK-kananrpado

(ExaTtepuHo6ypr, Poccus)

«B kannurpacmm npegnountard  MpaudHbIi,
FPSA3HBLIA U CbIPON CTU/Ib, KOTOPbLIA HA NEepBbIit
B3r154 MOXET Moka3aTbCA XaoTWYHbIM, HO B
MOMX paboTax Bcerga ecTb OnpeaenéHHblin
NopsiAoK, OTpaXeHue xapaktepa W obpasa
CNOB».

1 ° XXusHb (U3 cTuxoTBOopeHus A. HMkoHoBa «benas Houb NpeacTaBnseT»). Kasiiugpaguyeckul

KIRILL
PLOTNIKOV

Calligraphy artist

(Ekaterinburg, Russia)

"In calligraphy | prefer an obscure, dirty and raw
style, which at first glance, may seem chaotic,
yet in my works there is always a certain order
that reflects the nature and image of the words."

amro0 Ha YEpHoU bymaze, akpusl, Kpyasiasi kucmsb, 297 x 420 mm, 2017.

* Life (a quote from the poem “White Night Is” by A. Nikonov). A calligraphy sketch on black paper,

acryl, round brush, 297 x 420 mm, 2017.
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PEFTEVPA XOPXE

Xy[0XHVK No pekname

(Magpua, cnaHus)

«MHe HpaBUTCS packKpbIBaThb HOBblE
BO3MOXHOCTM B Ka/iaurpaguu, £ MoyTu
BCErJa COYeTald ee C TEeXHUKaMU PUCOBaHUSA
M unacTpaumn. Mcnonb3yld NUCbMEHHble
MPVEeMbI B KQUECTBE BbIPa3nUTE/bHbIX 3/IEMEHTOB
MOUX PaboT, NPUMEHSA Kak CEMUYEcKoe, Tak
MW acemuyeckoe nucbMo. B cBoux pa6oTtax
S CTPEeM/OCb K MaKCUMaslbHO NMaBHOCTY,
€CTECTBEHHOCTUN U UHANBUAYASIbHOCTM.

JORGE REGUEIRA

Advertising creative, artist

(Madrid, Spain)

"l like to explore the possibilities of calligraphy,
combining it almost always with pictorial
techniques, illustration. Using the written stroke
as an expressive element of the work, from the
semic writing to the asemic, the ductus that
gives fluency naturalness and personality to
writing — is always present and | use it in the
most free possible way."

1 < PaccseT (13 cbopHuka «IMoaT B Hblo-Mopke» ®.I. Jlopkn). Bymaza, akpusi, mywb U aKBape/ib,

700 x 460 mm, 2017.

» La Aurora. (A Poet in New York, Lorca). Acrylic, ink and watercolor on paper, 700 x 460 mm,

2017.

2 e« Terra Incognita. bymaea, akpus, mywsb u aksapesb, 700 x 460 mm, 2017.
« Terra Incognita. Acrylic, ink and watercolor on paper, 700 x 460 mm, 2017.

3 * Cnosa, coeguHaloLwme anoxu. bymaea, akpus, myws, 700 x 440 mm, 2017.
» Sewn with words. Acrylic and ink on paper, 700 x 440 mm, 2017.
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PUTEHAUHITEP AHHUKIA

Kannurpad

(O6epeHTensaeH, LWseliuapns)

«MHe MHOrga KakeTcs, YTo A Halia 4YTo-TO
HOBOe, Korga ocMenuiacb criomarb 6apbepsbl,
4YTOObl OTKPbITb CBOW COOCTBEHHbLIA NYTb, MO
KOTOpoMy uay pfanblie. A obHapyxuna He
npeanucaHHble popmbl ByKB, a DOPMblI MOUX
4yyBCTB. A Aymalo, YTO ABUraloCb BAOJb FPaHNLY
MCKYCCTBa, Ka/imrpagouyeckoro MCKyccTBa,
KOTOpOe He AB/ISETCA NPOCTbiM pemecsioMm. OT
OTAE/NIbHOTO LWTpuxa K 6ykBe, OT OYKBbl K C/I0BY,
OT C/10Ba K Mpes/I0XeHuIO.

B HacToslwee BpemMs A MbiTaloCb MCKaTb MyTU
B OOparHOM HarnpasfieHUN: OT MpPeaoXeHUs
K Ccnosy, OT croBa K OykBe, OT OyKBbl K
oTAeNlbHOMY WTpuUXy. YTOObI BblpasuTb cebs
TOMIbKO Yepes3 HeCKOJsIbKO MPOCTbIX 3/1IEMEHTOB.
A mo6s1o NPOCTOTY BO BCEM - B Kasmrpadum,
B VICKYCCTBe, B MPUpoLe U B NI0AAX.

A UeH uBeTa, HO A npegnouynTard paborarb
C  VCMNOMb30BaHWEM  YepHO-0enbix  uin
nacTesibHbIX OTTEHKOB.

ANNIKKI RIGENDINGER

Calligrapher

(Oberentfelden, Switzerland)

"When | dare to break down barriers, to find my
own way and follow that path, | sometimes feel
that | have found something new, not prescribed
forms of letters, but forms of my feelings. Then |
think that | am moving along the borders of art,
calligraphic art, no longer simply craft.

From a stroke to a letter, from a letter to a word,
from a word to a sentence.

"Nowadays | try to seek the opposite order: from
a sentence to a word, from a word to a letter,
from a letter to a stroke. To express oneself
with only a few elements. | love simplicity, in
calligraphy, in art, in nature and with people.

"l appreciate colours but | prefer to work using
black and white or pastel shades."

1 * PyHbl. Kumalickasi mywb, nacmesis, transfertech / 6ymaza, 379 x 290 mm, 2015.
* Runen (Runes). Indian ink, crayon, transfertech / paper, 379 x 290 mm, 2015.

2 * Hu gHsa 6e3 cTpoukn. ABmomamuyeckoe rnepo, myws, 410 x 290 mm, 2015.
* Nulla dies sine linea (Not a day without a line). Automatic pen, ink, 410 x 290 mm, 2015.

OcTanbHble paGOTbI aBToOpa, NpeAacTtaB/ieHHble Ha BbICTaBKY, Bbl MO)XeTe NoCMOTpeTb B

npunoXxeHun, ctp. 326

See the other works by the author submitted for the Exhibition in the Attachment, p. 326
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PY)XXA (OKYPABAEBA) AUHA
CEPFEEBHA

Xy[AOXHUWK, kKannurpad, npenogasarenb, Ma-
cTep neTTepuHra

(CaHkT-TNetepbypr, Poccus)

«Kannurpacomss B camol CyTM CBOEN €cCTb
KpacorTa. Kpacota Xe HuKak He MOXeT
pooutbca 6e3 4uCTOTbI ymMa W cepaua.
HenocTmxmnmbim obpasom KpacoTta
TOXAeCTBEHHa [A[00py M ucTuMHe. J1loboBb K
Takoil KpacoTe HeOObIKHOBEHHO BO3BbILLAET.
Huyto Tak He OyauT Aywy, Kak BHUMaHue
K npekpacHoMy. HuyTo Tak He oboraiwaer
€€, Kak CconpuMyacTHOCTb W copgeincTeune
Kpacore. Kannurpadgmsa —  MCKYyCCTBO,
OXMB/iAOLWee Ayuly, NpuBoAsLiee B NOPSALOK
yM, Aenatoiiee CTPOMHbIMU MbIC/IU, 061ekas nx
B COBepLUeHHble hopmbl. Kanurpadusa — ato
AncuMNAnHA, 3TO NOCT ANA yma 1 cepaua. 310
[ABVKEHNe BBEPX, OHO CPOAHMN MY3bIKe, npexae
3apoxjaerca 1 3ByumnT B cepaue. Kannurpadgus
— 3TO rapMOHUA KpacoTbl, rae cofaepXaHue u
doopma AO/MKHbI ObITb OA4MHAKOBO 6Ee3yrnpeyHbl.
Uenosek, oaHaXAbl «yA3BNEHHbIA KPaCOTOM»,
YXX€ HUKOr[a He CMOXET 6e3 Heé XUTb».

DINA RUZHA
(ZHURAVLEVA)

Artist, calligrapher, teacher and lettering artist
(Saint Petersburg, Russia)

"Calligraphy in its essence is beauty. Beauty
cannot appear without purity of mind and heart.
Inexplicable beauty is equal to kindness and
truth. Love for such beauty greatly spiritualizes
you. Nothing awakens the soul so much as
attention to the beauty. Nothing enriches it so
much as interconnection and assistance to
beauty. Calligraphy is the art which animates
the soul, puts the mind in order, makes thoughts
clear, and puts them in perfect shapes.
Calligraphy is discipline, fasting for the mind
and heart. This is an upward movement, like
music it firstly appears and sounds in the heart.
Calligraphy is a harmony of beauty where form
and content should be equally perfect. A man
once ‘stung with beauty’ will never be able to
live without it."

1 ° MNamatn l'epmana Landa, maHMdecT coBpeMeHHOro kannurpadga. bymaza, besnass myusb,
OCMPOKOHEYHOE nepo, aHaaulickul Kypcus, 600 x 800 mm, 2015.
 In memory of Hermann Zapf, “A Contemporary Calligraphy Artist's Manifesto”. Paper, white
ink, pointed nib, Copperplate, 600 x 800 mm, 2015.

OcTanbHble pa60TbI aBTOpa, NpeAacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XXeTe NOCMOTpPEeTb B

npuaoXeHuu, cTp. 327

See the other works by the author submitted for the Exhibition in the Attachment, p. 327
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CAPAD AMOA

XY[OXHUK, akTep, kannurpad

(MaxapawTpa, NHans/Tamna, ®nopuga, CLUA)

«na MeHa kannurpadgma - 9ato "Kala-
Graphy". "Kala" Ha MoOeM pogHOM A3blke
3HaAUNT “UCKYCCTBO”. DTO UCKYCCTBO OTKPLITUA,
9KCMNEPUMEHTOB N BbIPaXXEHUA CKPbITbIX JIMHWIA
N U3rMboB nNyTeM CO34aHUA [eKOoPaTUBHOIO

AMOL SARAF

Visual artist, actor, calligrapher

(Maharashtra, India/ Tampa, FL USA)

"Calligraphy for me is 'Kala-Graphy'. 'Kala'
means ‘art' in my mother tongue. It's an art
of Exploring, Experimenting and Expressing
hidden curves and lines by fabricating decorative
handwriting."

nACbMa».

1

* YMUPOTBOPEHUE: NOA/IMHHAA Hera. LisemHasi 6ymaza Canson White, mywb 0715 iemmepuHaa,
ysemHsble kapaHoawu, akpus, nepo. B amol pabome npednpuHsima rorbsimka rnpudames bymaze
BUO MPadUYUOHHO20 MasibMOBO20 /lucma UJiu KOpbl 0epesa, Ha KOmophbIX nucasau opesHUe
UHOulickue MaHycKpurnmasl. Momusbl B0CCO30aHb! Mpu MOMoWU 6YMaXKHbIX BbIPE3OK, akpu/ia,
UsemmHsbIx KapaHoawel u mywu. /lemmepuHe, wpugpm desaHazapu. 457 x 609 mm, 2017.

» Peace: Areal Contentment. Canson White colored paper, Calligraphic Ink for lettering, colored
pencils, acrylic colors, Ink pen, Technique used: | have tried to give the paper an appearance of
Traditional “Tad Patra: a Palm leaf or inner bark of a tree”, on which ancient Indian manuscripts
were written. The material used and motifs are created with paper clippings and acrylic color,
colored pencils and calligraphic ink; Direct lettering in Devanagari Script, 457 x 609 mm, 2017.

» ConHue: 0CHOBa XU3HU. bymaza Canson, kumadckasi mywb, (homo-4epHusa,
MemaJi/iudeckasi kucms. Criepsa 8 mpu ¢/1051 HarucaHbl (OHOBbIE BYKBbI Ppa3HO20 pasmepa rnpu
MoMowju ¢homo-4epHu/1, MNosepx KOMopbIX WpUgmom desaHa2apu 8 YePHOM yseme HaHeceHa
ppasa uz Amxapsaseos! («a npoxusem oH cmo siem»). Co/iIHye u3obpaxeHo kumadckol
mywhbto. J/lemmepuHe, wpugpm desaHazapu, homo-4epHusia u kumadckass myws, 457 x 609
mm, 2017.

» Sun: An Essence of Survival. Canson paper, Chinese calligraphy ink, photo ink, metallic
calligraphy brush. The background letters were created first, in three layers of different font sizes
with photo ink, and then bold lettering in black is the phrase (“Yes, he will live a hundred years”)
from Atharva Veda. The adjacent Sun is created with Chinese calligraphy ink. Direct lettering in
Devanagatri script with photo ink colors and Chinese Calligraphy ink, 457 x 609 mm, 2017.
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CAPA® MOXAH

Kannurpadp, gootorpad
(NHans)

«/ins MeHS Kanmrpadums ABMSieTCH
Bblp@XEHMEeM CBOWX 4YyBCTB MOCPEACTBOM
KpacuBoro ncbMa, 3T0 OANH U3 CaMbIX KpACUBbIX
BWA0B UCKYCCTBA. A BEpto, UTO NpakTmka aenaet
yenoBeka COBEPLUEHHEE, HO YTO KacaeTcs
Kannurpadun, 3Aecb HeobXoAMMO PoAMTbCS
C Ta/laHTOM KpacuBOro nucbmMa. 3T0 yMeHue B
Ka)X0M NMCbMe BUAETb KpacoTy. A Bepto, UTo
C KaXiblM B3MaxoM nepa, KACTU Mbl MOXEM
co3faTb KpacuMBOE MNPOM3BELEHME WCKYCCTBA.
3TO MOXeT ObITb HanmucaHue WA co3gaHue
CMMBOJIOB, WX YHUKa/IbHOE PAaCMo/IoXeHue,
KOTOpoe npeo6paslyeTcsi B XyAOXECTBEHHOE

npon3BeneHune, OTO6pa)KaIOLLI,ee pnTM,
rapMOHNIO, TBOPYECTBO, YECTHOCTb n
nocsnenoBares/ibHOCTb.

Kaxapli cMMBO/T 3TO He MpPOCTO MNUCbMO,
ANA  MeHs 3TO Xy[AOXecCTBeHHasdA doopma,
3aK/1l04YEeHHas B KOHTYP OYKBbI».

MOHAN SARAF

Calligrapher, photographer
(India)

"Calligraphy for me is expressing my feelings
through curves in the form of beautiful writing;
it is one of the most beautiful forms of art. | do
believe that practice makes man perfect but for
calligraphy one has to be born with that flair for
writing letters beautifully. It's a skill, to see beauty
in each letter. | believe, with each stroke of a
pen, brush etc. we can create a beautiful work
of art, may it be writing or creating symbols and
then a unique arrangement of these converted
into an art work displaying rhythm, harmony,
creativity, integrity and consistency.

Each character is not just a letter for me it's an
artistic shape and the contour of the letter.”

NV

1 < bnaronpusatHoe Hadvano. bymaza, ocmpoe nepo, Kpya/blli Mapkep, 1emmepuHa, wpugpm
desaHazapu, 254 x 203 mm, 2011.
» An Auspicious Beginning. Cartridge paper,Cut Nib Pen, Round Marker Pen; Direct lettering
in Devnagri Script, 254 x 203 mm, 2011.

2 * KoHTypbl 1 uBeTa. bymaza Japan T.K., kpya/ible Mapkepbl, homoyepHuia, wpugpm — aziga-
BUM MOOU CO Wmpuxamu Kpya/ibIMU Mapkepamu U 3aro/IHeHUeM KOHmMypos ¢homo-4yepHusiamu,
508 x 305 mm, 2012.

e Contours and Colors. Japan T. K. Paper, Round Nib Markers, Photo colors; Modi Script
alphabets with strokes of round markers and filling the contours with photo colors, 508 x 305
mm, 2012.
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CBEHTOXOBCKUA
BCEBOAOA MNMETPOBUY

XYLOXHWK, An3anHep
(MwnHck, benopyccus)

«Kannurpacgua — 93T0 BenukosenHo. A
OTHOLWIYCb K 3TOMY MUCKYCCTBY

C 3amupaHuem cepgua. Kannurpadgus tpebyet
YETKOCTW, MNOHMMaHMs, HEKOW MyapOCTK.
Kannurpagmsas — 3STO He TO/IbKO MOMEHT
TBOpYECTBA, HO Y MUPOBO33pPEHNE, B TO BPEMS
Kak kannaurpad — aTo YyTKkas HaTypa, kotopas
nponyckaet 4yepe3 cebsA BCE XU3HEHHble

VSEVOLOD
SVENTOKHOVSKY

Artist, designer
(Minsk, Belarus)

"Calligraphy is stunning — an art that sets my
heart aflutter.

Calligraphy demands precision, understanding
and a certain wisdom. Calligraphy is not only
a moment of artistic expression but also

a mindset, with a calligrapher being a sensitive
soul who absorbs all human emotions and pours
these out on paper.”
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nepexnBaHWs 1 BbIIMBAET BCE 3TO Ha Bymary».

M b‘,dh’ f‘d‘

1 - detam mansiMm. bBymaza, myws, nepo, 460 x 620 mm, 2017.
« To the Little Children. Paper, ink, nib, 460 x 620 mm, 2017.

2 * He npocun ecn cobe. bymaza, myws, nepo, 460x620 mm, 2017.
* You Didn’t Ask for Yourself. Paper, ink, nib, 460 x 620 mm, 2017.

3 e dkntywka. bymaza, myws, nepo, 500 x 700 mm, 2000.
* Like a Bird. Paper, ink, nib, 500 x 700 mm, 2000.

4 °* Xoub peaka — ane egka. bymaza, myws, nepo, 720 x 550 mm, 2010.
* Rare Yet Bitter. Paper, ink, nib, 720 x 555 mm, 2010.

OcTanbHble paboTbl aBTOPA, NpeacTaB/ieHHble Ha BbICTaBKY, Bbl MOXeTe nocmoTpeThb B
npuNoXeHun, cTp. 328
See the other works by the author submitted for the Exhibition in the Attachment, p. 328
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CUMOH KHUPUA

Kannurpady, XygoxHuK-rpadank

(PpaHumn)

«A nobnw pabotatb CoO BCeMU OYKBEHHbLIMU
bopmamu, C MOMOLLbIO MOUX WHCTPYMEHTOB
HaxoanTb naeasibHoe ABVKEHWE A1 Co34aHNs
KoMno3vumMmM Ha Oymare, XoscTe, CTek/e
N BCEBO3MOXHbIX HOCUTENSX. Ncnonb3ys
pas/inyHble uuMTaTbl W3BECTHbIX Jilogen, £
nepegaro MHOopMaLMOHHbIA NOCbia (06bIYHO O
MUpe)».

CYRIL SIMON

Calligrapher / graphic artist

(France)

"I love working the letter in all its forms, finding
the perfect movement to create a composition,
let slip my tools on paper, canvas, glass and
all types of media, | use my work to convey a
message (usually about peace), using different
phrases with different personalities."

1 ° TauHctBa 1. CuHsisi 6ymaza, YepHusa, KapmoH, rnepo, 650 x 500 mm, 2016.
» Mysteriesl. Paper blue, ink, cardboard, feather, 650 x 500 mm, 2016.

2 e+ TauHcTBa 2. YepHas 6ymaza, YepHusia, KapmoH, nepo, 650 x 500 mm, 2016.
» Mysteries2. Paper black, ink, cardboard, feather, 650 x 500 mm, 2016.

3 * 3aXu3Hb. Xo/iIcm, cMewaHHas mexHuKa, KapmoH, nepo, 46x56 cm, 2016.
* For life. Canvas, miates, cardboard, feather, 460 x 560 mm, 2016.
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CKOKOBA AHHA
BAAEPbEBHA

Yuntenb n306pasutesibHOro UCKyccTea

(Bonrorpapg, Poccus)

«Kannurpadma AN MeHs — YHUKaslbHOe
CpeacTBo No3HaHus cebsi, cnocob paccMoTpeTb
cebsa coO BCex CTOPOH. B03MOXHOCTb
CVYHXPOHM3MpPOBaTb CBOW 4YyBCTBA, MbIC/IN U
Aelicteus. MNepo Hukorga He BpeT. B To Bpewms,
Korga TBOS pyKa BbIBOAUT Ha OGymare OyKBbl,

ANNA
SKOKOVA

Teacher of arts

(Volgograd, Russia)

"Calligraphy for me is a unique means of
viewing myself from all sides. An opportunity
to synchronize my feelings, reflections, and
actions. The nib never lies. While your hand
draws letters on paper, you getrid ofunnecessary
thoughts, you become clean and sincere."

Tbl OCBOﬁO)K,qanJbCH OT HEHYXHbIX MbICNER,
CTaHOBULILCA YNCTbIM N NCKPEHHUM>.
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1 ° Be/nvkue yyeHble 0 X13HU. bymaeza, 2yawb, myWwb, aKksape/ib, rnepo 2ycuHoe, nepo WupoKOKO-
HeYHoe, MOHOMUIUS, PyKOMuUCHbIe wpugmsl, 500 x 650 mm, 2017.
» Great Scholars about Life. Paper, gouache, ink, watercolours, goose quill, broad nib, monotype,
handwritten scripts, 500 x 650 mm, 2017.

2 ¢ PUTMbI OOHOW XW3HW. Bymaza, myuwb, 2yalb, WUPOKOKOHEYHOE Mepo, KUCMb KO/I0HKoBast, 450
X 700 mm, 2017.
* The Rhythms of One Life. Paper, ink, gouache, broad nib, Kolinsky sable brush, 450 x 700 mm,
2017.
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CKONMUHA MAPUA
AAEKCAHAPOBHA

Kannurpady, XygoxHuK-rpadonk

(CaHkT-MeTepbypr, Poccus)

«Kannurpacms—3T0 HeYTo ropasgo 6onbluee,
4eM yMeHWe nucatb KpacuBble OykBbl. ITO
NCKYCCTBO BbICLIEN (DOPMbl CaMOKOHTPO/IS.
KoHTpons, KOTOpbIii NPOSABNAETCA HE B XXECTKOM
orpaHMyeHun, He B TOM, YTOOblI HAaCWU/IbLHO
3acTaBuUTb CebsA 4TO-TO caenarb, a B TOM,
4YTOObI YMETb KOHLLEHTPUPOBATLCS, YBEPEHHO U
cBO6OAHO NATU K Llenu... Torga nepo CTaHOBUTCS
NPOAO/MKEHNEM PYKU, & €0 CKPUMN — MY3bIKOM,
3Byvalleii B YHUCOH C ygapamu cepaua.
Mepo AblIlWWT BMecTe C TOOOW... IHCTpyMeHT
TaHUyeT Ha bymare, ABUrasiCb TO MeZ/IEHHO, TO
CTpeMUTesIbHO, TO efjBa KacasCb MOBEPXHOCTH,
TO pacnnactblBasCb Ha Heil. N nosenserca
JNIMHUA — Bblpa3uTesibHas, cuibHasi, 06bEMHas,
My3blKaslbHas, XuBas...»

MARIA
SKOPINA

Calligrapher, graphic artist

(Saint Petersburg, Russia)

"Calligraphy is much more than just writing
beautiful letters. It is the art of self-control in its
highest form. Not the one that manifests in strict
restraint, or forces yourself to do something, but
the control that enables you to concentrate, feel
confident and free on the path to your goal...
Then your pen becomes the continuation of
your hand, its scratch — the music that sounds
in symphony with your heartbeat. The pen
breathes with you... It dances on the paper,
moving slowly and then dashing like the wind,
hardly touching the surface and then pushing
it with all the force. And then a line appears
— expressive, strong, voluminous, musical,
alive...”

1 ° Moapur 6pura «Mepkypuin». Bymaza, myws, 2yallb, epo, KapmoH, asBmomMamuk neH, 405 x

515 mm, 2015-2016.

» The Feat of Mercury the Brig. Paper, ink, gouache, nib, cardboard, automatic pen, 405 x 515

cm, 2015-2016.

OcTasnibHble paboThbl aBTOpPA, NpeAcTaB/eHHble Ha BbICTaBKy, Bbl MOXeTe NOCMOTpeTb B

npunoxeHuun, cTp. 329

See the other works by the author submitted for the Exhibition in the Attachment, p. 329
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TAKEQYCA CACUAA

Kannurpad, XyaoXHUK

(Tokuno, AnoHus)

«CaMoe BaxHoe B kannurpadum — aTo YeTkas
3aKOHYEHHOCTb KaXaoro maska. Ecnm B Balumx
MbIC/1SIX €CTb HEYBEPEHHOCTb, TO U JIMHUM ByayT
BANbIMWM. BOo Bpemsi 3aHATMA Kannurpaduven
HY>XHO ObITb NMO/THOCTbI0 CKOHLIEHTPVMPOBAHHbIM
Ha KaXAoW NIMHMK, Ha KakKAOM Maske — Torga
BCE MNPOYMe MbIC/IN YNEeTAT U Bbl JOCTUTHETE
3[,0POBOr0 COCTOSIHUS AiyXa.

Mpouecc BbIBEAEHWUSI JIMHUM KUCTbiO Mogo6eH
CMYCKy Ha /ibbkax Mo CK/IOHY KPyTOro XosmMa.
Ecnn Bbl yBepeHbl B cebe, BaluM JbDKK
CKO/Ib3AT MMEHHO TakK, Kak Hy)XHO Bam. Baluu
MbIC/TM CKOHLEEHTPUPOBAaHbI TOMIbKO HA CHEXHOA
MOBEPXHOCTM CK/IOHA, W Bbl MPaBW/IbHO
HanpaensieTe fibbku. Ho ecsim B 3TOT MOMEHT
B Balleli ro/loBe MOSABASIOTCS NPOYME MbIC/N
— Bbl HEME[/IEHHO MNOTEPSIETE paBHOBECUE U
ynagete».

[u—Y

SASHIDA TAKEFUSA

Calligrapher, artist

(Tokyo, Japan)

"One ofthe key areas ofimportance in calligraphy
Is the crispness of stroke endings. When there
Is doubt in your mind, your brush strokes look
dull. During calligraphy practice, you should be
so concentrated on each stroke that all thoughts
would disappear from your mind, helping you
achieve a healthy state of spirit.

The action of drawing a brush stroke is like skiing
down a slope. When you are self-confident,
you can ski exactly as you intend. You are
concentrating solely on reading the conditions
of snow surface and skiing accordingly. When
any other thoughts are occupying your mind,
you will lose balance and fall over."

* Bckope. bymaza, mywsb 4epHas, mywb ysemHas, kucms, 542 x 765 mm, 2017.

» Soon. Paper, black and coloured ink, brush, 542 x 765 mm, 2017.

2 * Bpewma. bymaza, mywsb yepHas, mywb YsemHas, kKucmb, 542 x 765 mm, 2017.
 Time. Paper, black and coloured inks, brush, 542 x 765 mm, 2017.

3 e [llpaBga. bymaea, myws, kucmb, 638 x 942 mm, 2017.

* True. Paper, ink, brush, 638 x 942 mm, 2017.

4 ° UBeT. bymaea, mywsb 4yepHas, mywb ysemHasi, kucmb, 542 x 765 mm, 2017.
* Color. Paper, black and coloured inks, brush, 542 x 765 mm, 2017.

OcTasibHble pa60Tb| aBToOpa, npeacTtaB/ieHHbIE Ha BbICTaBKY, Bbl MmoXeTe nOCMOTpEeTb B

npunoxeHuu, ctp. 330

See the other works by the author submitted for the Exhibition in the Attachment, p. 330
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TAA M. TAL M.

Kannurpad Calligrapher
(ABTOHOMHbI paioH BHYTpeHHs MoHronus, (Nei Monggol, China)
Kutain)

* MMucbmo-yenoBek CUHUX MOHION0B. CBUMOK, mywb, bymaza, 460 x 1760 mm, 2017.
» Letter-Man of the Blue Mongols. Scroll, ink, paper, 460 x 1760 mm, 2017.

210 1 211



TAPAHOB HUKOAAN
HUKOAAEBUY

[LOKTOp Negarornyecknx Hayk, kKaHamaaTt UCKyc-
cTBOBeAeHus, npodheccop, uneH Coto3a xy-
[OXHVKOB Poccuu, kannurpadd, 3ac/ny>XeHHbll
PaboTHUK KynbTypbl Poccumn

(Bonrorpapg, Poccus)

«CoBpeEMEHHOE  MOHMMaHue  Kanaurpadgum
BK/IlOYAET B CebA He TONbKO 6e3ynpeyHo OT-
TOYEHHblE OYKBbl CTAPOW LLKO/bI AHIINACKON
Kannurpaum, HO U COBPEMEHHbIE peLleHns
LUPMAITOBBLIX HAANUCEN MU TEKCTOB, BbIMOJIHEH-
HbIX OT PyKW, HO Obnagawuwmx B NepByl oye-
pefb AOCTATOYHOM CTENEHBLID XYA0XECTBEHHOW
LeHHOCTW. lMpryemM, 3TO MOXET ObITb KakK Ha-
3BaHue ToBapa, ToproBas Mapka, MOHorpamma,
TaK U CTpaHULUAa PYKOMUCHON KHUTU UMW LUenbIi
nnakar. TpeboBaHue O4HO — Kpac/Boe Hanuca-
HUEe».

NIKOLAY
TARANOV

Doctor of Education, Candidate of art history,
professor, member of Union of Russian artists,
calligrapher, Honoured Cultural Worker of
Russia

(Volgograd, Russia)

"Nowadays calligraphy is not restricted to
cursive fonts only, but is applied in all kinds of
typography. Modern calligraphy presupposes
not only flawless sharpness of the old English
calligraphic school, but also modern treatment
of artistically valuable typographic texts and
titles. Furthermore, it can be a trademark,
logotype, monogram, or a handwritten book or
banner. The only requirement is simply — neat
handwriting."

1 * >Ku3Hb - KapaHTVH y BXxoAa B pail. K. Bebep. Kucms, ayawsb, 500 x 720 mm 2016.
* Life is a Quarantine before Entering the Paradise. Brush, gouache, 500 x 720 mm, 2016.

2 e [pekpaTtute XuTb Tak... bunn rentc. Kucme, akpus, 500 x 640 mm, 2016.
» Stop living this way... Bill Gates. Brush, acryl, 500 x 640 mm, 2016.

OcTasibHble pa60Tb| aBToOpa, npeactaB/iIeHHbIE HA BbiCTaBKY, Bbl moXeTe nOoCMOTpPEeTb B

npunoxexHuu, ctp. 331

See the other works by the author submitted for the Exhibition in the Attachment, p. 331
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TAPACOBA EBIEHUS
IOPbEBHA

ApXUTEKTOP, XYLOXHUK-Tpaduk, kanaurpad,
npenogasaresnb

(CaHkT-TNetepbypr, Poccus)

«Kannurpadums 18 MeHs, Kak 1 apxutekTypa
— 3TO WUCKYCCTBO OpraHu3auumn npocTpaHcTea,
B3aumMoencTBma  (popmbl n MycTOThl,
3TO cnocob6 yBMAETb W OOBLACHUTL MUP,
MPUKOCHYTBLCA K COKPOBMLLAM MPOLL/IOro, CTaTb
4acTbt0 Ky/IbTYpbl, HANTN €AVHOMbILLSIEHHNKOB
N BCTPETUTBLCA C CaMUM COGON B TBOPYECKOM
npouecce. OpfgHaxabl  BCTPETUBLUUCL  C
kannurpadguei, A NoHAMa, YTo OCTaHyCb C HeW
HaBcerga. MeHsa yB/fiekaeT U yapyeT Uctopus
M NpakTUKa WCKYCCTBA CO3LAHUA  KHUTW.
Bosblioe ynoBOMBLCTBME MPUHOCUT CO34aHue
aKkcnuoépucos. Kannuvrpaduma — yuuTtenb U
MOMOLLIHVK Ha MOeM nyTn. OHa pacKkpbIiBaeT MHe
rnasa un ykpennset Teno.Ceinvac s paborato B
[ABYX Hanpas/IeHUsX: oTTaunsao popmy GyKBbl,
n3yyas nctopuyeckue wpugTosbie Popmbl, U
3KCMEePUMEHTUPYHO C KOMNO3ULMEN».

EVGENIA
TARASOVA

Architect, graphic and calligraphy artist,
teacher

(Saint Petersburg, Russia)

"Like architecture, calligraphy for me is an art
of space arrangement, interaction between
form and emptyness. It's a method to see and
explain the world, touch upon treasures of the
past, become a part of culture, find likeminded
people, and get to know yourself over the course
of a creative process. Once | met calligraphy,
| realized I'll keep it forever. I'm involved and
charmed by its history and practice of the art of
book creation. | also greatly enjoy creating book
labels. Calligraphy is my teacher and assistant
as | go. It opens my eyes and strengthens my
body. Right now | am focused on two areas:
honing the shape of a letter through studying
historical script forms, and experimenting with
compositions."

-

1 ¢ Layers of Impressions (pykonucHas kHura). bymaea, akpus, 2yalb, myulb, nepo, KUcme,

Parallel Pen, 375 x 285 mm, 2017.

» Layers of Impressions (handmade book). Paper, acryl, gouache, ink, nib, Parallel pen;

mixed media; 375 x 285 mm, 2017.
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TAPXAHOB KUPUAA KIRILL
AANEKCAHAPOBUY TARKHANOV

MacTep UCTOPUYECKOW Kanaurpagun Historical calligraphy artist

(YcTb-KameHoropck, KazaxcrtaH) (Ust-Kamenogorsk, Kazakhstan)
«Kannvrpadmsa — kak uBetywaa npupoga — "Calligraphy is full of poetry like blossoming
NnosiHa No33nn». nature."

1 < XyactyaHudt. bymaea, cBumok, Co20ulicKkoe NMucbMo, OPeBHEeMIOPKCKUU A3bIK, CMuJsib OK. 10
seka, LLenkosbil nyme. 135 x 3210 mm, 2017.
» Khuastuanift. Paper, scroll, Sogdian script, OIld Turkic, 10th century style, The Silk Road.
135 x 3210 mm, 2017.
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TUTOBA TATbSIHA TATYANA
EBFEHbEBHA TITOVA

CrtypeHTt Student
(CaHkT-Metepbypr, Poccus) (Saint Petersburg, Russia)
«Kannurpadus - noasns Moen gyLimn. "Calligraphy is the poetry of my soul.”

1 - TaliHbl pemecna. bymaza, mywsb, nepo, memrepa, akpus, ckoponuck, 300 x 600 mm, 2017.
» Tricks of the Trade. Paper, ink, nib, tempera, acryl, cursive, 300 x 600 mm, 2017.
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TOPEEB OPUN
AAEKCAHAPOBWY

[AnzainHep-rpaduk, npenogasaresib

(MuHck, Pecny6bnuka benapyceb)

«Kannurpadua — 3to rpaduyeckas amouums
n NCKPEHHOCTb  popMmbl.  Kannurpadoms
BblpaXkaeT CMHTE3 BepbasibHOro 1 BU3yaslbHOMo
yepes B3aMMOZENCTBME C/10Ba U 3PUTENIbHOIO
obpasa. B Hell mMakCMMa/lbHO TOYHO MOXHO
YBUAETb, B KAKOW CTEMEHN XY[0XHUK CNOCO6EH
ObITb BHYTPEHHE CBOOOAEH M KaK OH MOXEeT
NNacTUYECKM yNnpaBNATb 3TON CBOOOA0N.

YURY
TOREEV

Graphic designer, teacher

(Minsk, Belarus)

"Calligraphy is about graphic emotions and
sincerity of forms. Calligraphy expresses the
synergy of the verbal and the visual through the
interaction of the word and the visual image.
It has the capacity to show very precisely the
boundaries of the artist’s inner freedom and his
skill to flexibly control this freedom."

1 < Bcemy cBoe BpeMs. SKcripeccusHasi obpasHas Kasiiuepacpusi, bymaza, Kucms, myuws, pelic-

gedep, 700 x 460 mm, 2017.

 All in Good Time. Expressive abstract calligraphy, paper, brush, ink, ruling pen, 700 x 460

mm, 2017.

2 e« Jlutepa. nnocTpaunsa 4yBCTB. SIMOYUOHa/IbHas Kasaugpagus, bymaza, kKucmbs, mywsb 495

X 458 mm, 2017.

e The Capital. lllustration of Feelings. Emotional calligraphy, paper, brush, ink, 495 x 458 mm,

2017.

» Kansagpl. PoxaeHne nsHavasibHoro «HA». (Ha 6esopycckom sA3blke). ObpasHas kasiuzspagus,
bymaza, Kucmb, myuws, pelicghedep, memrnepa, cCmeksisiHHass mpyobka, 625 x 460 mm, 2017.
 Koliads. Birth of the Original” I” (in Belorussian). Impressional calligraphy, paper, brush, ink,
ruling pen, tempera, glass pipe, 625 x 460 mm, 2017.
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TOUKA429 (APTEM)

CTtyneHT

(MockBa, Poccus)

«Kannurpadwms, Kak WHCTPYMEHT
CaMOBbIPaXKEHMS 1, BO3MOXHO, AAXe 3epKasio
aywmn. Co BPEMEHEM YXOXY U3 KIacCUM4YecKoit
FOTUKM B HEYTO IKCNEPUMEHTA/ILHOE, HO OYEHb
XXMBOE, rOTMKA CTAHOBUTCS MHTEPECHEE, MSsITye,
NnpusaTHeE>.

TOCHKA429 (ARTEM)

Student

(Moscow, Russia)

"Calligraphy is a tool of self-expression and
potentially even a window to one’s soul. As
time goes by | move away from classical Gothic
music, into something experimental, yet very
much alive, Gothic becoming more interesting,
softer, more pleasant.”

e
. sl

1 ° MNMonymecsy gaet Havano. PoxaeHune. Co3gaHuve. osiuakpusiosas Kpacka, kucmu, Mmacmu-
XUH, MapKepbl, py4yka. ABmopckuli 2omuyeckul wpugpm. 70 x 1000 mm, 2017.
» Crescent Moon Gives Rise. The Birth. The Creation. Polyacryl, brushes, spatula, felt-tip pens,
pen. Original Gothic script. 70 x 1000 mm, 2017.

2 e« ToHKoCTb. lNonuakpusiosas Kpacka, kucmu, Mmapkepsl, pydyka 450 x 800 mm, 2017.
* Subtlety. Polyacryl, brushes, felt-tip pens, pen, 450 x 800 mm, 2017.

3« CB. lTonuakpusiosas Kpacka, Kucmu, MacmuxuH, MapKepbl. ABMopckuli 2comuyeckuli wpughm

60 x 1300 mm, 2017.

» CB. Polyacryl, brushes, spatula, felt-tip pens. Original Gothic script, 60 x 1300 mm, 2017.

4 -+ NonymecsaL, o3HayaeT Havano. osiuakpusiosas Kpacka, kucmu, 2ybka, Mapkepbl. ABmMop-
Cckul 2omuyeckud wpugpm. 750 x 750 mm, 2017.
 Crescent Moon Means Origin. Polyacryl, brushes, sponge, felt-tip pens. Original Gothic

script. 750 x 750 mm, 2017.
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YHOHYBAATAP UNENCHBAATAR

Kannurpad Calligrapher
(ABTOHOMHbI paioH BHYTpeHHAss MoHronums, (Nei Monggol, China)
Kutai)

1 ¢ Monutea. Csumok, myws, 6ymaza 345 x 1340 mm, 2017.
» A Prayer. Scroll, ink, paper, 345 x 1340 mm, 2017.
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YPAXUAC AYUIA

Kannvrpad n meHemxep no nHpopmaumnoH-
HbIM cuctemam B SISSA (TpuecT, Utanus)

(MoHdpasibKoHe, UTanus)

«Ana meHa kannurpadpusa (U 3anagHas, u
BOCTOYHas) — 3TO, B OCHOBHOM, OTB/IEYEHUE
OT peasbHOCTW, CBOEro poga MeauTaums,
cnoco6 AyxoBHOro oborauleHusi, BosiebHoe
Bblpa)XX€HNEe XW3HW, KOTOPOEe TMPUHOCUT MHe
pasocTb 1 cuy.

Mon paboTbl HenpepbiBHO  MEHSIOTCS,
MOCKOJIbKY 51 MOCTOSIHHO HAaxX0XYyCb B TMOWCKe
CrocoboB BbIpaXeHWs U He HamepeHa
OCTaHaBNMBAaTbLCA — 3TN NEPEMEHbI OCTaB/IAT
MHE Maccy yaoBo/ibCTBUA!

MHe oyeHb HpaBuTCcA uutata Pyponba Koxa
(koTOpY0 1 HEMHOIO BUAOU3MEHWUA): "B3mMaxu
KNCTbIO, — ByAb TO BYKBbI TATUHCKOIO asihasmTa
NN BOCTOYHbIE NEPOrNngbl, — eCTb OOHO U3
CaMbIX UCKPEHHUX N BEJIMKUX YO0BOILCTBUN —
Kak necHs A1 nesua, KapTuHa A1A XyL0XKHUKA,
KPVIK IMKOBAHWUA UM 3HAMEHWE YTHETEHHOMY"».

LUISA URGIAS

Calligrapher and IT System Manager in SISSA
(Trieste, Italy)

(Monfalcone, Italy)

"Calligraphy (both Western and Eastern) for me
is mostly an abstraction from the reality, a kind
of meditation, a way to enrich myself, a sort of
magic expression of life that makes me happy
and strong.

"My own calligraphy is continuously and
constantly changing, because of my research
of different expressions of it: | have no intention
to stop in this research and in this mutation, it is
S0 enjoyable!

"l particularly like this famous sentence by
Rudolph Koch (here | have modified it a bit):
"The making of strokes, in Western letters or
in Eastern ideograms, is one of the purest and
the greatest pleasure, and at many stages of
my life it was to me what a song is to the singer,
a picture to the painter, a shout to the elated, or
a sign to the oppressed.”

1 ° 26 cTtonnoB. KapmoH, akpu/s 0715 aspozpacpuu, 500 x 300 mm, 2017.
* 26 pillars. Aerocolor acrylic on cardboard canvas, 500 x 300 mm, 2017.

OcTasibHbIe paboTbl aBTOpA, NpeAcTaB/eHHbIE Ha BbICTaBKY, Bbl MOXeTe NOCMOTPETb B

NpUNoXeHuun, cTp. 332

See the other works by the author submitted for the Exhibition in the Attachment, p. 332
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YPbIHBACAPOB ACbBIABEK  ASSYLBEK
BANY3AKOBWUY URYNBASSAROV

Mpenogasatensb apabcekoi kannurpadum Teacher of Arabic calligraphy
(Anmartbl, KazaxcTtaH) (Almaty, Kazakhstan)
«Kaxpgbli 13 Hac saBnsgetrca Kannurpadgom "Each of usis a calligrapher of his own destiny..."

CBOEW cyabObl...»

ond ¢

1 °Vima BceBbIWHEro 1 YeTbipex aHrenos. Tywb, 6ambykosoe rnepo, bymaza, 350 x 500 mm, 2017.
* The Name of the Supreme and the Four Angels. Ink, bamboo nib, paper, 350 x 500 mm, 2017.

2 ¢ Kopabnb. Tywsb, 6ambykosoe rnepo, bymaza «3bpy» (MpamopHasi bymaza), 295 x 420 mm,
2017.

» The Ship. Ink, bamboo nib, paper, ebru (marbled paper), 295 x 420 mm, 2017.

OcTa/ibHble pa6oTbl aBTOpPAa, NpeAcTaB/eHHble Ha BbICTaBKy, Bbl MOXeTe NOCMOTpeTb B
npunoxeHuun, ctp. 333
See the other works by the author submitted for the Exhibition in the Attachment, p. 333
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PULHEP BUKTOP VIKTOR
BUKTOPOBWY FITSNER

t\‘.'\\
Kannurpady, wpndptoBoi ansanHep Calligraphy artist and typographic designer
(CankT-TNeTepbypr, Poccus) (Saint Petersburg, Russia) A
«Kannvrpadums Kak MUHCTPYMEHT>. "Calligraphy as a tool."
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» «HaTiopMopT», cTUXoTBOpeHne V. bpoackoro (Tpuntux). bymaza, myws, Kumatickasi KUCmab,
peticghedep, 600 x 1200 mm 2017.

» Nature Morte, a poem by Joseph Brodsky (triptych). Paper, ink, Chinese brush, ruling pen, 600
X 1200 mm, 2017.

OcTasibHble paboTbl aBTOPA, NpeacTaB/eHHble Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B
npunoXxeHuu, cTp. 334-335

See the other works by the author submitted for the Exhibition in the Attachment,

p. 334-335
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XAW WWAH BOPXXUr1H HAI SHAN BORZHIGIN

Kannurpadp Calligrapher
(ABTOHOMHBI pailoH BHYTpeHHAA MoHronus, (Nei Monggol, China)
Kutait)

e 4

1 °© OTpbIBOK M3 CTUXOTBOPEHUSA O Xu3Hu . Hauargopmka. Csumok, myws, 6ymaza 370 x
1290 mm, 2017 2.

» Fragment of a poem about life by D. Natsagdordzh. Scroll, ink, paper, 370 x 1290 mm,
2017.

1
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XAHKOBA MAPUHA
IOPbEBHA

XYAOXHUK, UNNKCTpaTop

(MockBa, Poccus)

«OTKpbITME ¥ OCBOEHME Mupa pebeHKoM
[O/HKHO HAYMHATBLCSA C POAHOTO AoMa, C 06pa3oB
PYCCKOM CKasKku, 4TOObl BO3HMKaUIO 4yBCTBO,
Kak Oy4TO Mbl C 3TUMKU 06pasamun poxagaemcs,
a OHU Yy)XXe HecyT B cebe Kakoe-TO NoHUMaHue,
KTO A TakoW, OTKyAa npuLlesi, N Yto ecTb ANns
MeHA mosa PoguHa».

1 ° PyKonucHbIN NCT n3 cepun «PacteHusi». PeneliHnk. bymaea, aksape/ib, myllb, KapaHoauw,

nepo, kucme, 407 x 545 mm, 2016-2017.

* A handwritten page, The Plants series. The Burdock. Paper, watercolours, ink, pencil, nib,

brush, 407 x 545 mm, 2016-2017.

MARINA
HANKOVA

Artist, book illustrator

(Moscow, Russia)

"Children should comprehend and discover
the world in their own home, with images of a
Russian fairy tale, to have an impression as if
they’ve been born with it, while the images bring
some sort of understanding who | am, where |
have come from and what my Motherland is for
me."

OcTasibHble paboTbl aBTOpPA, NpeAcTaB/1eHHbIe Ha BbICTaBKY, Bbl MOXeTe NOCMOTpeTb B

npunoxeHun, ctp. 336-337

See the other works by the author submitted for the Exhibition in the Attachment, p.

336-337
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XACETABA MACAAKH MASAAKI HASEGAWA

TpeHep, KOHCYNbTaHT, aBTop, JIEKTOP Coach, consultant, author, speaker

(Tokmo, AnoHus) (Tokyo, Japan)

«Kannvrpadusa npussaHa He nokasaTb, YTO Thbl "Calligraphy is not meant to show what you are
NULLIELLb, & CKPbITb 3TO». writing, but to hide it."

b ¥R Ty

1 ° BeckpaliHsa npupoga — apakoH. Mapkep Molotow, cmeksio, asmopckuli wpugm. 600 x 900
mm, 2017.
 Infinite Nature - Dragon. Molotow pencil, media: glass, type of script: my own creation of
typography, 600 x 900 mm, 2017.
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XAYCTOB AHTOH
IOPbEBUY

My3bIKaHT

(YensabuHck, Poccus)

«Byayus npodheccroHanbHbIM  My3bIKaHTOM,
B CBOEM pasBUTUN He PyKOBOACTBOBasICA
3CTETMKON KaKUX-TO KOHKPETHbIX XY/A0XHUKOB
WA CTUNeld, a Haxoaun BAOXHOBEHWE [ANA
CBOUX Ka/mrpagpuueckmx 3KCNepuMeHTOB B
MYy3blKE W CBSI3aHHbIX C Heil Npou3BeAeHusX
nmTepaTtypbl U KMHeMatorpadga.

ANTON KHAUSTOV

Musician

(Chelyabinsk, Russia)

"As a professional musician | honed my skills
and looked for inspiration for my calligraphy
experiments in music and associated literature
and cinema, rather than being led by aesthetics
of any given artists or styles."

ﬂ«ﬁi@@@f

1 * Mup Bo BceM mupe. Xosicm, akpusi, py4dka Pilot «parallel pen» wpughm - asmopckast Kasiiu-

epacpusi 1500 x 1500 mm, 2017.

» Universal Peace. Canvas, acryl, Pilot parallel pen, original calligraphy script, 1500 x 1500 mm,

2017.

OcTa/ibHbIe paboTbl aBTOpPa, NpeAcTaB/IeHHbIE HA BbICTaBKY, Bbl MOXeTe NOCMOTPETb B

npunoxeHun, cTp. 338

See the other works by the author submitted for the Exhibition in the Attachment, p. 338
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XUPOC?S CEKO

Kannurpady, XyL0oxHUK
(Tokmo, AnoHus)
«B snoHckol kannurpaun cambiM [N1aBHbIM

eé anemeHTOM fABngaetca JluHna. Bug nnHum
nomoraer oOTpasnTb Xenaembid  addekT

npounssegeHns. O4eHb 4YacTo JIMHUN BbIBOASTCSA
C KakMM-HMOYAb onpefeneHHbIM YyBCTBOM —
39TO MOXET ObITb /1t060Bb, YBEPEHHOCTb W/IN
MO3UTUBHOCTb. OTWU YyBCTBA MOTMYT B/MATb U
Ha BUA, NMNHUM (HanpUMep, IMHUA MOXET ObITb
BOJ/THUCTOM, NPSAMOI NI N30THYTON). TOYHO Tak
XE€ MOXHO 1306pasnTb NIOTHOCTb JIMHUN.

[u—

HIROSE SHOKO

Calligrapher, artist

(Tokyo, Japan)

"In producing any piece of Japanese calligraphy,
mastering the element of Line is an absolute
essential. The shape of the line assists in
displaying the desired effect of the artwork. The
line is often drawn with a specific focus such as
love, determination, or positivity. These feelings
can often dictate the type of line that follows
(e.g., whether it is wavy, straight, or curved).
The tension of the line can also be created in
this fashion.”

» bBambyk. bymaza, myuwsb, kKucmb, 660 x 975 mm, 2017.

e Bamboo. Paper, ink, brush, 660 x 975 mm, 2017.

2 -+ WctnHa. Ju3saliHepckas bymaza, myws, kucmb, 690 x 990 mm, 2017.
* True. Designer paper, ink, brush, 690 x 990 mm, 2017.

3 < Jlo6oBb. bymaza, myws, kucmb, 638 x 942 mm, 2017.

 Love. Paper, ink, brush, 638 x 942 mm, 2017.

4 * CocHa. bymaza, mywsb, kucmb, 638 x 942 mm, 2017.
* Pine tree. Paper, ink, brush, 638 x 942 mm, 2017.

OcTanbHble pa60TbI aBTOpa, NpeAacTaB/ieHHble Ha BbICTaBKY, Bbl MO)XeTe NOCMOTpPETb B

npunoXxeHuu, ctp. 339

See the other works by the author submitted for the Exhibition in the Attachment, p. 339
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XUCMATYAAUH ANPAT
TMHBATOBUMY

Xy[OXHUK, Kannurpady, ansanHep

(EkatepuHobypr, Poccus)

«Kanvrpadma - 310 Hayka npekpacHOro
HacTpOEeHMs W  OT/IMYHOTO  CaMO4yBCTBUA.
Kannurpadus, oHa pasHas: ussduiHas, ctporas,
yrnosaras, njaBHas, punurpaHHas, HO Bcerga
Xunsasi.

OT0 Hayka, WCKycCTBO U  cphunocodms
OHOBPEMEHHO.

OHa cnocobHa roBopuTb Ha pasHbIX A3blkax, HO
NOHATHa abCONTHO BCEM 6GE3 UCK/THOUYEHUA.

B TOT MOMEHT, Korga 4 ocTtalCb HaeauHe C
6enbiM NNCTOM, Torda S YXXe He MOMHI0 Kak
MEHS 30BYT M CKO/IbKO MHe JiIeT, 3uma 3a
OKHOM WK N1ETO...C TOFO CaMOro MOMEHTa 5 B
noToke, Anasiore, COBEPLLUEHHO APYroM MUpeE, B
nyTewecTBum».

AYRAT
HISMATULLAH

Artist, calligrapher, designer

(Ekaterinburg, Russia)

"Calligraphy is a science of good feelings and
well-being. Calligraphy is different : elegant,
strict, cragged, smooth, filigree, but always
alive.

It is a science, art and philosophy at the same
time.

"It can speak different languages, but is clear to
everybody without any exceptions.

"The moment | am alone with a white sheet |
don’'t remember what my name is, how old
| am, if it is winter or summer outside... from
that moment on | am in the flow, dialogue, an
absolutely different world, on a journey."

AYRAT
HISMATULLAH

1 < Ob6paweHune K nepy. Xosicm Ha rnoopaMHUKe, Kpacku akpu/iosble, MapKep kasiuzgpagpuye-
Ckuli Ha mMac/isiHoll OCHOBe, KUCmU /10CKUE CUHMEeMmMuUYecKue, cMewaHHasi mexHuka, cmusu-

3ayusi noo myassna, 400 x 500 mm, 2017.

» Appeal to the Nib. Canvas on a stretcher, acryl, calligraphy oil felt-tip pen, synthetic flat

brushes, mixed technique, mualla pastiche, 400 x 500 mm, 2017.

2+ 3emna. bymaea niomHas, myws Kumalickasi, nepo r/iakamdoe, KapmoH, epaguka. TexHuka
coBpeMeHHOU Kasi/iugpaguu, cmusiusayus rnoo cyHbynu (cuayuHm). 290 x 420 mm, 2017.
« Earth. Paper, Chinese ink, poster nib, cardboard, graphics. Contemporary calligraphy, sunbuli

pastiche (hyacinth). 290 x 420 mm, 2017.
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XY3UHA PO3A PAUCOBHA  ROZA HUZINA

[n3aliHep, XyaoXHWK-neaaror Designer, artist and teacher

(KazaHb, Poccus) (Kazan, Russia)

«Kannurpadma — 310 pykonmucHasa Kpacota "Calligraphy is the handwritten beauty of
yyBCTB. CTU/Ib MOEro NCbMa — Cy/1bC». feelings. The writing style

| adhere to is thuluth."

S ) A Y 3 LA B i adle a5 3 O Gl Gl a3 o, 15
Saalll) e AR ) Sl

1 ¢ Wamaunnb: Cypa «Anb-AH6us» (Mpopokn), 21:87. bymaeza, ayawlb, KUCMb, MeXHUKa Cy/ibC,
650 x 500 mm, 2017. .
:5 OS(;]?nnr]na”é 081u7rah Al-Anbiyya” (The Prophets), 21:87. Paper, gouache, brush, thuluth, 650 x oy SE N 2 AR 52308 e i N AP R PR
2+ Wamanneb: Cypa «AH-Haxnb» (Myensl), 16:49. bymaeza, 2yallb, KUCMb, MeXHUKa cy/ibc, 650

X 500 mm, 2017.
» Shamail: “Surah An-Nahl” (The Bees), 16:49. Paper, gouache, brush, thuluth, 650 x500 mm,

2017.
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LISHISABASIP COAHOMOW

COOGCTBEHHbIN BU3HEC / XY[A0XHUK-XKMBONUCEL]

(YnaaH6atap, MoHronus)

«"Kannurpadous BOCMNUTbIBAET AyX,
BOCMUTLIBAET OTBETCTBEHHOCTb. Pa3BuBaer
0CO3HaHHOCTL". I3Ha4Ya1bHO CO BpeMeH YHrnc-
XaHa MOHrofbl nucasin nepomMm (AepeBsHHbIM,
6amMOyKoBbIM), 3aTeM OTHOCUTE/NIbHO HegaBHO
MPVHSAMN Y KNTalLEB UCKYCCTBO U (on10coumto
nMceMa KuCTblo. I nepo, M KUCTb OYEeHb
MOAXOANT OJ/1A HALLero BepTUKasIbHOIO NMcbMa.
A mobnio nucatb nNepoMm, BCe [pPeBHUe
NCTOPUYECKME TEKCTbl HamucaHbl Mnepom, a
Takxe Bce Oyaamickue TeKCTbl. B HUX COkpbITa
MHOroBeKoBasi MypoCTb Hallero Hapoaa.

TSENGELBAYAR SODNOMOY

Private business / painting artist

(Ulaanbaatar, Mongolia)

“Calligraphy fosters your spiritand responsibility,
and develops consciousness'. Originally since
Genghis Khan's era the Mongols used to write
with wooden or bamboo nibs, then relatively
recently the Chinese adopted the art and
philosophy of writing with a brush. Both nib
and brush are very well suited for our vertical
writing. | love writing with a nib, as are all
ancient historical texts, as well as all Buddhist
texts. They conceal the centuries-old wisdom of
our people.”

1 * Ecnv BbiceYb NCKPY 3HaHWIA, TO pa3ropuTCs OroHb pa3BuTua. CBUMOok. bymaza, mywb, KUCMb.
JBolHoU opHameHmMasibHbIG cmu/ib. 690 x 1370 mm, 2017.
* If You Strike Sparks of Knowledge the Fire of Progress Will Flare Up. Scroll. Paper, ink, brush.
Double ornamental style. 690 x 1370 mm, 2017.

2 * U3 «Jlapua un3silHbIX HacTaBneHuin». CBUMokK, bymMaza, myws, Kajiam. MoOH20/1bCcKkasi nuch-
MEeHHOCMb, SICHOEe MUCLMO,MUCbMEeHHOCMb A2BaHa [opxuesa
(nucbmeHHocmb BazauHoapa), 690 x 1370 mm, 2017.
* A part of the Exquisite Guide Box. Scroll, paper, ink, reed pen. Mongolian script, Clear script,
Agvan Dorzhiev’s script (Vagindara), 690 x 1370 mm, 2017.
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Y3Hb P3HCAHb

Kannurpad, ckynibntop, XyA0KHUK-MUKPOMM-
HUaTHPUCT

(Tain6ali, TainBaHb)

«Kannvrpadcma moxetr  Oyamtb B Hac

3CTETMYECKNE  NEepexuBaHus, NCNonb3ys
MPOCTOM A3blK — A3bIK LITPUXOB. 3MOUUU
LWITpUXa NpeacTaloT nepes Hamu YKpOLLEHHble
Kannurpacuen.

Takum o06pa3omM, nMNUCbMO OT pPykn B
Kannurpaum  NogobHO  3MOLMOHasSIbHOMY
nopbIBY, 3MOLMOHa/IbHOMY ABVXEHMIO
XyOQoXHUKa.  Kannurpadbl MOryT BblpaXxaTb
CBOW YyBCTBa Yepes3 CBOK Kasimrpadnyeckyto
KACTb. 3puTenn MoryT owyuwaTb TO Xe, YTo U
kannurpadbl. BHe3anHoe packpbiTve ansa cebs
B/1aCTU KACTU — 3TO BCerga COKPOBULLE U AN
Kanaurpadga, n ana sputensa».

CHEN FORNG-SHEAN

Miniature & Calligraphy artist
(Taipei, Taiwan)

"Calligraphy can convey esthetic feelings via
the simple language — | mean strokes. The
emotions of strokes are presented through the
form of handing calligraphy.

"Thus, the handwriting in calligraphy is like the
artist’'s emotional movement. Calligraphers may
reveal their feelings through the tip of the brush
used in calligraphy. Viewers may feel the same
way as calligraphers do. The revelation of the
power of the brush is always a gem to both the
calligraphers and the viewers."

1 *>Ku3Hb A3eH. bymaza u 0epeso, myuwb, KUCmb, asmopckull wpughm, 900 x 1970 mm, 2017.
* Zen life. Paper and wood, ink, brush, original script, 900 x 1970 mm, 2017.

2 * CKpOMHOCTb. bymaza u depeso, myuwb, Kucmb, asmopckul wpugm, 900 x 1970 mm, 2017.
» Modesty. Paper and wood, ink, brush, original script, 900 x 1970 mm, 2017.
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YOBUTBbKO METP METPOBUY

XyooXHUK-Kannurpadp, negaror

(CaHkT-TeTepbypr, Poccus)

«C nomoLblo Kannurpacmm BOCMUTLIBAETCS
YyBCTBO JIMHUW, NNACTUKU, POPMbI, (DaKTYpbl,
MPOCTPaHCTBA, npo6GyxaaeTcs PUTM.
Kannurpadmsi nomoraet NoHUMaHuio npupoabl
MHTOHaLMM B HIOAHcax. 3aHsiTe kannurpadueit
TpebyeT Hemaslo BHYTPEHHUX YCW/WA, HO
noAbl UX GEeCUEHHbl A1 BOCMUTAHUS TaKux
KauecTB, O KOTOpbIX MHOrMe mnegarorv yxe
nosabblv:  npunexaHue,  akKypaTHOCTb,
TepneHue, BHVMMaHMe, CAEPXAHHOCTb.
Bnarogaps  perynsipHbiM  3aHATUSIM  C
MOMOLLbIO Kan/iMrpadduyeckoro nepa v KuUCTu
npeosoneBaeTcst IEHOCTb AyLUMW, aKTUBMUPYETCA
Ha6M0AaTENBHOCT, YMEHNE COCPeaoTOUNTLCA
M NOCNefoBaTeslbHO  JIOTMYECKN — MbICNNUTD,
4yTo, B CBOK Ouyepenb, NOMOraeT pPasBUTHUIO
TBOPYECKOTO MbILL/IEHNS U BOOOPaXKEHNS.

PETR CHOBITKO

Artist, calligrapher, teacher

(Saint Petersburg, Russia)

"Calligraphyfosterssense ofline, elegance, form,
texture, space, rhythm; it helps to understand the
nature of intonation in its nuances. Calligraphy
studies require considerable effort, but their fruit
are invaluable for both body and soul. During
calligraphy studies, your hand acquires the
ability to perform the most delicate work, and
your eye becomes sensitive to details and
shades to such extent that it is able, as a good
critic, to control this process and to timely notice
an error. By overcoming laziness of the soul and
inertness of thought, a human being becomes
more observant, can concentrate better and
think consistently and logically, which, in turn,
promotes development of creative thinking and
imagination."

1 - Bsgartue Typeukoi kpenoctn M3amann «CyBOpOB...». bymaza, Kucmsb, rnepo, 2yaub, akpu/l,

510 x 405 mm, 2017.

 Capture of the Turkish Fortress of Izmail “Suvorov...”. Paper, brush, nib, gouache, acryl, 510

X 405 mm, 2017.

2 e+ bopoauHo. bymaea ysemHasi, Kucms, rnepo, KoHzpes py4yHou, 510 x 405 mm, 2016.
» Borodino. Coloured paper, brush, nib, manual hot stamping, 510 x 405 mm, 2016.

OcTasibHble pa6oThbl aBTOpPa, NpeAcTaB/IeHHbIe Ha BbiCTaBKy, Bbl MOXeTe NoCcMOTPeThb B

npunoxeHun, ctp. 340

See the other works by the author submitted for the Exhibition in the Attachment, p. 340
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LUAMOBAAOB BUTAAUN
BUKTOPOBWY

Xy[oXHUK, kannurpadd, unacrparop

(PoctoB-Ha-[1oHy, Poccus)

«Kak Tam BCé HauynHanocb?.. "B Havane 6b110
CNoBo..." YyTb No3Xxe C/N0oB CTas10 NOABNATLCA
6o/blle U UX CTann oTobpaxaTb Ha KaMHe,
rMUHe, nanupyce M T.4. 30eCb HeT HyxXApbl
rOBOPUTb O TOM, HACKOJIbKO OLYXOTBOPEHHO,
KpacumBO M KaxXAblii pa3 Nno-CBOEMY BbIrNAaAT
6eCcCYETHOE KOIMYECTBO CIOBOCOYETAHUA W
TEKCTOB Ha pasHbIX A3blkax U, COOTBETCTBEHHO,
B pPas/INYHbIX HanUcaHusX, BbIMNOJIHEHHbIX A0
MOSAB/IEHNSA MeYaTHOro CTaHka.

CerogHs kannaurpadgms... npoao/mKkaeT
MCNOMHATL  "C/M0OBO" W HaMoOMHATL  €ero
N306pasnTeNnibHbIM CMbIC/IOM; W BbITISAUT 3TO
Hanbonee OTYETIMBO M 3HAYMMO Ha (POHe
NHJ)OpPMaLMOHHOrO (He Bcerga KauyecTBeHHOro,
KaKk Mo CMbIC/ly, TaKk W MO COAepXaHuo)
KOMMbIOTEPHONO Habopa ¢ ouupoBaHHbIM
TEKCTOM».

VITALY
SHAPOVALOV

Artist, calligrapher, illustrator

(Rostov-on-Don, Russia)

"So, what was in the beginning? ‘In the
beginning was the Word...” The number of
words was constantly increasing. People began
to chisel them on stones, impress them on clay,
scribble them on papyrus, etc. There is no need
to describe the beauty, spirituality and unique
character of the enormous quantity of ancient
word expressions and texts, which had been
written long before the emergence of the first
printing-press.

"Nowadays calligraphy continues to fulfill 'The
Word' adding a figurative sense to it. In the
epoch of high technologies and digitized images
and texts this art becomes more distinct and
meaningful."

1 - lpo Xu3sHb - 1. Bymaea, akBapesib, CycasibHOe 30/10mo, KUucmb 07151 Kaslluepaghuu — kpyanas,

Msekas, ocmpas, 460 x 350 mm, 2017.

» About the Life — 1. Paper, watercolours, gold leaf, round, soft and pointed calligraphy brushes,

460 x 350 mm, 2017.

9 *Tpo Xun3Hb - 2. BymMaea, akBape/ib, CycasibHOe 30/10mMo, KUCmb 07151 Kasliuepaghuu — kpyasas,

Msigkasi, ocmpas, 460 x 350 mm, 2017.

» About the Life — 2. Paper, watercolours, gold leaf, round, soft and pointed calligraphy brush,

460 x 350 mm, 2017.
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LLUAYHEB IOPUN CEPTEEBUY  YURI SHACHNEV

Kannvrpady, xy4oXHuK-rpaduk, npenogasa- Calligraphy and graphic artist, teacher

TeJlb

(MypmaHck, Poccus)

(Murmansk, Russia)

«Kannurpadmsa — mbiCIv 1 SMOLNKN HA KOHYKMKE "Calligraphy is Reflections and Emotions on the
nepa. Tip of the Pen."

1

» «BepHeliwas nopyka mactepcTsa...» (Uutata Y. LWekcnupa). Xoscm, akpus, WUpPOKOKOHEY-

Has kucmsb, 610 x 840 mm, 2017.
* "It is the witness still of excellency..." (a quote from W. Shakespeare). Canvas, acryl, broad

brush, 610 x 840 mm, 2017.

OcTasibHble pa6OTbl aBTOpa, NpeacTaB/ieHHbIe HA BbiCTaBKY, Bbl MOXXeTe NOCMOTpeThL B

npunoXxeHun, ctp. 341
See the other works by the author submitted for the Exhibition in the Attachment, p. 341
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LUEAOMKOBA AAPbBS
BUKTOPOBHA

XyOooxXHUK-rpadouk, kannvrpady, nnactparop

(Apocnasnb, Poccus)

«Kannurpadmsa — yamBuTENbHOE WCKYCCTBO.
MPUKOCHYBLIMCb K HEMY OAMH pas, YXe
HE CMOXelb ocTaHoBUTLCA. CoeauHsas
B cebe TpaaMuum M COBPEMEHHOCTb,
MOHYMEHTa/IbHOCTb M XMBOCTb BOCMNPUATUSA,
TOYHOCTb W 3Kcnpeccuto,  Kannurpadus
cnoco6Ha TBoOpuUTbL vyaecal!

B pab6oTax, npeAcTaB/iEHHbIX Ha BbICTABKYy —

DARYA
SHELOMKOVA

Graphic and calligraphy artist, book illustrator

(Yaroslavl, Russia)

"Calligraphy is a miraculous art. Once you've
touched it, you can never stop. It combines
tradition and contemporaneity, grandeur and
vivid perception, accuracy and expression, it is
truly able to work wonders!

The works to be exhibited carry two very
important phrases. It is about being ready and
open to learn, open to life."

[IBe OYeHb BaxHble (opasbl. [OTOBHOCTL ObITb
OTKPbITbIM K 06y4YeHU0. OTKPbITbIM K XXU3HU».

A_l_l L : 5 A
. 3 N s t T 2
N RN S Y3 £ b :
a R S e i % .
o ) R ‘i 3 E = s 3 = i: \
- o S e iy = N x .
: N g s B s B
SN pfes RS RS
3 e &R 7S S8 Bl SR e SUeas A
> 2.8 -SSR (' 280 T 2 ;
= T X < ST LA S S 3 —
3 SR BRI s £ e R o =
= - ST (83 : =g e ~
i= SRS = \21 3 ‘S = Sy i Sl -
BSOS T = E & S rg 3 DS Ny
E/RNIZ FLe IN Y= S8
SRS O SRR Y | PR g RLSIRUE
1 - UwutaTta. bymara, Tywsb, kona-neH, 500 x 600 mm, 2017. b FrE = S SIEE T e © \
« A Quote. Paper, ink, cola-pen, 500 x 600 mm, 2017. Dl s SN o : Syc T B R )
SVE £ ¥ SR T e Sy
2 Y. Wekcnup. CoHet 45. bymara, Mmapkep-kuctb ZIG, copperplate, 500 x 600 mm, 2017. SRE S / SRS S | (£ g
» W.Shakespeare. Sonnet 45. Paper, ZIG brush markers, Copperplate, 500 x 600 mm, 2017. 3‘]‘;' = (“‘:-:: RS SR
T~
/
7

OcTtanbHble paboTbl aBTopa, NPeAcTaB/IeHHbIE HA BbICTaBKY, Bbl MOXeETe NoCMOTpeTb B Npu-
noxeHun, ctp. 342
See the other works by the author submitted for the Exhibition in the Attachment, p. 342
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LLIMXAYEBCKWUI CEPTEN
AEOHUAOBWUY

Xy[0XHUK-KepaMucT, kannurpad

(Poccus)

«Kannurpacwuio cuuTaro NCKYCCTBOM
MEPBOMNPUYNHHDBIM, X0TA NCTOPUKK
yTBEPXAAKT, 4YTO MUCbMEHHOCTb BO3HUKIA
Nno3xe pucyHKa. TpyaHO CnopuTtb, W, CKOpen
BCEro, Tak OHO M ecTb. HO ANA MeHs BCAKOe
n306paxeHre B NepBy0 ovyepeab — MocnaHue.
Korga ato nocnaHue ABNAETCA K TOMY Xe
TEKCTOM B NPSAMOM CMbIC/Ie C/0Ba, Aa eLé u
COMpoBOXAaeTca N306paKeHnem, ero CMbICH
yrnybnsertcsa, M BO3LENCTBUE Ha uuTarens-
3puTensa yBesiMumBaeTcs B pasbl.

MuHy no6n0 € camMoro f[eTcTBa, TakK Kak
BbIPOC B CeMbe XY[O0XHWKOB-KEPaMUCTOB.
[MWHAHbIE KVHOMUCHBbIE TabNnykn 1 06/10MKU
YyepernkoB ApeBHErpeyeckMx Ba3s, Ha KOTOpPbIX
COXpaHWINCb OCTaTKM Hafnucewn, BOJTHYIOT
MEHS He MeHbLLUe, YeM XOpOoLLast XXMBOMUCh UN
KHKHas rpadouka.

SERGEY
SHIKHACHEVSKY

Ceramic artist, calligrapher

(Russia)

"l consider calligraphy as an UNDERLYING art,
although historians claim that writing appeared
after drawing. It is hard to argue that, as it
seems to be true. But for me, any drawing is, in
the first place, a message. When this message
is also a text, literally, and is accompanied with
pictures, its meaning deepens, and its impact
on the reader-viewer increases significantly.

My passion for clay comes from my childhood
as | grew up in a family of ceramic artists. Clay
cuneiform tables and fragments of Ancient
Greek vases with some inscriptions left on them
fascinate me no less than fine paintings or book
illustrations."

1 ¢ Mpopok (50-i Mcanom). 7uHa, nuameHmel, 2/1a3ypu, KUCmu, pas/iudHble CKy/IbmypHbIe UH-

cmpymeHmsl, 1210 x 510 mm, 2017.

» The Prophet (Psalm 50). Clay, pigments, glazer, brushes, sculptural instruments; 1210x510

mm; 2017
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LWWYTUH KOHCTAHTUH
HUKOAAEBUY

Kannurpady, cBO60AHbIN XYA0XKHUK

(HeptoHrpun, Poccus)

«306paxaem popmy crosa
M34LWHbIM pocyepKkoM nepa.
UTto kannurpadun ocHosa? —
ACneKToB pasyma urpa.

34ecb BAOXHOBEHNE — CBATbIHSA,
34ecb 1 OTTOYEHHOCTb LUTPUXA,
W My3blka cnneteHbs IMHNIA
Mopo6Ha My3bike cTuxal»

KONSTANTIN
SHUTIN

Calligrapher, freelance artist

(Neryungri, Russia)

"We represent the form of words
With a graceful stroke of a pen.
What is the basis of calligraphy? —
The game of aspects of the mind.

Here is a shrine of inspiration,
Here is the elegance of strokes,
The music of the line entwinement
Resembles music of a verse!"

\lommaﬂmuﬁ
U

1 < CnoBo — BeTep, KNCTb — cnief. bymaza, mywsb, kucmb, 610 x 430 mm, 2016.
» The Word is Wind, the Brush is Trace. Paper, ink, brush, 610 x 430 mm, 2016.

2+ CkasaHHOe C/I0BO MCYE3HET, HanncaHHasi bykBa octaetcs. bymaza, myws, rnepo, 610 x 380

MM, 2016.
» As the Spoken Word Vanishes, the Written Letter Remains. Paper, ink, nib, 610 x 380 mm,

2016.
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A3AAHU A3P3D

Kannurpad

(NpaH/ KyBeinT)

«Kannvrpacma — 3T0 camoBblpaxeHue; B
Hel, B TOM, YTO N Kak NULIET XYAOXHWK, OH
06HapyxuBaeT cBoe "HA"».

ASRAE YAZDANI

Calligrapher

(Iran/ Kuwait)

"Calligraphy is self-expression, when you find
yourself in it, in the term of what you write and
how you write."

1 e lMponget n ato. [71ssHyesasi bymaza, mywsb, 210 x 295 mm, 2017.
* This shall pass too. Ink on glossy paper, 210 x 295 mm, 2017.

OcTtanbHble paGOTbI aBTOpa, NpeacTtaB/ieHHbIe HA BbiCTaBKY, Bbl MOXeTe NOCMOTpeThb B

npuaoXeHuu, cTp. 343

See the other works by the author submitted for the Exhibition in the Attachment, p. 343
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OU AN (AEMBO AU NMUHO
PEPHAHAO)

Kannurpadp, XyfoXHUK, An3aitHep, NMMHIBUCT

(NTanua)

«Kannurpadusa —BepHbIi CNYTHUK, GecLeHHas
MOMOLLb KOTOPOro NMO3BOJISAET AAaBaTb BUANMYHO
doopMy MOUM 3IMOLINAM>.

OU AN (FERNANDO LEMBO
DI PINO)

Calligrapher, artist, designer, professor of
linguistics

(Italy)
"Calligraphy is the faithful companion whose

precious help allows me to give a visible shape
to my emotions."

L)
qarPIAno /’f‘
nova serptorin /J

1 - borema. HeobpesHasi 6ymaea Fabriano «Roma / Raphael»; 6ymaea py4yHol pabomsi Amalfi
(75% wernk, 35% xsnomnok, 140 a/m2); bymaza koHya 19 seka 0719 uMmumayuu opu2uHasibHol
napmumypsl [NyyquHu; nepbsi Brause u nepo yalku; umasibsiHCKul Kypcus, myulb —
MmeMHO-Kopu4YHeBsasi u 6opdo; camooesibHasi mywb; nomasib; 340 x 490 mm, 2017 e.

» Boheme. Uncut Fabriano «Roma / Raphael» sand gray,; uncut Amalfi handmade silk 75%
cotton 35%, 140 g/sq.m; authentic paper late XIX century, to replicate Pucchini’s original
handwritten partitura; brause nibs and seagull quills; italica deep brown & bordeaux inks; self
crafted inks; 23 kt gold leaf on synthetic size; 340 x 490 mm, 2017.

2+ BocnomuHaHuA. HeobpesHasi bymaza Fabriano Roma “gialletto” u “cenere”; 6ymaaa py4Hou
pabomsi Amalfi (70% wernk, 160 2/m2); nepo Brause 2 mm; nepo Waterman 0.7 MM, /7ie6eduHoe
rnepo; myws Herbin (6opdosasi/kpacHasi/cepasi/meMHO-CUHSIST); nomaJib, (hpaHyy3CKOe KpPy)XeBo
‘900, KpaweHHoe meMHo-xenmol mywsto, 290 x 430 mm, 2017 2.
* Les Souvenirs. Uncut Fabriano Roma «gialletto» and «cenere»; uncit Amalfi handmade silk
70% 160 g/sq.m; brause 2 mm, waterman cut 0.7 mm fountain pen, swan quill; herbin’s mixed
burgundy/red/grey/avio; gold leaf 22 kt on synthetic size; french lace, ‘900, dyed with dark
amber ink, 290 x 430 mm, 2017.
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AABEC AXEKCOH
JACKSON ALVES

AABEC AXEKCOH
JACKSON ALVES

L

1 ° Bepa. l710ckoe nepo, aksapesibHasi mywsb, 6ymaza Arches, 655x255 mm, 2017.
* Faith. Broad-edged nib with watercolor ink on Arches paper, 655x255 mm, 2017.

» Co3HaHue paclmpsietcs. Peiicdhenep, YepHas Tyllb, N0cKas KUCTb, cepebpsHas Kpacka,
3
ocTpas KUCTb, 30/10Tast Kpacka, bymara Canson Guarro, 670x480 mm, 2017.

« Mind Widens. Ruling pen with Indian ink (black), flat brush with silver paint and pointed

 XXuBn B nonHyto cuny. Pelicghedep, mywsb, 6ymaza Arches, 505x330 mm, 2017. brush with gold paint on Canson Guarro Paper, 670x480 mm, 2017.

* Live Intensely. Ruling pen with Indian ink on Arches paper, 505x330 mm, 2017.
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ELENA ALEXEYEVA

N |\I\ v-"‘: JH ;‘-;L .1'}.

} /) A

2 - byket 6ykB bykeT 6ykB. bymaza 0/151 oghop-
ma, aksapesib, mywb, KUCmu, 0OCMpPOoe rnepo,
250 x 350 mm, 2017.

» The Bouquet of Letters. Etching paper,
watercolours, ink, brushes, pointed nib, 250 x
350 mm, 2017.

270

1

AAEKCEEBA EAEHA BAAAUMUPOBHA

» Kynbtypa. bymaza 0/151 nacmesiu, aksa-

pesib, mywb, Kucmu, ocmpoe nepo, 320 x

430 mm, 2017.

» The Culture. Pastel paper, watercolours,
ink, brushes, pointed nib,
320 x 430 mm, 2017.

AAbBAPPACUH XANME
JAIME DE ALBARRACIN

1 °* OM maHu nagme xXym-2. LLpugpmel: ycmas, Kypcus, KaposiuH2CKUli MarCcKy/1; mywb-Memas/iuk,
ayawb, YyepHasi 6ymaza Hahnemdiihle. VIHcmpymeHmel: nockast kucmse. 480 x 617 mm, 2017.
* Om mani padme hum-2. Unicial, italics, carolingias scripts, metallic ink, gouache, over black
paper. Paper: German black Hahnemdtihle, flat brush,
480 x 617 mm, 2017.

2 - Carpe fugit «lNoTepsAHHOEe Bpems». CodemaHue pas/iuyHbIX Wpugpmos: pumMckue Kanumasisl,
KYPCUBHbIU KapOo/IUH2CKUL MaroCKy/1, Mosiyycmas. AKsape/ib. VIHCmpyMeHmMbI.: 11/10CKUe Kucmu.
bymaea: kpemosasi, ingres hahnemuhle. 463 x 600 mm, 2017.

» Carpe fugit «The time lost». An fest of different calligraphic alphabet: capital roman, italic
carolingias, semi unicials, all are watercolours. Tools: flat brushs. Paper: ingres hahnemuhle
cream, 463 x 600 mm, 2017.
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9 AHAPEEBA CBETAAHA MUXANAOBHA
SVETLANA ANDREEVA
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1 ¢ Korga mHe He xBataeTt Heba... bymaza, myws, nepo 550 x 500 mm, 2017.

* When | Starve for the Sky... Paper, ink, nib, 550 x 500 mm, 2017.
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1

AHOUMOBA EAEHA IOPbEBHA
ELENA ANFIMOVA

* BOpOH. TekcmypHbIe nacmel,
rnoma’sib, akpusi, myus, Xo/icm,
TexHuka: mpaghapem, 30/104eHUE,
Kasi/iuepaghusi ocmpbiM rMNepom
(ckoponucek) , 300 x 600 mm, 2017.

» The Raven. Texture pastes,
gold leaf, acryl, ink, canvas.
Stencil, gold coating, pointed nib
calligraphy (uncial cursive), 300 x
600 mm, 2017.




APUD XAH MYXAMMAA
MUHAMMAD ARIF KHAN

APUD XAH MYXAMMAA
MUHAMMAD ARIF KHAN

1 ° WckycctBo kannurpadum-2. bymaea,
Mac/isiHble Kpacku, kasiam. Lpughm —
cy/ibc, 285 x 400 mm, 2014.

* Art calligraphy 2. Oil on paper, galam.
Script: suls, 285 x 400 mm, 2014.

2 * WckycctBo kannurpadgumu-3. bymaeza, mac-
JISIHbIE Kpacku, Kanam. LLpugpm — cyrnbc, 295
X 455 mm, 2003.

* Art calligraphy 3. Oil on paper, galam.
Script: suls, 295 x 455 mm, 2003.

3 * VickycctBo Kannurpadumn-4. bymaza, Mac/isiHble Kpacku, kanam. Lpugpm — cysnbce, 400 x 285
MM, 2014.

* Art calligraphy 4. Oil on paper, galam. Script: suls, 400 x 285 mm, 2014.
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YURI ARUTSEV

9 * Pycckuin Ceep. Cepusa «30/10Tble rOpo-
na Poccun». Bymaza 0719 nacmesiu, 6enasi
mywsb, aksapesb, nepo, kucmb Ne 1, 300 x
400 mm, 2013.

e The Russian North. The Golden Cities
of Russia series. Pastel paper, white ink,
watercolours, nib, brush No. 1, 300 x 40 mm,
2013.

276

1

APYLEB IOPUA MBAHOBWUY

* MoHorpamma u3 6ykB A u HO. bymaea,
mywsb, aksapesb, nepo, kucmb Ne 1, 180 x
230 mm, 2005.

A monogram for A and 1O. Paper, ink,
watercolours, nib, brush No. 1,
180 x 230 mm, 2005.

ACKAHAAU
ASKANADI

1 °* Myxammep-1. Akpus Ha xosicme, kucms, 400 x 500 mm, 2017.

* Muhammad-1. Acryl on canvas, brush, 400 x 500 mm, 2017.
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AYYT NAAAB
ACHUT PALAV

AYYT NAAAB
ACHUT PALAV

4 LRI

A

_

» Ok Taan. Nucbmo desaHazapu, bymaza, YepHasi kumatickasi mywb, Kosia-rneH u Kpyasas
kucmsb, 720 x 510 mm, 2017.

» Ek Taal. Letters in Devnagari Script, Calligraphic strokes on paper, Black Chinese Ink on
Paper, Cola Pen & Round Brush, 720 x 510 mm, 2017.

» HacTpoeHua goxas. rNucbmo desaHaz2apu, bymaza, YepHasi kumadckass myWwb, kpyasas u
nsaockast kucmu, 720 x 510 mm, 2017.

» Moods of Rain. Letters in Devnagari Script, Calligraphic strokes on paper, Black Chinese
Ink on Paper, Round Brush & Flat Brush, 720 x 510 mm, 2017.

* Pynak Taan. bymaza, YepHasi Kumatickasi mywsb, Kosa-rneH, 720 x 510 mm, 2017.
* Rupak Taal. Calligraphic strokes on paper, Black Chinese Ink on Paper, Cola Pen, 720 x
510 mm, 2017.

* “A” — nepBasi 6ykBa nucbma geBaHarapu. lucbMo desaHazapu, bymaeza, YepHas kumads-
ckasi mywsb, cmasibHoe rnepo, 585 x 455 mm, 2017.

* ‘A'— The First letter of Devnagari. Letters in Devnagari Script, Calligraphic strokes on
paper, Black Chinese Ink on Paper, Steel Pen, 585 x 455 mm, 2017.

* BHyTpeHHAs aHeprus. lMucbMo desaHazapu, bymaza, YyepHasi kumadckas mywhb U ro3o-
Jloma — akpus Ha bymaze, kpyasas Kucmb U CmaJlbHOe nepo,

720 x 510 mm, 2017.

» Core Energy. Letters in Devnagari Script, Calligraphic strokes on paper, Black Chinese
Ink & Gold — Acrylic Colour on Paper, Round Brush & Steel Pen,

720 x 510 mm, 2017.
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AYYT NAAAB
ACHUT PALAV

6 ° xan Taan. bymaea, yepHasi kumatickasi mywb, 2puM-KkapaHoaw U Ko-
na-neH, 720 x 510 mm, 2017 2.
» Jhap Taal. Calligraphic strokes on paper, Black Chinese Ink on Paper,
Make up Pen (Blusher) & Cola Pen, 720 x 510 mm, 2017.
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BOBKOBA EAEHA AAEKCAHAPOBHA
ELENA BOBKOVA

1 °/lto6oBb gonrotepnut... Ocmpoe nepo Hunt
101, akBapesib Ecoline, myws Iridiscent, ak-
Bapesib Finetec, 6ymaza mopuwoH, no/iuMeHm,
cyca/ibHoe 30/10mo. Copperplate. 500x650
MM, 2017.

R
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ST

ot i ?urm@

,,,,”,;’;—;';E;’i’,j;’,‘;’;_’;}; T  Love Endures... Hunt 101 pointed nib,
amerly s - Ecoline watercolour, Iridescent ink, Finetec
& e iR choeo st dgeeini/ S (#8 watercolour, Torchon paper, polyment, gold

leaf. Copperplate. 500 x 650 mm, 2017.
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2 * Y JlykomopbA... [1nockoe nepo, aksa-
penb Ecoline, Tyws Iridiscent, 6ymara
ana nactenn «Canson». YctaB, BA3b,
ckoponuck. 600 x 800 mm, 2017.

» By a Curved Sea-Shore... Flat nib,
Ecoline watercolour, Iridescent ink,
Canson pastel paper. Uncial, Vyaz,
Cursive. 600 x 800 mm, 2017.
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BOPUCEHKO EAEHA AHATOABEBHA
ELENA BORISENKO

* XXusun! Bapuayuu Ha memy 853U U ckoporucu. bymaza, myws 4epHas kumalickas, 1
yepHuU/ia cCuUHUe, WUPOKOKOHEYHOE repo, OCMPOKOHEYHOoE Mepo, OCMPOKOHEYHas
kucmsb, 180 x 290 mm 2017.

* Live! Variations of Vyaz and Cursive Uncial. Paper, Chinese black ink, blue ink,
broad and pointed nibs, pointed brush.
180 x 290 mm, 2017.

BOSAPCKNA AAEKCAHAP BEAEHBEBUY
ALEXANDER BOYARSKY

* Cepusa «®Ppasbi». ITIO4 Ha TeMy (hpasbl [)koHa JleHHoHa. BammaH, nep2ameHm,
MacmuxuHbl, akpus, 2yallb, mylwb «AMEPUKaHCKUL Opex», MN/10CKue nepbs, pelicgheoep.
WimanbsiHckul Kypcus, asmopckul kypcus, 500 x 400 mm, 2017.

* The “Phrases” series. A sketch based on John Lennon’s quote. Designer paper,
parchment, palette knives, acryl, gouache, black walnut ink, broad nibs, ruling pen. Italic,
italic added, 500 x 400 mm, 2017.
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BAPAAMOBA OABbIrA AHAPEEBHA
OLGA VARLAMOVA

BAYTEPC K9PPU
CARRY WOUTERS

“Cuffercde see banduflerrus
g b de woorbige (0
o’ Qe eowdeloze jeens
bar o Romeride (7

Leef 1y mux op sk moment
o bk ban Licht on ekl tufforcdiet niets.

1 ° BpycunoBckuii npopbIB. BymMaza, mywb, 2yallb, WUPOKOKOHEYHbIE nephbs,

OCMPOKOHEYHOE ePO, OCMPOKOHeYHasi Kucmb, 405 x 510 mm, 2015-2016. 1 ° Mpusunerua. bymaza Arches Velin, 2yawsb u nepo Brause, 500 x 325 mm, 2017.
« Brusilov’s Breakthrough. Paper, ink, gouache, broad nibs, pointed nib, pointed brush, * A Privilege. Paper: Arches Velin, Written with gouache and brause-pen, 500 x
405 x 510 mm, 2015-2016. 325 mm, 2017.
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BOAKOBA EKATEPUHA AbBOBHA
EKATERINA VOLKOVA

-4 B/HUE SPUKA
" ERIKA VINCZE
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1 ° Mira calligraphiae Il. (nmuTaums pabot l'eopra Bokckasi, BeHrpusi, ym. 1575). Pucosasi 1 -« Kynukosckas 6uTBa. Bymaza, memrepa, WupOKOKOHEYHOE 1epo, WUPOKOKOHEYHas!
bymaea, akpus, myws, 500 x 290 mm, 2015. kucms, 405 x 515 mm, 2015-2016.
* Mira calligraphiae II. (Hommage a Georg Bocskay, Hungarian, died 1575). Rice paper, « The Battle of Kulikovo. Paper, tempera, broad nib, broad brush, 405 x 515 mm,
acrylic, ink, 500 x 290 mm, 2015. 2015-2016.
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BOPOHUHA HATAABbA LUAMUWAEBHA
NATALIA VORONINA

TABAHAE HAHAY
NANDU GAWANDE

1 °A.C.lNywkunH «PycnaH v liogmunax. MNponor. bymaza ysemHasi, pyyka, nepo, myuwsb 1 ° A. Xosicm, akpusn, Kpyanasi kucme, 6ambykosoe rnepo, 460 x 610 mm, 2017.
6enas, 3o/10mas, 325 x 500 mm, 2017.
* |. Acrylic on canvas, instruments: round brush, boru, size 460 x 610 mm, 2017.
* Alexander Pushkin. “Ruslan and Ludmila”. The Prologue. Colored paper, pen, nib,
white and gold ink, 325 x 500 mm, 2017.
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TAAMHbCKA BAPBAPA
BARBARA GALINSKA
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2 KOWKN-MbIWKW. BpawineH, nepaameHm,
480 x 700 mm, 2017.

* ACat - AMouse. Brush pen, parchment,

480 x 700 mm, 2017. W@ﬁ‘%ﬁ%%%
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1 °* AndaBut. CamogenibHas opexoBas Tyllb,
akpun, neprameHTt. [110ockoe M OCTpoe nepo,
KNCTb, 480 x 700 mm, 2017.

* The Alphabet. Handmade walnut ink, acrylic
paints on parchment. Broad and pointed nibs,
brush, 480 x 700 mm, 2017.
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['YAUTOB IOPU UBAHOBWY
YURI GULITOV

* Muucbma (cepusa paboT). MesiosaHHasi bymaeza, YepHbIl Mapkep, 460 x 320 mm, 2017.
* Letters (a series of works). Chalk paper, black felt-tip pen, 460 x 320 mm, 2017.
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r'YAUTOB IOPU UBAHOBWY
YURI GULITOV

AAPUHA AAPBUH
DARINA DARVIN

1 ° Kannurpadmyeckue Hio (cepus pabotbl). MesiosaHHas bymaza, myuws, ey, 1 ° MNecHb o lMNoHTepe O'Aume. J/lemmepuHe, 6 Yacos. [epeso, Mapkep, 1emmepuHe 6
940 x 620 mm, 2009-2010. yacos, 300 x 125 mm, 2017.
» Calligraphical Nudes (a series of works). Chalk paper, ink, priming brush, * A Song of Gaunter O’'Dimm. Lettering, 6 hours. Wood, felt-tip pen, 300 x 125 mm, 2017.

940 x 620 mm, 2009-2010.
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AXEKCOH AOHAAbA
DONALD JACKSON

AXEKCOH AOHAABA
DONALD JACKSON
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» ®poHTUcnuc brnbnumn ceatoro MoaHHa «1 Cnoso ctano nioTuo». Konuu cmpaHuy u3 bu- 9 * Anb60M 3CKM30B. KoxaHblIl neperniem Y, pacrnucaHHbil BpyYHYyH wesik. lNepsameHm,
6/1uu c8sIMo20 VloaHHa. OpuauHasl — nepa2aMmeHm u3 mesisguybel KOoXu, ro30/1oma Ha 2pyHme, ro3o/sioma; 30/10masi ryopa, memnepa u 2yauws. epo u kucmpb. 310 x 840 mm (B om-
30/10masi rnyopa, sudHasi memrepa, Mo/104HbIlU K/1el u 2yawb. Tekem — kumatickasi mywb u Kpbimom suoe), 1993.

2yallb, UHCMpyMeHmMbI — 2yCUHOE repo U kKucms, 625 x 810 mm, 2002.

» Personal Sketchbook. % bound in leather, covered in hand-painted silk. Vellum page,
 John Frontispiece ‘And the word was flesh’. Original on calfskin vellum, burnished gold raised and burnished gold; powder gold; tempera and gouache, pen and brush, 310 x
on gesso, powdered gold, egg tempera, casein and gouache paint. Chinese stick ink and 840 mm (as an open book), 1993.
gouache for the writing using a quill pen and brush, 625 x 810 mm wide, 2002.

294 295



AUTATOBCKAS CBETAAHA TEHHAABEBHA
SVETLANA DITYATOVSKAYA

AOMUHUK CUMOH TAPAHC
GARANCE DOMINIQUE SIMOND
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: : , = 1 ° KuBy. Bymaza, mywsb, cyca/ioHOe 30- 9 < YXeHLMHa B XXU3HWU. Bymaea, akpus,
1E o m. Far frpasrw B, nj i lumr -11..1: ::l“"::::::l:;:,ul::I::T:"::‘ TE - = ﬂomo, 570 X 760 MM, 201 7 nacmeflb, 570 X 760 M[\/[’ 201 7
agpan i B I T AR T Ay ......,L..T:,‘,, | * Vis. Paper, ink, gold leaf, 570 x 760 * Femme dans la vie. Paper, acryl,
h FAVEFR , TRILRGLARTE t“! " ﬂisw La\:,:. L] H | ll\l'ﬂu\v. 3 mm: 201 7 paSte/, 570 X 760 mm, 201 7
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1 ° B3arnsag locnogeHs. Mpubalikasibckasd maéxHas bepecma (Poccusi), kucmu «Red Sablex»
(FonnaHousi), myws «Winsor & Newton»
(PpaHyusi), memnepa «Master Class» (Poccusi), nepbsi «Speedball» (CLUA), akpus «Ferrario»
(Mimanusi), my3eliHoe cmek/1o, nacriapmy,
750 x 600 mm, Mocksa, 2016-2017.

*The Lord's Sight. Baikal taiga birch bark (Russia), Red Sable brushes (Netherlands), Winsor

& Newton ink (France), Master Class tempera (Russia), Speedball nibs (USA), Ferrario acryl 3+ )XuBy cerofHs. bymaea Fabriano yepHasi, ayalub, cycy/ibHoe 30/10mo, 500 x 700 MM,
(Italy), 750 x 600 mm, 2016-2017. 2017.

* Vis aujourd’'hui. Black Fabriano paper, gouache, gold leaf, 500 x 700 mm, 2017.
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APYHYEHKO AAPUCA BAAUMOBHA
LARISA DRUNCHENKO

Roads Fo ever everon,
O\-’el‘ I‘DL‘.]:., s o nd u na cr-oree, :
Bq caves where neverssun has shone,

Bq strecmschavnever{ind the sec;

Oversnow 23:.1 WINTET SOWNE L

%nd vhroughche merry ﬂome-ns ci.June

Ofer 3rcc.5:>uﬂd overscone,

(And b LR in ©he moon. ;
JRR: ‘cczkmn

1 ° KusHb — popora. Aksapesib, 6esnass myws, 500 x 700 mm, 2017.

« Life is a Road. Watercolours, white ink, 500 x 700 mm, 2017.
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XUTEHEBA OABI'A AHATOABEBHA
OLGA ZHITENEVA
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e LiBeT poxas v xenesa. KapmoH, coyc, 2yallb, Kpya/lOKOHEeYHOe nepo
(peduc), ckoponucek, 580 x 480 mm, 2017.

» The Colour of Rain and Iron. Cardboard, sauce, gouache, round nib,
cursive, 580 x 480 mm, 2017.
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NCUASVMA KAOPH
KAORI ISHUIMA

3APX EKATEPUHA MAPKOBHA
EKATERINA ZARKH

1 ° COOpHUK AMOHCKNX CTUXOB. SMoHCKas 6ymaea, mywsb, kucms, 2350x260 mm, 2000.

1 ° «CosHLe KOCHYNoChb...» Pocyepk cmuxa, bymaza, myuwb, rnepo,
400x500 mm, 2016. * A scroll of Japanese poems. Japanese paper, ink, brush, 2350 x 260 mm, 2000.

* “The Sun Touched...” A flourish of a poem, paper, ink, pointed nib,
400x500 mm, 2016.
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NCMATUAOBA TYAbHA3 UAAAPOBHA
GULNAZ ISMAGILOVA

KEPKETTA AHAPYTI
ANAROOP KERKETTA
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1 ° HecoBepweHcTBO. Tywb, Memasi/iudeckasi Kucms, ousaliHepcKul KapmoH, Ka-
1 ° Te3xnb «bnarogatb». yawb, myws, 30/10mo; 500 x 500 mm, 2016. /15 800bI, 550 x 290 mm, 2017.

* “Delight” tezhip. Gouache, ink, gold leaf; 500 x 500 mm, 2016.  Imperfection. Stencil Ink, Steel Brush, Cartridge sheet, Water Drop, 550 x 290

mm, 2017.
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KOYAK MNETEP
PETER KOCAK

5 <« Ai (JloboBb). Kumalickas mywsb, KpacHas

Mamosasi 6ylvlaea, KUCMb,

rnosyckoponucek, 700 x 460 mm, 2017.

* Ai (Love). Chinese ink, printed matt red color
paper, Big brush, semi cursive style, 700 x

460 mm, 2017.
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* Ai - Jlo6oBb. OAMH 1 TOT Xe nepornug
B pasHbIX CTWUASX, KUCTb Langhao, Bonuuii
BO/IOC, AnameHT 1,5 cm, gsivHa 6 cwm, be-
nasa éymara Xuan c

cteamu n uetammn, 700x460 mm, 2017.

* Ai - Love. The same character written in
different styles, Langhao brus, wolf hair,
1,5cm diameter, 6cm long hair, white Xuan
paper with leaves and flowers, 700x460
mm, 2017.

3

KOYAK MNETEP
PETER KOCAK

* Shen yong ai — besrpaHnyHast boxbs fto-
60Bb. benasi sinoHckass mywsb Pentel, Ku-
madickasi YyepHasi 6ymaaa, 0/1yCKOpOnuch,
Msi2kasi KuCma,
700 mm, 2017.

* Shen Yong Ai- God’s Eternal Love. White
Japanese Pentel ink on Chinese black
paper, Semi cursive style, Soft hair brush,
700 mm, 2017.
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* SHUFA (kannurpadoms). Kumadckas
mywsb, 6ymaza Canson Bristol, moH-
Kasi Kucms, noJsiyckoponucs, 70 x 460
mm, 2017.

» SHUFA (calligraphy). Chinese ink,
Canson Bristol paper, Harder hair
brush, semi cursive style, 70 x 460
mm, 2017.
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AEBEAEB APTEM BACUABEBUY
ARTEM LEBEDEV
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1 * Mpa3gHukn roga (nonvnTtux). «HoBbIN rog», «BecHa», «PoxaeHns», «Ha Bce criydam».
JlemmepuHa. 3CcKu3 om pyKu, nepesoo 8 Yyugpy ¢ NnoMowbro KOMNbmepa u spaguyeckux

npozpamm. Pazmep 350 x 400 mm, 2017. _ _ _ 1 ° Kopotkas necHs (ctuxotBopenue Llao Liao). Pucosas 6ymaza, kumadckas

* Annual Festivals (polyptych). The New Year; Spring; Birthdays; For All Occasions. myws, Kucmse, 700x1400 mm, 2017.

Lettering. Freehand sketch digitalized using a computer and graphic software. 350 x 400 » Short Song (a poem by Cao Cao). Rice paper, Chinese ink, brush, 700x1400
mm, 2017. mm, 2017, ’ ’ ’
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MAWEPXO®EP NOXAH
JOHANN MAIERHOFER

AOTOUN HANAS HAAVUPOBHA
NAILYA LOTFY

;.‘..1,’._-4.._;.0-

1 ° Y7o ecTb cuyacTbe. Pelicghedep u kanusnnsapHas pyydka, 30 x 20 cm, 2016.
* Was ist gluck // What is happiness. Parallel pen and fine liner, 300 x 200 mm, 2016.

1 ° Bepa - oa3uc B TBoeM cepLe, eMy He MOryT NoBpPeAnTb TBOW MbIC/N. BbINo/IHEHa 8 MEXHU-
kax PeHe-u Cy u kasnnuepagbuu 8 cmusie cysnoc, 500 x 500 mm, 2017.

 Faith is an oasis in the heart, which will never be reached by the caravan of thinking. Reng-i-Su -
technique and thuluth calligraphy, 500 x 500 mm, 2017. y 9 9 2 -+ Cnosa - 310 CUMBOJIbI. LLIupOKOKOHEYHoe nepo, myws, 30 x 20 cm, 2016.

» Worte sind symbole //Words are symbols. Broad nib, ink, 300 x 200 mm, 2016.
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MAPTbIHEHKO PUrOPUIN BAAAVUMUPOBINY
GRIGORY MARTYNENKO

¥ Y| MAPKOBMY HUHA
-84 NINA MARCOVIC
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1 ° MNMpocnasneHne xn3Hu. bymaza, 2yaws, myws. Mamepuasibi: 6ymaza 6e3 B0OsIHbIX 3HAKOB, KBa-
dpamHoe rnepo Brause 2 Y5, kpyasioe nepo Leonardt, 6pussiuaHmosas 4epHasi mywsb Pelikan 4001
u kpacHasi myws Pelikan 4001, eyawb Pebeo, MeoHasi u 30/1lomasi KOoHmypHasi nacma Marabu.
Paboma BbIrno/iHeHa KUPU//IUYECKUM ycmasoMm, 485 x 325 mm, 2017.

» Apotheosis of Life. Technique: gouache and ink on paper Materials used: Paper: Unwatermarked
Paper Hammer Nib: Brause square nib 2 1/2 Leonardt round England Ink: «Pelikan» 4001 Brilliant

black and «Pelikan» 4001 Red Colour: Studio Gouache «Pebeo» Contour-lining paste «Marabu» 1 °Bcerga ectb Bpems ana yas. bymaza, myws, kucms, 300 x 300 mm, 2017.
Copper and Gold. The artwork is written in the «Ustav» Cyrillic script, 485 x 325 mm, 2017. * There is Always Time for Tea. Paper, ink, brush, 300 x 300 mm, 2017.
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MALLUAHOB AHAPEN HUKOAAEBWUY
ANDREY MASHANOV

* KHura AHresnioB (cepus pyKonuCHbIX CTpaHul). bymaza, ogpopm, myws, rnepo, 300 x 420 mm, 1998.
» The Book of Angels (a series of handwritten pages). Paper, copper plate, ink, nib, 300 x 420 mm, 1998.
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MOAOAYEHKO CBETAAHA AHATOABEBHA
SVETLANA MOLODCHENKO
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* Bunbsam Wekcnup. CoHeTt Ne 5. YkpagKoi BpeMs C TOHKMM MacTepCTBOM.... Bymaza 2opsive20
rpeccosaHusi Tekcm — wipugm umasibsIHCKUUl Kypcus, r/10CKoe nepo Brause Y2 MM, akBape/ib.
VinnromuHupoBaHue — aksapesib, Kpyasas Kucmbs, ocmpoe nepo. 255 x 400 um. 2016.

» William Shakespeare. Sonnet No. 5. Those hours that with gentle work did frame... Hot press
paper, Italic script, Brause ¥ mm broad nib, watercolours. Illuminated in watercolours, round brush
and pointed nib. 255 x 400 mm, 2016.
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MOAYAHOBA UPUHA BAYECAABOBHA
IRINA MOLCHANOVA

MYHWP AMBEP
AMBER MUNIR
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1 < Cwmotpu.... LisemHol kapmoH, myws, nepo, 300 x 400 mm, 2017. 1 ° Anb-PaxmaH. Akpun n akBapens. WpudT: khat-e-Munir. Bymara py4Hoi paboTbl.
» Have a Look... Coloured cardboard, ink, nib, 300 x 400 mm, 2017. 335 X 255 mm, 2012.
 al-Rehman. Medium: Acrylic & water color. Script: khat-e-Munir. Material: Wasli.
Size: 335 x 255 mm, 2012.
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HMKOHOPOB AHAPEN TEHHAABEBUY
ANDREI NIKONOROV

HOBUKOB BUKTOP AHATOABEBUY
‘f VIKTOR NOVIKOV
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[;L\lﬂb )\( llIIT{beIO HH ELO 1 °lonBocbMoro. bymaza, myws, r0ckasi Kucmb, WUPOKOKOHeYHoe nepo. 530 x 380 mm, 2017.
g |\|U|‘|n“c)rlfl Fln\{li iOUE L,L";_u * Half Past Seven. .Paper, ink, flat brush, broad n/b 5?0)( 380 mm, 2017.

Hbl, [OPBSSTILI, MEHH .

1 H.N. Koctomapos. ®eochbaH NMpokonoBuy. LisemHasi 6ymaza, 2yaulb, WUPOKOKO-
HeyHoe rnepo. LLpugm ckoponuck «Madymosasi» 8 cmusie
Hayasna 18 seka, 325 x 500 mm, 2016.

* N. Kostomarov. Feofan Prokopovich. Colour paper, gouache, broad nib. Early 18th

century masted cursive script. 325 x 500 mm, 2016. 2 ¢ Pbiba. bymaza, myws, njockasi Kucms, peticgpedep, WupoKoKoHeYHoe rnepo, 530 x 380 mm, 2017.

» The Fish. Paper, ink, flat brush, drafting pen, broad nib, 530 x 380 mm, 2017.
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HOBUKOB BUKTOP AHATOABEBUY
VIKTOR NOVIKOV

* ToT Beuep... bymaza, mywsb, n/10ckasi KUCMb, WUPOKOKOHeYHoe rnepo. 530 x 380, 2017.
» That Night. Paper, ink, flat brush, broad nib. 530 x 380 mm, 2017.

.-

* Ha 3TOM 1 3aKOHYUM... Bymaza, myws, r/0ckasi Kucms, WUpPOKOKOHeYHoe rnepo. 530 x 380, 2017.

* Let Us Be Done With This... Paper, ink, flat brush, broad nib. 530 x 380 mm, 2017.
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HOBMUKOB BUKTOP AHATOABEBUY
VIKTOR NOVIKOV

* ApT-6yK «Heyno6HbIi mup». CO0pPHUK CTUXOB aBTopa. bymaea, kucmu r/10CKue u Kpya/isle,
rnepbs WUPOKOKOHEYHbIe, NMepo ocmpoe, rnepo naakamdoe, myws, 145 x 155 mm, 2017.

* “Awkward World” art book. Collection of original poems. Paper, flat and round brushes, broad
nibs, pointed nib, poster nib, ink, 145 x 155 mm, 2017.
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TATIANA NOGINA

* «Y106bI Aywa cbébuiack». CTPoKU
MapuHbl LiBeTaeBoit. bymaeza, myulb,
wupokoe nepo, 2yawsb, kucms, 270 X
380 mm, 2017.

* “For the Soul Did Take Place”. By
Marina Tsvetaeva. Paper, ink, broad
nib, gouache, brush, 270 x 380 mm,
2017.
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HOIMNHA TATbSIHA IOPLEBHA

* «KN3Hb ..... Kopoue yem Nt060Bb» CTPOkM byna-
Ta OKy[KaBbl U3 CTUXOTBOPEHUS «XKM3Hb OXOT-
HUKa». bymaza, mywsb, wupokoe rnepo, 295 x 485
mm, 2016.

e “Life ... is shorter than love”, lines by Bulat
Okudzhava from poem The Life of the Hunter.
Paper, ink, broad nib. 295 x 485 mm, 2016.

HOYA TUMOTU
TIMOTHY NOAD

» Opa Ha aeHb cesaToi Cecnnumn 1692 roga (pykonucHasi kHura). 'yawb, nopowKosoe 30/10mo,
b6yMmaza py4yHol pabomsl RWS, nepaameHm, Memasi/iudeckue rnepbs, kKucmu, wpugm: 0eko-
pamusHbIl umasibsiHCKul Kypcus; 267 x 422 mm, 1993.

* An Ode on St Cecilia’s Day 1692 (manuscript book). Gouache, shell (powdered) gold, RWS
handmade paper, vellum, metal pens, brushes; script: flourished italic; 267 x 422 mm, 1993
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HOYA TUMOTU
TIMOTHY NOAD

1 ° lNpuBetcTBue. lyaws, no3osoma Ha 2pyHMOBKe, MopoWKosoe 30/10mMo; nepea-
MeHm; bymaza Canson Mi-teintes, memasiiudeckue nepbs, kucmu, 355 x 355 mm,
2016.

» Salutation. Gouache, gold leaf on gesso and shell (powdered) gold; stretched
vellum; Canson Mi-teintes paper, metal pens, brushes,
355 x 355 mm, 2016.

OKAMOTO KACE (KAA3YMMW)
KASHOU (KAZUMI) OKAMOTO

1 ° OBonouuns. HroHckas bymaza, AroHckasa YepHas u cuHsis myws, 400 x 520 mm, 2017.
* Evolution. Japanese black and blue ink on Japanese paper, 400 x 520 mm, 2017.

e TailHa XWN3HW. SIrnoHckas bymaeza, sinoHckas YyepHasi u 3o/1o0mas myus, 390 x 700 mm, 2017.
» The Mystery of Life. Japanese black ink and gold ink on Japanese paper, 390 x 700 mm, 2017.
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OCMEPKWUHA BUKTOPUSA TEHHAABEBHA
VIKTORIA OSMERKINA

OKAMOTO KACE (KAA3YMMW)
KASHOU (KAZUMI) OKAMOTO
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1 ° 3BYK. SAnoHckas bymaeza, inoHckasi YepHasi u 3o/10masi myuws, 400 x 700 mm, 2017. 1 ° Kpblnatble tppasbl 0 Poccun. bymaea, 2yaws, nepo, wpugpm s53b, 800 x 600 mm 2017.
» Sound. Japanese black and gold ink on Japanese paper, 400 x 700 mm, 2017. * Proverbials about Russia. Paper, gouache, nib, Viyaz, 800 x 600 mm, 2017.
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PUTEHAUHITEP AHHUKIA "\ PYXA OKYPABAEBA) AUHA CEPTEEBHA
ANNIKKI RIGENDINGER =~ & DINA RUZHA (ZHURAVLEVA)
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1 ° MvmH Mo6Bn AnocTtona Masna. bymaza, mywsb, 0CMPOKOHEYHOE, WUPOKOKOHEYHOE Nepo.

1 Fae 6Gbl Mbl 6bIAN? [Yalb, Kucms, nepo, 410 x 290 mm, 2016. TexHuka — asmopckas nepepabomka pycckoli ckoponucu u ss3u, 1000 x 360 mm, 2016.

» Wo kamen wir hin (Where would we go). Gouache, brusch, nib, 410 x 290 mm, 2016. * Paul the Apostle’s Hymn to Love. Paper, ink, pointed and broad nib. Creative remake of

Russian Cursive and Ligature, 1000 x 360 mm, 2016.
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CBEHTOXOBCKWUN BCEBOAOA METPOBUY
VSEVOLOD SVENTOKHOVSKY

CKONMUHA MAPUA AAEKCAHAPOBHA
MARIA SKOPINA

AEHb MOAHOTO ’
OCBOBOKAEH WA

1 ° CkapbliHa. be3 myapocTtu 1 fo6pbix 06bl4aeB. bymaza, myws, nepo, 460 x 620 mm, 2017 2. 1 ° JeHb nosHoro ocBo6oXaeHuA JleHnHrpaga ot hallMcTCcKkoi 6riokafbl. bymaaa, 2yaws,
« Skaryna. No Wisdom or Giving Customs. Paper, ink, nib, 460 x 620 mm, 2017. nepo, 0CMPoKoHeyHasi Kucmeb, 405 x 515 mm, 2015-2016 ee.

» The Day the Siege of Leningrad Was Finally Lifted. Paper, gouache, nib, pointed brush,
405 x 515 mm, 2015-2016.
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TAPAHOB HUKOAAN HUKOAAEBNY
NIKOLAY TARANOV

TAKEQYCA CACUAA
SASHIDA TAKEFUSA

* TBOM OWINGKKN — TBOA cuna. LLUnpokokoHeYyHble nepbs, YepHuna, 450 x 800 mm, 2016 .

. 1
1 ° Hebo (Bo3ayx). bBymara, Tylb YepHas, TyLb LUBETHas, KACTb, 542 x 765 mm, 2017 T. « Your Errors are Your Power. Broad nibs, ink, 450 x 800 mm. 2016

 Sky (air). Paper, black and coloured inks, brush, 542 x 765 mm, 2017.
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YPAXUAC AYUSA
LUISA URGIAS

YPbIHBACAPOB ACbIABEK BANY3AKOBNY
ASYLBEK URYNBASAROV

1 ° Mos ctpaHa. KapmoH, myws u 2yauws, 300 x 400 mm, 2017. 1 ° Cypa «Jliogn», nocnegHsa 114 cypa u3 CesweHHoro KopaHa. Tywsb, 6ambykosoe repo,
* My country. Ink and gouache on cardboard canvas, 300 x 400 mm, 2017. bymaza, 350x500 mm, 2017.

* “People”. The last 114th surah of the Quran. Ink, bamboo nib, paper, 350 x 500 mm, 2017.
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OULHEP BUKTOP BUKTOPOBUY
VIKTOR FITSNER

PULHEP BUKTOP BUKTOPOBWUY
VIKTOR FITSNER

1 ° He 6epeyb Kpackl n He 60ATbCA cMepTu. bymaza, myws, peticghedep, 215 x 385 mm, 2016.
* No Spare for Beauty and No Fear of Death. Paper, ink, ruling pen, 215 x 385 mm, 2016.

2 * Uapb moii. Mcanom 50. LisemHas 6ymaza, 6enas, 30/10masi mywb, KUcmb, pelicghedep,
nepo, 250 x 650 mm, 2016.
* My Lord. Psalm 50. Coloured paper, white and golden ink, brush, ruling pen, nib, 250 x 650
mm, 2016.

3 * Anpasut. bymaea, ysemHas mywsb, kumatickast kucms 900 x 2500 mm, 2017.
* Alphabet. Paper, coloured ink, Chinese brush, 900 x 2500 mm, 2017.

334

4 °* A30yku. bBymaza, ysemuasi myuws, peticpeoep 745 x 575 mm, 2017.
* Alphabets. Paper, coloured ink, ruling pen, 745 x 575 mm, 2017.

5 * Jllo6oBb. bymaea, 6esas mywsb, N/10CKUU UHCMPYMEHM C [10PO/IOHOBbIM HAKOHEYHUKOM
610 x 960 mm 2017.
* Love. Paper, white ink, flat foam tip tool, 610 x 960 mm, 2017.
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XAHKOBA MAPUHA IOPbEBHA
MARINA HANKOVA

XAHKOBA MAPUHA IOPbEBHA
MARINA HANKOVA

Mroeroeas|
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BO!OTHMH CTAFHE KO CTAPYML,
KABRA 6H ECAHEOS WWAD.

+3 ceroaHA NOMMBA EMAD PUERY :
50&“!” FEBRY ., HL MPOCTWIO;
Mo-Hawemy romosHas PEERA.,
Lomod & more crnes NPOCHABCA,
forororw  usHO OTRWNAAZCL:
Orxynaaach VoM TOALKD NOMSAZ

Huan craenk co cmoeh craPMOR
CAMONS CHHEFD MOPR:

OHA =uAKM B BETHOR 3CMAAHKG [

Foeno TPHALATA ACT K TPH MOAR.

C™apHK AGBMA HCBOAGAM PREY,

Crapyxa npaAn CEOW nPAMMW.

He nocMen A z3aTh ¢ Hel BER¥YN;
Tax nwcrna 6 & cnnes Mops™.
Crapmxa cTarywsa SAEPANMAR:
JAaravuns w2 nroctoonan!

HE WMEA TE EEATA REEXNA € IHIKH!
Yore oy z3an T ¢ ned xopuTo,
nuuc.-'ro CORCEM PRCEOAOADCA™ .

1 ° PyKonucHble UCTbI k ckaske «30/10Tas pblbkar. bymaea, aksapesib, mylb, kapaHoalu, nepo, 2+ PykonucHble NUCTbl K cKaske «3os0Tasa pblbka». bymaza, aksape/b, mywb, KapaHoaw,
Kucms, 407 x 545 mm, 2016-2017.

nepo, kucms, 407 x 545 mm, 2016-2017.

« Handwritten pages for The Golden Fish tale. Paper, watercolours, ink, pencil, nib, brush, 407

» Handwritten pages for The Golden Fish tale. Paper, watercolours, ink, pencil, nib, brush,
X 545 mm, 2016-2017.

407 x 545 mm, 2016-2017.
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XUPOC?3 CEKO
HIROSE SHOKO

XAYCTOB AHTOH IOPbEBUY
ANTON KHAUSTOV

« ConpotuBnsincsa. Xoscm, akpus, pydka Pilot «parallel pen», wpughm - asmopckas kasi/iuepa-
¢busi, 1500 x 1500 mm, 2016.

» Resist. Canvas, acry/, Pilot parallel pen, Origina/ Calligraphy SCfipt, 1500 x 1500 mm, 2016. 1° Cep'qU'e LBeTKa. ByMaea’ mywb, KUCMb, 512 x 970 mm, 2017.

* Flower’s heart. Paper, ink, brush, 512 x 970 mm, 2017.
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YOBUTBbKO METP NMETPOBUY
PETR CHOBITKO

LUAYHEB OPWUIN CEPTEEBUY
YURI SHACHNEV

 packafenni,
Cmenou supoto
; OmPaenHbIAL,
( FHad mapun Crpoe (Bkun Cmpoun
~ Uik Cusikgem Tlgdkkonmireer;
¢ Utk Queikgermt JilgkKou miert
Qs bt Kontu .--le-ﬁp’.'}?ezi
| OpARMu (RDTamu 36y¢R

o CumbRaChpyTATTS C TR,
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e HRNOY-u ] bty
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. o 1 ° «KusHb umeet npaso...» (umtara xenmca [xoiica). Xosicm, akpus, wupo-
1 XQggTaacgglgPameHme «W rpsiHyn 6oi». bBymara uBeTHas, KUCTb, Nepo, ryallb, akpusn, 510 KOKOHOUHAS KUCMb, depruna, 610 x 840 MM, 2017,
« The Battle of Poltava. “And the Battle Commenced”. Coloured paper, brush, nib, gouache, ;iilc_)ifeshz;aos the Z%T7 (a quote by James Joyce). Canvas, acryl, broad brush,
acryl, 510 x 405 mm, 2017. X mm, .
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A3AAHU A3P3D

LUEAOMKOBA AAPbS BUKTOPOBHA ASRAE YAZDANI

DARYA SHELOMKOVA

1 ° OnbiT. bymaea, mapkep-kucms, 210 x 290 mm, 2017. 1 °/ltoboBb. KapmoH, aksapesib, mywsb, 260 x 390 mm, 2016.
» Experience. Paper, brush marker, 210 x 290 mm, 2017. * Love. Ink and watercolor on cardboard, 260 x 390 mm, 2016.
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